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INTRODUCTION: TWILIGHTBEGINNINGS

Not sinceHarry Potterhas such a media sensation affected teenagers everywhere until
the first novel of an unknown Stephenie Meyer hit the shelves in 2005. Copredight started
selling across the globe and soon Hollywood noticed. It wasn't long before Mésased a
second installment and Hollywood began creating a screenplay. This seriesusseflavilight,
and the impact it has had on young adult literature cannot be ignored. In his book orethe seri
Spotlight: A Close-Up Look at the Artistry and Meaning of Stephenie Meyer's Twilight Saga
John Granger confirms that as of 2010, “Mrs. Meyé&xslight novels have sold more than 70
million copies to date and will sell probably twice that before the movies ardesdksed ” (i).
Even though the series has been so popular, few critics have really tackled the kargk. In |
part, critics suggest because the books are targeted to young people, thatiaedy new, and
they were written by a stay-at-home mom (Granger iii). Perhaps ohe ofdst interesting
untapped areas of study in the series is the portrayal of the Quileute people, whopiay
role as the tribe that turns out a group of young boys and girls who transform iaé&s Wl
protect the tribe from vampires. But before this thesis can begin to cyifiwall at those
portrayals, it is important to look at the success and impact of the seriegtiiddsiction looks
into Twilight's beginnings, provides a preface to the characters and series, and examines the
effects the books have had on young adult literature and the culture of adolescentsinlgene
also explores the impact the series has had on the state of Washington and the Natiteute
along with the critical work that has been published on the series and espkeialbtive
American characters. Lastly, it provides a brief history of Native igae stereotypes within
mainstream literature, and what this could mean in the context of the Quileuteamdlight

series.



Stephenie Meyer has been dismissed by some critics simply becausgeshstudied
writing and never dreamed of becoming a best-selling author. Meyer, who had nesvanglon
formal writing, awoke one evening after having an unusual dream of two Yyoerg, one a
vampire, embracing “in a beautiful meadow surrounded by forest,” she explansnterview
(Blasingame 631). She immediately wrote down what she could remember of tine Todaer
surprise, she was instantly curious as to who the people were and what theuastofyter
some character and plot development, she realized she needed to choose the location of the
meadow and forest. She did an internet search to scout out the perfect locationtéoy tishe
had to find somewhere that was rainy most of the time so that the vampire in theostdry
avoid sunlight. This is how she located Forks, Washington, according to Susan Carpéeter in
newspaper article “Twilight' Fans Turn a Spotlight on One-time TinTlesvn Forks." It was a
perfect surprise to Meyer that Forks was surrounded by woods, lush gresmengd a local
reservation with a folklore containing wolves. An idea dawned upon Meyer thaeNat
Americans who transform into wolves would make a perfect vampire enemy and one in
particular would provide a key player in a love triangle. Meyer startechg/mibn-stop and
completed the novel in an amazing three months (Meyer, “Biovjlight, the first book in the
series, introduces the reader to Bella Swan and Edward Cullen, the twoeisafaaitappeared
in Meyer’s dream meadow. Edward is a vampire that thirsts for Bella’s bloaathraor anyone
else’s on Earth, and even though he only drinks blood from animals, he is very templled to ki
her. Ironically, he also falls in love with her. The only person that seems wlsgnglangerous
this romance could be is Billy Black, the father of Bella’s childhood friemtithe best friend of
Bella’s father. Billy lives on the Quileute reservation with his son, Jacdlay 8fiend from

youth. After Edward leaves Bella hew Moonto protect her from himself, the Quileute wolf



pack is introduced the relationship between Bella and Jacob bEgimpsecenters on the

conflict of a love triangle between Bella, Jacob, and Edward that resuttEditard’s return.

And in the final book of the serieBreaking DawnBella marries Edward, delivers his child, and
becomes a vampire herself.

So why is the series so popular? In her critical essay, “Charmed,” Ntggarsays it's
really the characters that fans have fallen in love with (22). In the documddeatination
Forks one such fan describes getting “Team Edward” (which will be explained latertioa i
thesis) tattooed on her back as well as naming her son and daughter after aotehar the
book. The three main characters are all very different, but perhaps easy fgets¢oaelate to.
Bella is a clumsy, shy teenage girl who doesn’t really fit in because ebb@l awkwardness.
Edward is a controlling, intelligent 109 year-old vampire who maintains slddaed views of
romance and chastity. And Jacob is a teenage werewolf who is laid back and provigdes muc
comic relief with his witty sense of humor. Meyer herself says heactes rule the story. She
adds, “I'm really kind of obsessive about my characters; they are theesddhe book for me,
and everything that happens springs from who they are” (Blasingame 631). Thust edmes
to theTwilight series, character portrayals are extremely important to both Meyerrand he
readers. Not only is this series a bestseller all around the world, but Hollyewesatithe
characters so much that it has capitalized on the series as well bg tinainooks into major
motion pictures. All four books will see the big screen, and the first three nfaxesalready
seen international success. All three movies combined have pulled in over a billaya ool
sales {(Box Office History for Twilight Movies). Of course, increased ticket sales have only
further boosted book sales, making Meyer a well-known name. Irwin says, “Though J.K.

Rowling is still the best-known young adult writer in the world, Meyer is closirap the title”



(18). ThusHarry Pottermay soon take a backseafliwilight as far as popularity among young
readers is concerned.

Like Harry Potter, Meyer’s series has certainly had an effect on young adult literature.
Many teachers might argue that anything that gets teens out from in fraet M. and reading
has positive attributes. Lenzi Hart, an eighth grade teacher who ha8yr@oeested in a class
set of Twilight books, says in the online article "Opening Doors for Reluctant Readersghtwil
by Stephenie Meyer," “Never before have | seen teenagers so enamoredit@udadrout a
book series, and it's not just my girl students.” She adds that the series “isigngggtudents
that are usually not avid readers” (Hart). Many other teachers and litsraaae seen the same
phenomenon. Thus, for some, the series has offered a positive way for young readers to get
excited about reading. But for others, the series has encouraged a teghmggegre of
literature that has pushed readers further away from classicaluier Ty Spencer Hoppe, a
frequent online blogger, recently wrote about a trip to Books-A-Million and tlagpissntment
he found there when he noticed that over 60% of the titles in the teen section atecktcel
vampires, wolves, or gothic romance. This, he adds, is the result of Meyer'sssuece®rld of
constant knock-off production, rather than the creation of new literature for yeaders. The
content ofTwilight was a major source of debate at a recent conference on young adultditeratur
at Cambridge University in England. One presenter and professor of young ecdatitilé,
Maria Nikolajeva, was very concerned because she believes the saies te&mnservative
values that do not in any way endorse independent thinking or personal development or a
woman's position as an independent creature” (Moskowitz). Kate McGregor Hgrethe weak
character of Bella is the main downfall of the series. She says thabeariat, she has seen the

series do amazing things for reluctant readers. However, it is the firadlthat offers the most



danger to young readers. The conference also aimed to discuss how these nodalsert
themes and undertones might affect young readers (Moskowitz). Certaiilyitight series is a
bit of a depressant. It deals with young death, murder, violence, sex, and manyrthedda
dangerous ideas. Regardless of whether critics see Meyer’s seriesigas positgative, the fact
that these debates are ongoing is evidence that the series has lek & iy@aung adult
literature. And as the winner of several awards and book sales reachhegniilions, Meyer’s
success in the genre cannot be debated.

Not only has this series affected young adult fiction,Thtight has also had a huge
impact on popular culture as a whole. As Sara Hohenberger notices, “Thesbwdbght is
everywhere. From books to movies to memorabilia, you can't go into manysiibrest
coming across somethifgvilight.” Indeed, Twilight does seem to be everywhere. Even Burger
King got in on the craze when they packaged all their kids’” me&slipsepackaging. Those
that read and re-read the series over and over describe themselves a$i¢[Bllibecause they
see themselves as literally being addicted to it, according to the docwyriemiigght in Forks
Another result of this craze within society is the now numerous Fandoms. Theseaijroups
“Twihards” or “Twilighters” devote much of their lives to networking with otbevoted fans.
Even adults with full-time jobs have quit their professions to become members of devoted
fandoms like the groupTwilight Moms” (Destination Forks The documentarywilight in
Forks looks at some of these groups. It says many fan-based sites have folloteribgdred
thousands, including adults and men. Fans are so devoted to the cause that they haveadrawn cle
lines labeled “Team Jacob” and “Team Edward.” The merchandising for tthvesgroups is
overwhelming. Everything from tee shirts to underwear can be bought branding ehtaeen A

recent spoof callefampires Sucknocks the two groups in an epic battle scene that has young



girls dressed in either Team Edward or Team Jacob tee shirts. The fams éighock battle that
is filled with the graphic violence of young girls beating each other ihe¢hd with shovels
while chanting the name of their “teanThe dividing into teams has caused many observers to
raise eyebrows. In his online article, “Twilight Eclipse Part II: A Pofiu®e Phenomenon, and
Edward’s Superhuman Secret,” Jeremy Clyman says, “Many a movie prasevéstriangle
central to the plot, but with the Twilight Saga a rare tipping has been reachedhrrediity
intrudes and loyalties/opposition spills into the public forum.” Bumper stickershigs, book
bags, pillow cases, and many other items are now sold boasting for either dwand Br Team
Jacob. And there is no end in sight. The last movie has been broken up into two parts, meaning
two more years of sold-out theater tickets and midnight DVD releasesydrhere are also the
rumors that Meyer will publish her now unfinished manuscripflioinight Sun which is
Twilight told from Edward’s point-of-view instead of Bella®Bwilight has caused a media
sensation and as of right now, it looks like this is one area of mainstream duditunellt
continue to be popular!

Because of that popularity, tievilight series has taken Forks, Washington, by surprise.
Forks is a small fishing community that was relatively unknown before Meayeblscations. In
her article “The Twilight Zone,” Candice Vallantin confirms this: “Feiars, visitors beyond the
outdoorsy type were scarce — until Stephenie Meyer rolled into town.” And now the Crember
Commerce says that it is never surprising to see 350 to 450 people a day come in ¢woking f
information abou®wilight tours Twilight in Forkg. Many people in the community are trying
to capitalize on Forks’ newfound fame. Rianilee Belles, a “Twihard” or “GiMér” from South
Africa, decided to move to Forks solely based on Meyer’s descriptions of the énegbiooks.

She and her husband now owmwilight store that specializes in memorabilia from the books



and films Destination Forks These are certainly not the only people trying to get their piece of
the Twilight pie. The couple that lives in the house that was used as Bella’s in the movies has put
a sign in the front yard that reads, “Home of the Swans.” They have also paintgeriloe to

match the descriptions supplied by Meyer in the first ndvek(ination Forks Another such
couple has decided that the house they live in is the house that motivated Meyeip$ialesaf

the Cullens’ house. It is now a bed and breakfast that sees three to four hundred pgople a da
pass through for pictures during the summer months. And it is almost always booked up,
allowing visitors to determine which character’s room they are stayigstifation Forks

And if this is not enough, Forks decided to establish an official Stephenie Meyer dajayltse

on September 13, Bella’s birthday.Bedazzled: A Book About Stephenie Meyer and the
Twilight PhenomenqgrGeorge Beahm writes, “Up to 1,500 people showed up to celebrate
Stephenie Meyer Day in 2009” (107). All this activity has boomed local businessésaarhs

no one is really complaining in a time of such economic decline.

Forks is not the only place that has benefited from the series; close to ForksPoshL
Beach, is another community that has been just as affected byilight craze — the Quileute
Reservation. Judith Leggatt and Kristin Burnett say in their essayng/Bella — Treaty
Negotiation, Quileute History, and Why ‘Team Jacob’ is Doomed to Lose,” “The@Qeil
people figure prominently in Meyer’s story” (26). For perhaps the firg gxrer, large numbers
of young readers are now uniting in their love and support of Native Americaactdrar which
makes the portrayal of them all the more important. Fans who visit Forks escarg just as
excited to see the side of town that represents Team Jacob. They noticedbatasthey get
close to the reservation, there is a sign that has clearly marked they/‘Tireat It also says,

“No vampires beyond this pointDgstination Forks While this is obviously meant as bit of a



joke for the tourists, critics have been concerned about how this story affectl Qaileute
people. However, it seems that the new popularity has left most tribal meedlarg positive.
Tribal chairwoman Anna Rose Counsell-Gyer calls the newfound interest in itheifatigood
surprise” (Valdes). She adds that this opportunity and the resulting tourisrs gliewibe to

teach fans their authentic legends and stories (Valdes). Many tribal memieeyvba adopted
Jacob and the wolf pack by displaying Team Jacob signs around the reservation. @ne wom
lives in a house that she is sure Jacob’s looked like. She has painted the outside to resemble
Meyer’'s descriptions so that fans can pretend they are getting thanegiahade right in front of
the official Black residenceDestination Forkk Valdes confirms that “At their Oceanside

Resort, the tribe is opening a cabin decorated in a wolf theme — a shout out to Jacob and the
Quileute’s own origin story, which begins with transformation from wolves to peogies, T
overall the Quileutes seem to be taking a fairly positive stance on the idbe& tdad role in

the Twilight series. Not only is the tribe seeing tourist money come through, but they now have
the stage on which to tell the listening world the real legends, stories, gortkkithat they have
cherished for so long.

Even though this series has turned a small, unknown town into a vacation mecca for
young teens, there is still a relatively small amount of seriousignitipublished on the series,
and even less on the Quileute characters. There are several books published dedieated to t
success ofwilight. Two such works are George BeahfB&dazzled: A Book About Stephenie
Meyer and the Twilight Phenomenand John GrangerSpotlight: A Close-Up Look at the
Artistry and Meaning of Stephenie Meyer's Twilight S@§4.0). While there are numerous
published works on the characterization of Bella, Edward, and their relationshipari éine

important critical essays that really address the portrayals ofuiteu@ characters in the series.



Sara Worley’s essay “Love and Authority Among Wolves,” examines fre@whie series and
whether or not the wolves actually have any. Mainly, Worley looks at Meyetisn of
imprinting and the role of the wolf Alpha versus the thirst the Cullens and other varagre
ruled by. However, the vampires can choose how they live, whereas accordingey, \tthe
wolves are more governed by nature. Natalie Wilson’s “Civilized Vampieesus Savage
Werewolves: Race and Ethnicity in thevilight Series.” Wilson argues that “Edward is
constructed as a white, godlike vampire, and the color white is associated wighlmauty,
and heroism. The non-white is rendered inferior, with the Quileute shape-shiftiexyoiees
portrayed as not as good or heroic as the white vampires, and their russet-¢ohoraldck
hair, and dark eyes are associated with violence, danger, and savagery” (56juShehe
series is full of racist stereotypes and that “Jacob alternates frogriable to being savage”
(63). Judith Leggatt and Kristin Burnett's essay is more critical of tieeofdhe Cullens in the
series. “Biting Bella — Treaty Negotiation, Quileute History, and Wieam Jacob’ is Doomed
to Lose” examines the treaties of the series as well as Quileudgyhrstegards to Meyer’s
construction. The authors argue that, “Vampires symbolize the many histadcal a
contemporary social and economic problems that arose in Native commun#iessa#t of
colonization, and the shape-shifting Quileute try to protect their people frompitaigems”
(Laggatt and Burnett 31). But they also observe that the Quileutes argeddsamore
dangerous than the Cullens, as evidenced by Emily’s scars and Jacob’s foresmgraBella.
Debbie Reese (Nambé Pueblo), a professor of American Indian Studies, hasteaabout
the series in a blog post entitled, “Meyerwilight.” Like the previously mentioned critics,
Reese expresses her disapproval of the series because she believes it thdrgimeahe has

the series labeled as “Not Recommended.” While most academic critiedseondemn the



portrayal of the Quileute characters, two essays by Rebecca HouselJaeob and his wolf
pack. “The ‘Real’ Danger: Fact Vs. Fiction for the Girl Audience” balicalgues that
Edward'’s relationship with Bella is extremely unhealthy and that Jaoalte the better
choice for her because he allows her to be who she wants to be; he doesn’t mentallpe&ont
Housel's essay “The Tao of Jacob” focuses on how reservation life has maldea JJaatural
born leader and responsible person. For Housel living in a tightly knit family and cotyinasi
turned Jacob into “a pretty cool guy” (244). It seems that the critical \watkhtis been done so
far goes from one extreme to another.

Bouncing between extremes is certainly not new in regards to literatmanbyatives
featuring Native American characters. In his boltke White Man’s Indian: Images of the
American Indian from Columbus to the Pres@&ubert Berkhofer comments that “the history of
the white images of the Indian leads one to cynicism about the ability of one people to
understand another in mutually acceptable terms” (196). One reason for this begabse
when it comes to Native American portrayals, one side of the spectrum retile fndian” who
is known to be like Tonto in nature — ever willing to serve and help the white man. The “Noble
Indian” is also frequently associated with a strong spiritual connection tartieaed natural
elements. The other side that dominates literature is the “savaga,ingho is murderous,
animalistic, and incapable of becoming civilized according to the white mairstioet “Us
and Them: Stereotypes of Native Americans and Chicanos in ‘American FittjoAsebrit
Sundquist reviews some of the more negative stereotypes of Native men and women. Sundquis
says, “The male characters, are described as cruel, violent, barbabasgdjd¢reacherous,
dirty, superstitious, and ignorant, and as liars, thieves, and drunkards” (22). Sundquisttadds tha

when it comes to “female portrayals, the sexually aggressive and trazserens are frequent

10



for Indian . . . women” (22). However, in his bodative American ldentities: From Stereotype
to Archetype in Art and Literatur&cott B. Vickers reviews the most popular negative and
positive stereotypes that have plagued literature featuring Nativei@gameharacters. He
discusses such things as the “good example,” the “vanishing human species,” the person
“permanently consigned to an idealized past,” the “animalistic” persofgxaggerated [or]
caricatured” person, and the “child of the devil’ (4-5). The stereotypes raaylde different
levels of extremes, but in the essay “American Indians in Children's Booksf’Qaulon
explains that balancing the noble versus savage is often difficult because ti@nisabt
careful, he/she runs the risk of idealizing the character or turning thectdrainto an exotic
other (172). While she doesn’t give a solution that all white writers can follondar to
successfully incorporate Native American characters, she does singgéss &2 problem white
writers will always face. And Berkhofer agrees with her: “In light of tis¢dny of white Indian
imagery, it seems certain that the term and the idea of Indian othernessniviiie into the
future” (196).

As the fourth movie undergoes production, more and mwrkght fans pick up the
books or the previous movies. And even though there are few critical projects availdide
series, it is important to consider many aspects of the novels and how they eneefddrg
young adult readers. Meyer’s series has affected not only the communitiesimngton, but
popular culture as a whole has been touched by Meyer’s story. Because a |aogeoptint
books focus on the Quileute tribe, it is extremely important to look into how those partrayal
relate to previous Native American portrayals by non-Native authors. Thioeighi$ a lack of
formal critical research on the series and even less on the role of thet§uhés is a series that

IS not going away overnight. No matter why the critics ignore or shungtiimhe to engage this

11



work critically, especially when it comes to the Native American pgatsathat have found their
way onto the hands of millions of teenagers all over the world! The aim of this ithes
demonstrate that the Quileute characters in Meyer’s novels are a bitamplex than what
current criticism has argued. Because there are so many youngsagipitsting Meyer’s
portrayals, perhaps a more balanced analysis is needed before critiastdaer off as another
white author stereotyping Native American characters. Chapter OneEfiémy of the “Cold
Ones” will break down and provide a detailed analysis of the first books in the $erilgght
andNew Moon paying special attention to popular stereotypes and how Meyer’s characters
compare to them. Chapter Two, “Crossing Enemy Lines,” will do the sankelipseand
Breaking Dawnthe last two novels of Meyer’s saga. Chapter Three, “The Series as Young Adul
Literature,” will compare the saga to a popular guide for selecting appgemasitive, and
unbiased literature for children and young adults calle@ to Tell the Difference: A Guide to
Evaluating Children's Books for Anti-Indian Biag Beverly Slapin, Doris Seale, and Rosemary
Gonzales. Chapter Four will conclude the thesis by looking at the finditigs wilarger context

of Multicultural and Young Adult literature, as well as what that means for pogultare.
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CHAPTER 1: THE ENEMY OF THE “COLD ONES”

“Few books are perfect,” states a popular guide for evaluating litefatuyeung people
for anti-racist Native American texts (Slapin, Seale, and Gonzales I)afige American
readers and those that enjoy multicultural textsTthgight craze raised eyebrows when those
readers heard about the Quileute tribe that would star a main role in the seuidsM€yer, a
non-native, write about Native characters non-stereotypically? Could she do suiecallg@
Could she even do so positively? These are typical questions asked of multicultaral text
guestions that become extremely important in literature for young people detdasir
impressionable youth. And while certainly there are no perfect books, Meyer eidess a far
more complex portrayal of Native American characters than her dréies suggested. Mative
American Identities: From Stereotype to Archetype in Art and LiteraBaett B. Vickers
outlines the five most common positive stereotypes that appear in Native Amigecature: the
noble savage, the harmless child-like race, peoples frozen in the past, a goplt eta
someone that has been civilized, and a “subservient yet honorable character cegsddtig
the dominant culture” (4). Vickers also mentions the six most common negate@gbes: the
character “lacks a recognizable psychological reality,” is emist negative, portrayed as “less
than human,” has exaggerated features, “has no historical or cultural realitys’ ‘@ hostile
other” (5). In addition to its traditional romance-genre plot, MeyBwgdight introduces Jacob
Black and the Quileute trib&lew Moonthe second installment, stars the Quileute reservation
and tribe to many young readers. By looking at Jacob, his family, and legénasight and
Jacob’s growth, reservation life, the pack and family, and roman&&sarivioon | will
demonstrate that both these books avoid the simplistic good/bad stereotypes outlingaets; Vi

instead, | argue that the first two books offer dynamic and complex Nativadameharacters.
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The descriptions of Jacob BlackTiwilight introduce him to the reader as a normal
teenage boy who is a member of the Quileute Naliamlight opens with its narrator, Bella
Swan, arriving in Forks, Washington to live with her father. She has no friends oméagces
in the small town except for her father and a childhood friend whom she hasn’t searsin y
Jacob Black. The first mention of the Black family occurs when Bella discthadrler father
bought her a 1984 truck from Jacob’s father, Billy (Meyavilight 7). The first time Bella
actually sees Jacob is when she goes with some school friends to La Push béacithtiieat
lies on the reservation Jacob lives on with the other Quileute members. Belldisalypoked
fourteen, maybe fifteen, and had long, glossy black hair pulled back with a rubber band at
nape of his neck. His skin was beautiful, silky and russet-colored; his eyesanersed deep
above the high planes of his cheekbone. . . . Altogether, a very pretty face” (et
119). One of the negative stereotypes outlined by Vickers is that the chdnastskin color or
racial features that are exaggerated, caricatured, or in themselves takffic@st to deny him
or her human status” (5). In her online blog about the series Debbie Reese hadsatohed t
description of Jacob is “plausible,” “realistic,” but “predictable” (“Megerwilight”). While
that criticism is not necessarily negative, others tend to see the descapt bit more
overdone. Reese advertises another popular online blog about the series from a grup call
“Deadbrownwalking,” a group on LiveJournal.com that discusses popular media @isrohy
people of color from an inside point-of-view; according to one blogger on this siteaysat s
“Bella is a dubious narrator when it came to the physical descriptions of &dwaiJacob, but
the subtext ran to the Hot!Indian to me” (Micalaux). The “Hot!Indian” being redieto is a
stereotype that has been imprinted on the cover of many “Western/histonizaice novels,”

Drew Hayden Taylor, Ojibwe tribe, points out in his paper, “Indian Love Call.” Homeavéhis

14



point in the story, Bella says “he still had just a hint of childish roundness left arouctdriiis
(Meyer, Twilight 119). Thus, the description of Jacoblwilight seems to be pretty far from one
laced in sexual innuendo or intent (as might be suggested in the films), and at no et |
book does Bella express any interest in Jacob physically.

There is a lot more to Jacob’s characterization than his physical looks; Hisdach
their life at La Push are very dynamic, which allows Meyer to avoid paihtingpgenous
Native American characters or experiences. Vickers explains tteaetypes . . . tend to
produce homogeneity and a static model of identity, fixed in a language an@’i{@)mrhus,
in order to avoid a sameness, Meyer offers readers different types oftersavéthin Jacob’s
family. When Bella and Jacob first start talking at the beadhvitight, he reminds her that he
has two sisters, Rachel and Rebecca. Readers might immediately notieeabaddd his sisters
all have Biblical names. In fact, many Quileute members in the serieslie.viork on the
tribe, Quileute: An Introduction to the Indians of La Puday Powell and Vickie Jensen explain
that “In 1882 ‘civilization’ reached the Quileutes in force when A.W. Smith eskedal a school
and set about providing Quileutes with names from the Bible” (41). Thus, the nameseabfs
the Quileute members would hold true to Quileute history. Certainly not all Quilatgets
would choose Biblical names, which further demonstrates difference. AflarrBelembers his
sisters, Jacob tells her that after high school, “Rachel got a scholarshipiimyttas State, and
Rebecca married a Samoan surfer” (Meyavilight 120). Jacob, who loves auto-mechanics, is
an entirely different person from his sisters, who are even very different &cmogher. Billy,
Jacob’s father and a tribal elder, is restricted to a wheelchair, buamaiatvery positive sense
of humor, that is until he feels threatened by a nearby vampire. The first tllaeBsounters

Billy in Twilight is soon after she discovers Edward is a vampire. She describes Billy asta “m
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older man, a heavyset man with a memorable face — a face that overflowed, kseresizag

against his shoulders, with creases running through the russet skin like an old de&tte A\\nd

the surprisingly familiar eyes, black eyes that seemed at the saenkedimtoo young and too
ancient for the broad face they were set in” (Me¥arilight 234-235). Some might see Bella’s
description as leaning toward a wise, ancient elder stereotype, at thiBiflgiigt one of the

only human characters who knows the truth about the Cullens and thus, he does have a deeper
wisdom of what's going on around him. And while Billy has a few similar charsiits to his

son, he is described to be quite different looking from Jacob.

Debbie Reese insists that “when trying to convey the idea that Native peoptargre s
and threatening, writers often use ‘black’ eye color to invoke a sense of fiel@ydl’s
Twilight”). She was, thus, not too happy with Billy’s description. However, Meyer’'ditami
readers will notice that black eyes come up quite a few times in the book becausd' eyes
turn black to demonstrate anger and fear, and so it should be no surprise that when Billy
discovers Bella is dating a vampire (as well as his ancient enemy), kdedesplhy the same
emotions via his eye color. Besides that, the eye color that denotes evihaisdréel because
that’s the color vampires’ eyes turn after they drink human blood. Thereforgs Bie color
may be black due to Meyer’s lack of deeper symbolism rather than becausecaatisarbe a
scary character. Regardless, many like the fact “that these welermindians” (Micalaux),
meaning that Meyer did not portray characters frozen in history as Vekggest is often done
(Vickers 4). Overall, Meyer created a character in Jacob that “seealeenough or common
enough, a good kid interested in auto-mechanics, [with a] strong relationship wathkisand

friends,” as Micalaux puts it, all of whom are very different from him.
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Jacob has an important role as storytellenamight. The Quileute legend explored in
Twilight is really the backbone to the story, and Meyer presents it by referenairiguikeute
legends. Wilson’s and Leggatt and Burnett’s essays demonstrate thdtasdeen much
criticism of Meyer in the way that she presents readers with a story invéiharggiginal
Quileute wolves because besides altering the actual Quileute legend, Jacasdiaalgd
information to Bella, a non-Native just because he likes her. In order flertBéind out about
Edward’s true identity, she must get Jacob to divulge what he knows. She does tlisrbggh
and flirting with a young Jacob enough for him to tell her the information she needs on the
Cullens — something that Debbie Reese claims a normal, young nativedamyaaia
reservation would never do because he would have been taught to respect his lpgeplids’
(“Meyer’'s Twilight”). But Meyer is avoiding typical portrayals because Jacob isn’t exactly
typical; normal young native boys don’t turn into wolves. This story, as Susam@arpeints
out, “is set in a mythical version of Forks” (Carpenter). Jacob informs Betlartedegend of
his people says the tribe “descended from wolves — and that the wolves aj&ijttiears still”
(Meyer, Twilight 124). There is some debate about this because some think that “The Quileute
people do not even have a wolf myth in their cultural lexicon” (GuedeW*Moori). However,
according to Quileute members like Tribal Elder Roy Black, Jr. (notice tharse) in the
documentaryfwilight in Forks this part of the legend holds trueafilight in Forkg. Chris
Morganroth IIl, who once served on the Quileute tribal council, explains that teation
stories begin with a magic being, known as K'wati, and when K'wati arrived irukh &nd
noticed no people, he transformed a close pair of timber wolves into humans to occupy and care

for the land (Dickerson).
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The next part of the legend Jacob shares is the main part that critics have ra pritible
because it is entirely fiction. He tells Bella that the “cold ones” encrchearly members of
the tribe, causing those members to turn into wolves in order to protect the people from the
vampires. However, it was Edward’s family that Jacob’s great-grdmafatet when the tribe
learned that the Cullens only hunt animals (Meyaurilight 124-125). There is nothing in
Quileute legends that refer to the “cold ones” or the need to protect people from gamgpire
turning into wolves. In an interview, Meyer herself admits that after her ex¢enesearch into
the tribe, “The only legend that is not a part of the Quileute tradition is the partedlevis
specifically to fit the Cullens” (Blasingame 632). While critics coulguarthat Meyer is
desecrating a people’s history, in “An Old-Fashioned Gentleman’? Edwandgnary
History,” Kate Cochran suggests that Meyer employs a technique Cochsdintaginary
history [which] refers to the different ways that history and literatureotaoirom each other” or
it can “indicate the construction of an imaginary past, as it does tiight Saga” (8-9).

The main thing to consider would be how this new history affects the Quileutes, to which
Chris Morganroth Il replies in a newspaper article inReainsula Daily News|[H]er book is a
work of fiction. . . . If Ms. Meyer wanted to make up a story about werewolves, thattisrer
— it helped make the characters more interesting” (Dickerson). And, acctoditizal
councilwoman Anna Rose Counsell, the fans that are flocking to La Push to visietivatiea
“give the Quileutes the opportunity to educate those about who we are by wayirg slar
own stories, food, song and dance passed down from generation to generation” (Dick@eson)
last part of the legend Jacob shares with Bella is extremely important &ridge §acob’s great-
grandfather created a treaty with the Cullens that said as long as ey atay from the

reservation and didn’t bite humans, the tribe would not expose their secrets to tHacepsle-

18



(Meyer, Twilight 125). According to Leggatt and Burnett, this treaty may be based on some
historical treaties that also involved the Quileutes:
The uneasy peace that exists between the Cullens and the Quileute Nation in the
first book of the series parallels similar treaties made between Matigecans
and the settler governments of North America, including the Treaty of Olympia,
signed between the Quileute Nation and the United States of America in 1856.
The negotiation of the supernatural treaty and the drastic changes thatnvede f
upon the Quileute people because of it not only parallel the specific historical
relationship between the Quileutes and American settlers, but alsa tiedlec
larger framework of Native/non-Native relations, both legal and cultural,sacros
North America. (Leggatt and Burnett 27)
Thus, because of the limitations imposed by the treaty, Meyer may have begg @eat
protagonist and the antagonist by making the wolves change in order to defendthé&intl
ultimately, Bella as well) against thirsty vampires. Meyer’s pgdiraf the Quileutes as the
“good guys” continues ilNlew Moonmand encourages the reader to consider whether the Cullens
are inherently evil.Vickers attests that this has not been the case in patsirétéeaturing
Native American characters, which are often portrayed as “a hostile (Gher”
At the beginning oNew Moo Jacob begins to grow at an extreme speed because of his
upcoming wolf phasing. Many readers love Jacob “because he is portrayeahasadnat
regular teenage boy,” according to Elizabeth Behm-Morawitz, Melissa ék,@ind Jennifer
Stevens Aubrey in “Relating tbwilight: Fans’ Responses to Love and Romance in the Vampire
Franchise” (Behm-Morawitz, Click, and Aubrey 139). The term “somewhat” besonportant

when Jacob starts growing at an alarming speed, signifying his upcoming ddanggoon
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shocks readers when Edward leaves Bella in the third chapter becausks hesfpresence
endangers her life; he thus takes the choice to be with him out of her hands — a moveythat man
see as proof that Edward is the “bad guy.” John Granger says that alone andkerarigella

turns to Jacob Black, the only person who might be able to help her forget the pain of Heartbrea
in his book on the serieSpotlight(Granger 122). At this point, readers learn how much Jake has
changed sinc&wilight. His muscles “hardened into the solid, lanky build of a teenager . . . all
childish roundness gone” in his face, and he reached a new height of “six five'r(Meye
Moon131). From that point, he keeps growing. In a scene that in the movie version has teenage
girls screaming in glee, when Bella wrecks a motorcycle and gasndead, Jacob removes his
shirt in order to apply pressure to the wound. While studying the muscular change in Jacob’s
upper torso, Bella says, “The muscles were the long wiry kind, but they were defimte

under the smooth skin. His skin was such a pretty color, it made me jealous” (Mewekjoon

192). She then tells him, “Did you know, you're sort of beautiful” (Mel&aw Moonl92).

Critics, as discussed earlier, see this moment paralleling the romantefeauaing the “Hot!
Indian”(Micalaux). This spawns quite a bit of criticism regardingfwdight films because

Jacob and the Native actors rarely keep their shirts on, which displays theiesrarsaligh to

send hormonal fans screaming in frenzy. However, there are two very importasttthkagp in
mind regarding the physical change in Jacob. One is that according to Powell @mg thens
Quileute have always been known to be in great physical condition. They often hadt&ohte
dexterity [and] strength . . . which comprised an important part of aboriginal woyrife”

(Powell and Jensen 69). Another thing to remember is that Jacob and his friends aeglyphysi
preparing themselves to be able to destroy vampires — quite a feat considenigsare

supposed to be indestructible. It's not that Jacob must play the role of the erotid’sttiext in

20



order to be successful at vampire destruction, he must be as strong as poskildendiieing
this fact lends itself to the foreshadowing of Jacob’s fate as a vampier.hunt

Vickers says that another common stereotype is that of being “less than hainan” (
however, Jacob must be more than human in order to kill something that preys on humans.
Without transcending to a physical body capable of more strength and speeddibaoul
impossible to protect the tribe from a vampire because as Edward admits, hisepstedrayth
make him “the world’s best predator” (Mey@&nyilight 263). Because the films eroticize this
situation to sell tickets to young girls, is hardly reason to ignore the purpasel biee changes
in the novels. And in fact, in the movies, the Quileute boys spend an enormous amount of screen
time without shirts on, but they never really explain why. The reason is simygien they
transition any clothes they wear will be in shreds. The less clothingvbay the less they have
to destroy. In order to avoid damages, the wolves have to carry clothes with thertheshéee
in wolf form via a leather cord they tie to their leg for that very purposea Beks Jacob why he
doesn’t wear much clothing and he says, “My clothes don’t just pop in and out of existence when
| change -- | have to carry them with me while | run. Pardon me for keepiriurden light”
(Meyer,Eclipse216). There are assuredly some sexual undertones when it comes to Jacob’s
physical descriptions because he is seen through the eyes of a tadvelge imay or may not
be attracted to him; but there is a legitimate reason for his clothing choices.

Besides being the home to growing boys, the Quileute Reservatidewioon is
depicted as a place that struggles economically, but maintains strongtidlealOne positive
thing that several critics would surely agree on about the series is thet ddeates Native
American characters that live in modern times. A dominant stereotype foundgiyn ma

mainstream texts containing Native characters is that of the “Vanibidram” which suggests
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that Native Americans are “outside of time and away from the seductions of matenee,”
according to Christopher L. Miller in “Coyote’s Game: Indian Casinos anbhtli@n Presence

in Contemporary America” (Miller 194). And in fact the Quileutes do stilltextisl inhabit a
reservation at La Push beach. Of the modern Quileutes, Powell and Jensen explainttha
only are there no tepees and feathers, but the Indians don’'t seem particularly néiehat
matter, very savage” (15). Therefore, Meyer had the challenge of craatsgrvation that is
modern, current, and a place lacking such extremes that its inhabitants becometleargi—

and she does. When Edward leaves Bella, she comes to the reservation searching for a
distraction. She purchases two run-down motorcycles and drives to Jacob’s, hoping he can fix
them up. She describes his house as “a small wooden place with narrow windows, &g dull r
paint making it resemble a tiny barn” (Meyliew Moonl30). Some might argue that compared
to Edward’s great wealth, Jacob is described as being poor. Critics suchles\Még¢an argue
that Meyer thus presents Bella the choice of a rich sparkling white Edwdra poor Native
American Jacob. However, Edward’s wealth is a constant source of disagréenineém and

Bella because she is uncomfortable with it. She is, however, more comfortdblawob
economically because their families are closer on the economic satder(\BR). It is also
important to note that “many reservations, reserves, and indigenous villages ctimbeue
socially and economically depressed,” according to the National Museuhe&nherican

Indian (National Museum 124). Rebecca Housel argues that this also helpstestadab as a
good guy. She says, “Jacob is grounded in humility and lives a life of moderation, tveis m
satisfied with life in general” (“The Tao” 239). And kclipseBella calls his house her “refuge”

(Meyer,Eclipse100) and when she goes back after Edward’s banning, Jake says “Welcome
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back, Bella,” sounding to Bella like he said “welcome home” (M&gtipsel01). There is
obviously some compatibility between Bella and Jacob.

Another important aspect of the reservation is the tribal pride that the mendetaim
When Sam Uley, the leader of the wolf pack, first starts taking teenage boysisngerg on
the reservation, Jacob does not know that the boys are phasing into wolves. Sarheletsss t
from partaking in drugs, alcohol, or getting in any trouble. Jacob begins to feteves
leading a cult. He tells Bella, “They’re all abawtr land andtribe pride. . . it's getting
ridiculous” (Meyer,New Moonl73). Reese insists that a young boy raised on the reservation
would never mock tradition or take it so lightly in the way Jacob does (“Mefeiight”).
However, once Jacob phases, he, too, takes enormous pride in his tribe and the role they play as
“protectors” (MeyerNew Moor309). It becomes evident that Jacob enjoys being part of
something special to his people. Whenever he surprises Bella with his speadicabdl, or
any other anomaly, he smiles and says, “Wolf thing” (Meljery Moon334) with a tone that
lets Bella know that he is part of the exclusive in crowd. He tells Bellatitaf all the wolves,
he is able to phase in and out the easiest. When she asks why he says, “Becausé@E&ghraim
was my father’s grandfather and Quil Ateara was my mother’s gtaedigMeyer,New Moon
346). These were members of the original council that created the treathev@ltens, and
the reverence in which he says the name demonstrates the awe he holds fofyhis fami
background. Pride in the tribe is something that will continue to be displayed throughast the r
of the series. Even though the story takes place in modern times and the Quilectesate
people that may not be as wealthy as the Cullens, Jacob and his brothers are very peoud of th

role they hold amongst their people.
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The wolves oNew Moorare highly criticized because for many critics, they represent
violence, but the wolves represent the importance of family and brotherhood withibéhe t
The books definitely demonstrate that Jacob and the other wolves must learn to control their
tempers so that they won't accidently harm those that aren’t vampires. Saerinasiently
damaged his fiancée Emily’s face by transitioning too close to whereaghstanding. Jacob
tells Bella that “Sam lost control of his temper for just one second . . . and shamgisgtoo
close. And now there’s nothing he can ever do to put it right again” (Mdgar Moor345).

Bella describes the wounds: “The right side of her face was scarred fidimelta chin by three
thick, red lines, livid in color though they were long healed. One line pulled down the corner of
her dark, almond-shaped right eye, another twisted the right side of her mouth intaag
grimace” (MeyerNew Moor331). There is also a scene in which Paul, another pack member,
gets angry at Bella and phases and Jacob must phase to protect her (of cdheseowhet she
might have been harmed is uncertain). In an interview, the actor who plays Bemovie,

Alex Meraz, says, “[Paul] comes across as volatile, but | think he’s misunaoiérste is very
proud of being Quileute and is unapologetic about being a protector for his people” (Thorpe)
Wilson contends that even Bella falls into the violent Native stereotype wheastimees the
surrounding Killings in the woods were done by the wolves (66). However, Bella dscbess
very wrong about the wolves because it is a vampire that is killing people and ths tgicigi

to protect their tribe by catching the murderer. The violence the wolvespaigleaf is proof to
some that Meyer stereotypes her Native characters as being savageNitsastisays, “Thus,
Jacob alternates from being noble to being savage. Twilight, Jacob’s ‘good side’ is brave,
dedicated, protective, and loyal. His ‘bad side’ is temperamental, vindiciotent, and

undomesticated” (63). But rather than a stereotype, it seems that what Wgsteshabed is
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the duality of human nature. All people have both noble and savage sides. Leggatt and Burnett
add that, “Where the Cullens have learned to control their emotions and their natura tmpuls
drink human blood, the werewolves are a danger to those they love, a danger made loéear by t
scars Emily bears from Sam'’s attack” (35). But Sam didn’t intentiotaiisick” Emily; he lost
his temper during their argument and Emily was standing too close duringisiidra It was
an accident that cost Sam a great deal of self respect and he spends thbeesrads trying to
right the wrong by faithfully adoring Emily.

Meyer has also shown the Cullens have both noble and savage sides as well. The whole
reason Edward left Bella (and the fact that he left her alone in the woods aralldstertainly
be considered savage to some) is because his brother, Jasper, tried to attack Bella on he
birthday. The beginning dlew Moontakes place on Bella’s birthday. When she gets a paper cut
while opening presents, Jasper lunges at her “snapping his teeth” anddhsmpty eyes
focused only on [Bella]” (Meyeihew Moon29). And while she is bleeding, every vampire but
Carlisle must leave in order to avoid killing her. Thus, Meyer has presented thatdest have
good intentions, but certainly a capability for violence — like most people in the. Wdhlat the
wolves do display, however, is a strong connection with their families and eachQrkescene
that demonstrates this is when the boys first take Bella to Emily’s houdg.ldakes muffins
and while Jared and Embry are waiting for Jake, Paul, and Sam to return, thieyesa Emily
says, “Save some for your brothers,” causing Bella to tell the rédtherword surprised me,
but the others thought nothing of it” (Mey&lew Moor332). And indeed the boys do behave as
brothers. When they all get back, the scene plays out like any family gathereddal. & here
is eating, teasing, and lots of laughing. There is another scene in whiclaikher father, the

Blacks, and Sam and Emily enjoy a cake Emily has baked. The scene is againthlled w
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laughter and love. In another scene, the Blacks, the Clearwaters, anchBédlkex dather eat

spaghetti in the yard at Billy’s house. She talks about the dinner:
The men talked about the game, and Harry and Charlie made fishing plans. Sue
teased her husband about his cholesterol and tried, unsuccessfully, to shame him
into eating something green and leafy. . . . It was loud and sometimes confusing as
everyone talked over everyone else, and the laughter from one joke interrupted the
telling of another. . . . | didn’t want to leave. (Meysegw Moonl50)

All of these scenes show togetherness and a strong family bond amongst those on the

reservation. Micalaux comments on this scene: “Of all the scenes ashatReitime in the

garage building the bikes, the Spaghetti party with the Blacks and Cleeswaid Breakfast

Muffins with Emily felt the most authentic to me.” Here, Meyer defies tmmon practice

Vickers observes of portraying Indian characters without “cultural cqritartor, or any

‘spiritual condition,’ or soul” (5), but these family moments at La Push demondtréteea.

Rather than portraying the characters as “symbols offering a cowuttiératway to Western

post industrial culture and life,” as Lee Schweninger argues in his bisténing to the Land:

Native American Literary Responses to the Landsocapeh many texts with Native characters

and by non-Native authors do (19), Meyer shows how the bonds of love, brotherhood, and family

are as common to the Quileutes as with many non-Native families. She breakthddwus and

them” to show how some things are common to the human condition — like having both good

and bad sides, or having good friends and a loving family — regardless of race or ethnic

background.

Family is important, but so are romantic relationships which, for the Qupeotae, are

portrayed as especially positive in the second book of the series. Romance anhghatare
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two important aspects of tHavilight series, andNew Moons no exception. After all, when cut
down to basics, the story is ultimately about a love triangle. According sokVitReaders, like
Bella, are encouraged to see Edward as the hero and Jacob as the best friendis@iadds,
“Jacob, a modern-day Tonto, is the trusty fun-loving sidekick fixing Beftestorbike, holding

her hand, cheering her up — but never capturing her heart or conquering with his mind” (64).
Leggatt and Burnett agree saying that, “Edward constantly tries to keepsBf| even buying

her a car with ‘missile-proof glass and four thousand pounds of body armor,” while Jaaab al
her to be reckless and teaches her to ride a motorcycle” (36). And as Greg Guedeaiyion

his blog, this is another common motif that has found its way in literature and fitae to

form, the Indigenous male plays the role of forbidden suitor to the nervous-ygtautri

Caucasian female” Rlew Moori). These critics may have, however, confused Bella’s bad
choices with Jacob’s role in the story. Edward is not a good guy! He tellstBatilae must

always be on guard or he could kill her easily. He also tells her constarnlyré¥hot good for

me, Bella” (MeyerNew Moon70). He lies to her frequently throughout the stories and even tells
her “I'm a good liar, Bella, | have to be” (Mey&tew Moorb09). InEclipse he dismantles her

car to keep her from going to the reservation, he has his sister babysit &nartiole weekend,

and he is even the one that decides that he won’t have sex with her until she nmaraied he
constantly has to say, “Be good” when he feels that she gets carried divégmgexual

advances. He treats her as weak person who is not capable of making her own deaiditms. A
top all that off, in order to be with Edward, she has to give up her family, friends, and even her
human life so that she can be one of the undead. Edward is not a hero, and just because Bella is
not a great role model for strong female characters, it does not mean thasJautabe best

choice for her. If she were a woman who preferred the right to make her own ckegaeing

27



her well being, she might be more inclined to pursue someone less controlling and bossy than
Edward is, as evidenced by his actions regardless of what Bella or evenvixbeyeike to

portray. Bella’s own father prefers Jacob completely. He says, “TlokBéae practically

family, Bella. . . . And Jacob has been a vegrygood friend to you” (Meyelt:-clipsel3).

Jacob accepts Bella just the way she is, without requiring her to change iryaHpusael

agrees, “Jacob does not ask Bella to change. . . . He’s there for her, givingbet aesl

support” (“The Tao” 241). When Bella wants to ride motorcycles and she bringsdhiamob,

he says, “Cool” (MeyeiNew Moonl34). Bella is shocked that she didn’t have to beg or that she
wasn't treated like a baby, incapable of thinking for herself. Even asiBé&darning to ride the
motorcycle, the voice of Edward calls her “reckless,” “childish,” and “ididiM&yer,New
Moon184). And because Jacob treats Bella with such equality, she falls in love with him. She
refers to him throughout the series as her “sun” and she says that he keepsd&andhol
together. However, she admits, “He was my best friend. | would always love him vanddt
never, ever be enough” (Meyd&tew Moor219). Bella is so addicted to Edward, that she
chooses the more destructive path to be with him, even though he treats her withopgtte res
of an equal or as a person capable of making her own decisions.

Perhaps Jacob learns how to treat women on the reservation because the other
relationships from the reservation that are mentioned in the series are vgve pokere will be
many relationships that come into play in the third and fourth book, but the most important one
in New Moonis that of Sam and Emily. Even besides the fact that Sam accidently hurt Bmily, t
love between them is so great that Bella is intimidated by it. Bella olssiaiewhen Sam says
Emily’s name, “so much love saturated his voice. . . . | watched him cross théroomstride

and take her face in his wide hands. He leaned down and kissed the dark scars on her right cheek
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before he kissed her lips” (Mey@&tew Moor333). She says the moment “was so real that it
sang out loud with joy and life and true love” (Meydew Moor333). Micalaux comments on
the importance of this: “| adored the Sam and Emily pairing, honestly, | think mytéatrong,
that felt so right, were the small moments between Sam and Emily — howdaneky see
Indians in popular lit, but even more rare an Indian couple in a loving, functional relationship.”
And relationships like this will continue to develop in the last two books of the series.

One of the most important things to keep in mind while reatimgght andNew Moon
is that Stephenie Meyer is not Native American and yet, she still incagpdyative American
characters into the core of the series. However, as Michelle PagmarStewtends, “Many
children’s literature critics agree that books written by non-nativesaneecessarily bad”
(185). There are many texts written by non-Natives that are plagued wghidaeis and
stereotypical portrayals. And because Tielight series are read by so many teenagers across
the world, it is important to look closely into the way Meyer portrays Native &arer
characters. While there must surely be some flaws in her writing (@s sbiewriting from the
“inside” and thus, perfection cannot be expected), for the most part, Meyer does algood |
avoiding stereotypes and creating characters that are deep andeinMiicalaux adds regarding
the characters as a whole, “It did feel good to read positive, mostly rzpbstiayals of Native
people in the present tense.” The films have many more flaws due to Hollywodiistabi
change things to gain ticket sales, but one positive thing about them is that iyadntdins
Native actors for many of the characters. The actor who plays Sam ilmbeGhaske Spencer,
says of the series, “We’re not stereotypical. . . And | think the kids see us,Mativzes but just
being people” (Webb). Chris Eyre, Cheyenne/Arapaho, a Native director welhKooWwis

film, Smoke Signalsays of the series, “I think as long as the werewolves aren’t wearing
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loincloths, it is a good step forward,” as quoted in the online article "Northwés Revels in
‘Twilight' Spotlight,” by Manuel Valdes (Valdes). Whether or not critgpea, or even if they

hate the films, Jacob and the other Quileutes defy the stereotypes outlined drg Wiakne

form or another in the books. And even if her portrayals are not perfect, they are modern and

very dynamic characters. Maybe that is why there are so mars/fge#ting for Team Jacob!
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CHAPTER 2: CROSSING ENEMY LINES

Debbie Reese addresses the two biggest problems, as she sees them, delivered by
children’s authors writing about Native American characters: “For thé paots children . . . see
stereotypes of Native Americans that lead them to believe either thatdndibn’'t exist
anymore, or that Indians are very exotic people who wear feathers and livgsinagtly
different from their own” (“Mom”). Luckily, Stephenie Meyer is writimdpout characters who
live in modern times, and they don’t wear feathers. Set within a mythical woektehed daily
by vampires, her characters are really not that exotic either -- fet@y ido transition into
wolves in order to protect their tribe. Really, they are everyday peoplmtisatreaders would
be able to identify with. If Meyer’s Quileutes became more predictable ihitideand forth
books in the series, readers may have decided to forgo the reading of them. Hpfamate
and her readers, Meyer’s series continues to present complex portrayats/efAnericans and
reservation life in those last two books as well as the first two. In doing soy@ts the
stereotypes that Vickers defines as being the most common among non-Naéxe andl she
continues to show dynamic, relatable character&clipseMeyer further introduces the readers
to the diversity of the Quileute wolf pack, the importance of oral traditionmitld community,
women, and relationships. The last installment in the s@rteaking Dawnexplains Meyer’s
definition of imprinting, pack dynamics, how the love triangle is resolved. heienly book in
the series that allows another point-of-view besides Bella’s — that of Jéadb Both books
continue develop well-rounded Quileute characters that defy traditional gpaeot

Like New Moon Eclipsedisplays a strong family component of life on the Quileute
reservation. When Jacob is telling Bella that his fried Quil has finallyiti@msd to a wolf, he

tells her that most of the wolves really like the ability to change forme.r€ason for this is
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because it offers “the sense of fahily’ (Meyer, Eclipsel14). In “Judging Authors by the
Color of Their Skin? Quality Native American Children's LiteratureitiMlle Pagni Stewart
contends that it is common in American Indian literature to offer a “focu[s] orothenanity

and the way each character’s life revolves around and influences the livesrsf (it8&).

Meyer certainly does this by showing the togetherness of the wolf pack. Somepatém

with Meyer’s usage of the term “pack.” Wilson says that the fact that MallerJacob’s group

a “pack” and the Cullen’s group a “clan” offers readers the idea that theax€alle more

civilized than the “pack” because of its animal associations (MEpiipse62). However, most
of the time the Cullens are referred to as a “coven,” which offers readexssth&ation of
witchcraft and would therefore be no more positive than pack, which is often used in modern
society to describe a close group of friends (Melelipse575). Besides, “clan” really doesn’t
offer any more positive images for Americans than “coven” does. And as for theMager

does a great job of offering a dynamic group of people. In his essay, “Us and Akebnit
Sundquist says that Native Americans are not made up of homogeneous groups. Hashahem
the pack has a unique individual personality and purpose. Jacob is the “cool guy” (Hbusel, “
Tao” 244), Paul is temperamental, Leah is strong willed, Seth has a sense airag\asat Sam
“is someone who values commitments . . . [and] takes his commitment to the packyseriousl
(Worley 109). Gil Birmingham, the actor who plays Billy in the movies, saydy“®mply

loves his son and his family (tribe). . . . Billy is the glue that holds the tribe anadiisons
together” (Sherman). Besides being completely unique, the pack members evefféoektdi
because they look different in human form. Billy says, “The wolves were a@leliff, because
they were spirit wolves and reflected the man they were inside” (Megipse251). The

physical description of the wolves is loosely based on the person’s outwardamgpeand even
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skin color. Jacob is “reddish-brown,” one wolf is “light gray,” another is “the cfldesert

sand,” and even Sam is “black as midnight” (Me¥ljpse399). Thus, Meyer avoids the

mistake of making all the Native American characters look or act thelsstaase in reality, all
people are different — even if they are members of the same tribe. In “Mokh t's George,

and he's a TV Indian!,” Debbie Reese says to end the misconceptions childrexbbate

Native Americans, “We can help them by reading books to them that provide information about
contemporary Native Americans, and that accurately portray the divarsitygaNative

American people” (Reese, “Mom”). Certainly Meyer offers readersackens that are varied in

both personality and physical description.

After member diversity, one of the most important plot elemerisigiseis also one of
the most important aspects of Native American culture — oral tradition. Theaaliéion has
long been a part of Native American history and culture. Lois J. Einhorn says tieadrdl
tradition is not one of several parts of Native American culturethie culture, simultaneously
reflecting and manifesting it” (7). Because oral tradition is such an tangaspect of Native
American life, it appropriately plays a central role in the series. JaoafsBella to the retelling
of “The Third Wife’s Sacrifice” by Billy. He tells Bella that sheuld be hearing “the histories
we always thought were legends. The stories of how we came to be” (Eelypse243).
Because Billy is considered a leader in his tribe, he also serves asgysiary or history
teller. Bella says, “Billy cleared his throat, and . . . began telling the istdrig rich, deep voice.
The words poured out with precision, as if he knew them by heart, but also with feeliag a
subtle rhythm. Like poetry performed by its author” (Meyslipse244). Besides using the
story to provide important plot elements, Leggatt and Burnett argue, “Meyer algs aipon

Native American traditions of oral history in order [to] make her story mor@elting and
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perhaps give it a degree of realism and truth” (36). The story of “The ThielsVBacrifice” is a
story about the first time tribal members turned into wolves. Leggatt and Bsagehat “While
there are no such legends in the Quileute tradition . . . these storie§wilight Saga as history
that has been mistaken for myth demonstrates the importance of oral history tilénéeQ
people and its application to present-day circumstances” (37). This is imgmetanitse Vickers
attests that many writers offer Native American charactets[trave] no historical reality” (5).
So while Meyer does provide her Quileute characters with that history via anedaal
tradition, others might think she allowed popular desire to overtake traditionatenag

allowing Bella attend the storytelling session. The page “Indian CountyyeEte” on the
Quileute Nation website notes that “spiritual teachings [and] sacrethoares . . . are not
openly shared with the public.” Even Bella is shocked that she was invited: ‘fteldsta worry
about showing up with him at the bonfire. . . . Would they be angry with Jacob for inviting me?”
(Meyer, Eclipse240). However, Edwin S. Chupman says, “Practitioners, beneficiaries, and those
who participate according to cultural protocols are allowed to attend” seetings and events
(National Museum 111). Certainly Bella could be considered a beneficieaydeeat this point

in the story, her life is totally intertwined with the Quileutes as she ig@ thaeat to their treaty
with the Cullens. If she becomes a vampire, the treaty will be broken. Also, she &htivesr
secrets from dating a mind-reading vampire who can read the minds of teat®ularacters.
So they accept her as part of the entire vampire situation. She says, ‘dataed tike someone
who belonged” (Meyelt-clipse241). And what about the actual Quileute tribe — do they allow
outsiders to come to such events? One such event the Quileute host is a drum cent/, Rec
Su-jin Yim reported, “The tribe opened its Wednesday night drum circle to idirgisvhich

recently included two families oTwilight' fans” (Yim). So, if the tribe has allowerwilight
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fans into their drum circle, there’s a good chance they would let Bella intatsamsimilar —
especially since she’s so involved.

Another important role of the story of “The Third Wife’s Sacrifice” ig tha
demonstrates the role of women within the Quileute tribe. “The Third Wifeisfiatis about
a vampire attack that occurred during the time of Jacob’s ancestors. A maleeviiftgpseveral
members of the tribe and those that transition to wolves kill him before he can hist otteer
vampire’s wife then comes to the tribe for her revenge. One of the wiveesaatien her
husband turns to a wolf that the vampire is strong and will certainly overtake thiairegriribal
members. The wife grabs a knife and rather than attacking the vampirevamihies thinks she
will (which would have no effect on the vampire’s tough skin), the wife “plunged the kruafe int
her own heart” (MeyelE:clipse258). The vampire is then weakened by her thirst from the smell
of the blood and the wolf destroys her. Bella realizes the significance offéie sacrifice:
“Just a human woman, with no special gifts or powers. Physically weaker and $lawany of
the monsters in the story. But she had been the key, the solution. She’d saved her husband. Her
young sons, her tribe” (Meydtclipse260). The reverence shown to the third wife by the tribe
demonstrates the respectful place the tribe has placed women as equalshembnghiands. In
her essay, “The Pocahontas Imagology: Where Have All the Native Am&doemen Gone?,”
Helena J&gi’'s notes that in Native American communities “By and large, géeaecracy or
gender autonomy prevailed — men and women were regarded as balancing each otaer and w
treated as an equally valuable part of the community” (68). This storpiggiertant because
it parallels the role Bella wishes to play as the martyr that shedivés of those she loves.

Even more evidence of female equality is found in this in the role of Sue and Leah

Clearwater. Harry Clearwater has a heart attadkew Moonand dies. IrEclipsewhen Bella
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goes to the bonfire she sees Sue, Harry’s widow, sitting in the circle. SheTldagsurprised

me. . . . it sounded to me like she’d taken Harry’s place on the council” (Msslgrse241).

And indeed she had. Devon A Mihesuah says in regards to many tribes, “In manndases
women did indeed have religious, political, and economic power -- not more than the men, but at
least equal to men” (172). Leah, Sue’s daughter, also plays an extremeliamhpale in
demonstrating the role of women within the tribe; she transitions to become tifenfiate wolf.
Edward tells Bella, “They always accepted without question that it wgstmnbirect grandsons

of the original wolf who had the power to transform.” Bella asks if someone traresfadhat

wasn't a direct descendant and Edward replies, “No. She’s a direct descendwyhit” dMeyer,
Eclipse416). Leah becomes extremely independent and she often feels isolated because she i
the only female wolf. Thus, she is recognized as a strong female who adds tg thewvich

Meyer makes the Quileute female members just as important as the metrabséioning to a

wolf is a big deal because there are no known female shape-shifters in tihefolgeher. So

before readers can really wonder why there are no females in the packnMeyer supplies

one to demonstrate that indeed women do seem to occupy similar positions as mehavithin t
tribe.

Relationships are a large part of life on the Quileute reservation. Bellaohbg a
Quileute woman, but Jacob’s feelings for her become most import&olipseas it focuses on
the love triangle between Bella, Jacob, and Edward. Liz Hill says, “Natofdepday conduct
their romances in a variety of ways. Romance leading to marriage outsigérim@eand with
people of other races have become as commonplace for Native peoples as for etiansim
(National Museum 193). Thus, it is not highly unusual for Jacob to have feelings foesila

though she is not Quileute. What is unusual, however, is that so many fans pull for Edward whe
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it is Jacob who consistently treats Bella as an equal rather than a weedar. Jacob makes
Bella a graduation present of a little wooden carving of a wolf “carved out @& smarbrown

wood that matched the color of his skin” (MeyEclipse374). It is interesting to note that

Powell and Jensen say, “Among the most characteristic examples of Quiddtiteece those
artifacts made from red cedar” (19). Whether Meyer knew this or not, it maket thery
appropriate. Edward soon notices the wolf on a bracelet and asks why she ptligiitedérom
Jacob and not Edward. He adds, “Have you noticed the inequality? . . . Because | certainly hav
(Meyer,Eclipse413). Ironically, there is quite a lot of inequality in the way Edward treata.Bel
In one scene that surely angered many feminists, Edward dismantkgs Batlin order to

prevent her from visiting Jacob (Meyé&iclipse62-63). When Jacob invites Bella to the bonfire
to hear the legends, Jacob realizes Edward magtiwgr go. He says, “You know, | saw this
story on the news last week about controlling, abusive teenage relationshaygr [Eclipse

224). Therefore, as Leah McClimans and J. Jeremy Wisnewski point out in thgif@éagdead
Patriarchy and the Possibility of Love,” “Jacob recognizes how contrdiitvgard is”

(McClimans and Wisnewski 165). Some critics like Leggatt and Burnett, hoveegag that
Jacob is just as bad (36). Twice Jacob kisses Bella and both times it is alnmexbbfofer. The
first time he kisses her and when she tries to fight him off, he continues tatgether to kiss
him back (MeyerEclipse330-331). But it's important to note that Jacob is a young boy and he
does give in to his impulses every now and again — a fault that many people are guilty of
regardless of their ethnic background. Her father understands this becanskauwdtetells him
that her hand is broken because she hit him after he kissed her, Charlie says t@bdfptG

you, kid” (Meyer,Eclipse336). So her father sees Jacob’s kiss as the action of a teenage boy and

it has nothing to do with him being Quileute. The second time Jacob plays the role oblie “N
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Savage” by saying he will purposely be killed in battle so that she won't haveeaherdil of
choosing him or Edward, something Edward claims via mind-reading that he neveyhad|an
intention of doing. So to keep him from doing anything reckless, Bella screams outyiiiss
Jacob. Kiss me, and then come back” (Mekgetipse525). And then in a moment of teenage
melodrama, Bella realizes that she does have romantic feelingsdbr Jaspite of his two
moments of weakness, Jacob generally treats Bella as his equal. He ishadn@stsand upfront
with her, even though she is not with him as the instance illustrates when Edestd hide
the fight Emmett and Paul had from her because he doesn’t think Bella can hartdlht
Jacob tells her anyway. Jacob tells Edward, “She’s tougher than you think’r(lelypse81).
Housel comments on this:
Jacob encourages Bella to be herself, regardless of how it affects him,eggardl
of what he wants. He never threatens her. He supports her no matter what, even
when it is in direct conflict with his own desires. He respects Bella assame
and truly wants to make her happy, even if it means watching her become the pet
of a vampire and his family. He’s the only one who stands up to Bella when she
endangers her life in pursuit of Edward, risking the friendship Jacob values more
than anything else because Jacdbuly Bella's friend” (“The ‘Real’ Danger”
188).
The way in which Jacob treats Bella like an equal partner is also evidéetilvioonrand
Breaking Dawnit is an integral part of the series.
While imprinting is mentioned in other bool&reaking Dawrallows readers an even
closer look into this very interesting relationship aspeciipseis really the first book that

explains what “imprinting” is. Jacob explains to Bella that Sam has imprintechdy. Hacob
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says, “Sometimes . . . we don’t exactly know why . . . we find our mates that way .an | me
our soul mates” (MeyeEclipsel23). Edward later elaborates for Bella what imprinting entails
(which he learned via his mind reading abilities): “The imprinting compulsion isfthe
strangest things I've ever witnessed in my life. . . . It reminds nAeMdidsummer Night's
Dreamwith all the chaos caused by the fairies’ love spells . . . like magic” (IVEgbpse418).
What's interesting about this idea of imprinting is that it may actualipte related to actual
Quileute history than it seems. Quileute tribal member and storyteller \@brganroth Il
explains that K'wait, the Transformer, saw that La Push was empty, and dhaimgeearby
timber wolves into people in order to care for the land. He also says, “Now these alolags
travel in pairs and they mate for life” (Dickerson). Thus, if the original wdlvaswere
transformed into Quileute mated for life, then perhaps imprinting is the way ih Wager
represents that connection. Imprinting also plays a huge rBieaking Dawrbecause Jacob
finally imprints on, or finds his soul mate in, Bella and Edward’s daughter. Wheh fiest sees
Renesmee he says, “I could see . . . how the universe swirled around this one point. I'd never
seen the symmetry of the universe before, but now it was plain. The gravity oftthecear
longer tied me to the place where | stood. It was [Renesmee] that held me he(slagper,
Breaking DawrB60). Many critics argue that Jacob was doomed to fail at gaining Bella’s hand
because he was Native American; for example, Guedel says that “J#uaob ¢gensigned to the
old-Hollywood role of the ‘noble savage’ — good enough to fight, kill, and die for the white
female, but beyond that they can be nothing more than ‘friends&lifs€). Wilson adds that

for various reasons, “Readers, like Bella, are encouraged to see . . . Jacob adribadig€4).
However, this is proved wrong by the fact that Jacob does get the “white femtide’and; it is

just not the one readers may have expected. And actually, she is the product ofvitnédat
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characters in the book. Leggatt and Burnett suggest that the fact that Edwalttkviieart of

Bella is proof that colonizers will always win (43). Then they go on to say tbalh'da

imprinting on Renesmee “suggests ways in which Native culture and idestéppropriated by

the colonizers to legitimize their claim to the land” (43). But it cannot be botk. Wajacob had

not ended up with a “white female,” then critics would point out that he was too “savage” or t

“native” to be an appropriate choice for Meyer to select for one of her whitectéies.

However, now that he learns his soul mate is white, then critics say that hdwaystlze at the

will of the white “colonizers.” How could such a conundrum ever be solved?! Whike iy

not be an immediate answer, Meyer did offer a solution to the problem of Jacob alimgys be

seen as just “the friend” by using an idea that may have some historicadbdsnventing a

new character that will be Jacob’s perfect match. This vampire-Qaipairting will

conveniently create a sort of uneasy peace between the vampires and Quildutesefgears.
Other than imprinting, the reader must consider some other interesting pack

characteristics such as leadership and free will when analyzing Quipuésentations. Both

the wolves and the vampires are governed by laws. The Cullens and all other vanepivdsd

by the Volturi. Sam is the leader of the wolf pack. Readers find dttlipsethat if the tribe

were still governed by a chief, then Billy would be the leader. Thus, bedacgke is the chief's

son, he should be pack leader. HoweveEdlhpse we learn that Jacob gave up that role because

he didn’'t want the responsibility of being the pack’s leader (M&y@ipse484). He says, ‘I

didn’t want any of it, Bella. | didn’t want anything to change. [I]t sort of fk# being drafted

into a war you didn’t know existed” (Meydtclipse484). Another reason Jacob may not want to

be the leader is because the leader of the pack is the law and all wolves mustvdinely i

makes the reader question how much free will the members of the pack have. When the wolves
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find out that Bella is pregnant, Sam is terrified because no one knows what the blatotyimig

out to be. Sam tells the pack that they must prevent the birth of something that coulddre a ma
risk for the tribe. Jacob, being the voice of reason, wants to wait until the bally’bdiore

doing anything rash. Sam tells hiny,duwill fight with us tonight and Jacob says, “I struggled

to hold myself upright while the voice of the Alpha lashed at my will” (MeBegaking Dawn

203). As John Granger points out, “It is interesting to note here that the Quileutesklitipg-
wolfmen are virtuous and use their paranormal powers only for good, but there Ehitlite or
freedom in this virtue” (53).

But other characters are just as bound as the wolves are. Granger seesrtiosality:
“[N]Jone of the Quileute protectors or the Cullen family chose to be wolfmen or vah(8&).
Thus, the characters have to work with the deck they've been dealt. It is also imjgortant
understand that the Cullens are also bound by the laws of the Volturi. Bree, a newbora,vampi
is destroyed because the Volturi deem it to be necessary, even though she chooseseto be
docile like the Cullens (MeyeEclipse578). Whether or not Bella has free will is also
guestioned. Edward decides everything from their sex life to whether or not ska mllewed
to go places. And iNew Moon Meyer shows that Edward even takes away the choice of being
with him by removing himself from a her life — much like an adult takes away fadm a small
child when they decide the child has played with the toy enough. Thus, Meyer may be
guestioning whether or not anyone actually has free will. And certainlganmpromised when a
person is a member of such an exclusive club. This may parallel Meyer’'s ovatidins which
result in being an active member of the Church of Latter Day Saints. In orstaytpart of that
group, Mormons must do or not do certain things or ex-communication is possible. And this is

basically what happens to Jacob when he goes against Sam'’s orders. Bdsicallydecides he
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doesn’t have to obey Sam. He breaks the hold Sam has on him” (Worley 112). Jacob realizes he
“had not been born to kneel to [Sam]” (MeyEclipse209). Then he adds, “The bonds fell off
my body the second that | embraced my birthright . . . and | had no pack. For a second,
loneliness overwhelmed me” (Mey@&reaking Dawr209). There are two important things that
readers must gain from this move. One is that as Meyer shows, when one is a meodteaof s
close group and leaves it for his or her own personal will, loneliness can cebamiresult.
Another important point is that even though he is not the Alpha of the pack, “Jacob is a leader
because he takes responsible action when necessary, regardless of kis(Hesisel, “The
Tao” 239). Granger agrees that “he makes hard choices when he recognizds thengdo do”
(54). Rather than adhering to stereotypes that Native Americans lalats“tagan autonomous
selfhood” (Vickers 5), Meyer shows that all her characters belong to aegpciuhtand are thus
governed by the club’s rules. This often results in following a leader, but it is hboejuNative
characters that must; and at least, unlike any of the Cullens or Bella, Jectbgehis own
leader in the end!

Leadership and will become incredibly important in the climactic figireéking Dawn
— the moment that all the other books have prepared readers for. After Jacob imfirints w
Renesmee and breaks from Sam to form a new pack, his world becomes threataeed by
Volturi who come to destroy the child and the Cullen family. That leaves both wabksnly
one choice — to stand by the Cullens in war. Leggatt and Burnett observe, “Ironically, in both the
imaginary text and history, the behavior of rogue entities forces the tivespaf the treaty to
work together in order to maintain peace” (38). And in this case, the “roguesrditethe
Volturi. In order to fight together, the wolves and the vampires must eskerdgwatite the

original treaty another time. The first is when they think Bella will chabgeause even though
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it may require a vampire biting a human, it is by her own choice. The second betaise as
Bella says, “No wolf [can] ever kill the object of another’s imprinting. Tha pasuch a thing
would be intolerable for the whole pack” (MeyBreaking Dawm56). Leggatt and Burnett
contend that “Vampires symbolize the many historical and contemporary sutiat@nomic
problems that arose in Native communities as a result of colonization” (31). Antlif tha
case then, “The renegotiations of the treaty in the novels are indicative ofdkimgrand
reworking of treaties that have taken place throughout the history of the Unitest &aje
What Meyer does, however, is bond the wolves and the vampires through Jacob’s love for
Renesmee; similar things have been done for many families that areeepgreace or
ethnicity. It's not that Jacob must fight with the Cullens because he carbsrioot he feels he
owes them anything, he fights for his love of Renesmee. This is not the fegh#mvolves
have fought with the Cullens against a common enemy. The two groups also joinethforces
Eclipseto fight the newborn vampire army. Guedel comments on the two working together:
“One aspect oEclipseactually rings true from an historical perspective — white setldrsting
Native people to fight their battles for themE(lips€). Vickers says that a dominant stereotype
in literature is that of a “subservient yet honorable character, capaldsistirsg the dominant
culture in the fulfillment if its destiny” (4). However, the wolves were mgitting for the
Cullens; in both books the wolves fought for the well being of their tribe — the onlyttey
have really had at the heart of all their decisions. If a newborn army ootheiVeside in

Forks, then there is a chance they will go to the reservation to feed just like thieegadind in
“The Third Wife’s Sacrifice.” Sam’s pack will probably never see the @slkes friends, and
never did, but the bond that results between the Cullens and Jacob is the result of Jacob’s love

for Renesmee — not his love for the Cullens! And if it is true that “Romance |gadmgrriage
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outside one’s tribe and with people of other races have become as commonplace/éor Nati
peoples as for other Americans” (National Museum 193), then Jacob’s actions shaticebe e
justified and understandable rather than being seen as a stereotypical ideal.

Another thing that distinguish&eaking Dawrfrom the other books in the series is that
it is the only book that allows someone other than Bella to tell the storyiwilight Saga was
meant to be Bella’s story, but in “Book Two” out of thredBmeaking DawnJacob becomes the
narrator, rather than Bella. This provides an even deeper glimpse into Jéavh&er. It also
allows for a real “emotional connection with the cultural or ethnic group reprdsease~rancis
Smardo Dowd says all multicultural texts should (221). At the eltlgfse Jacob finds out
Bella is engaged to Edward and he transitions to a wolf and runs away from h&resakimg
Dawn, he returns to be with his family. Stewart points out that “Contrary to the whiégidan
novel whereby a character gains self-identity by leaving home — and would eceds
failure if he were to return to the fold — Native American novels are diesirzex by
protagonists who need to return home and connect with their community in order to begin to
understand their identity as Native Americans” (191). And when Jacob returns, adees
stronger sense of who he is as a person because he has relied on nothing but reslystinct
being more grounded during an extremely chaotic time, he makes a gragirrfarr“Book
Two” of Breaking Dawn The first thing readers will notice are the chapter titles which are
entirely different from every other chapter title in the series. The ottepter titles contain one
or two words whereas the titles of Jacob’s chapters are full sentences, vidncbarivey
Jacob’s distinctive sense of humor. Some memorable ones are “Waiting for theFiggutnto
Start Already” (MeyerBreaking Dawrnl45), “Why Didn’t | Just Walk Away? Oh Right,

Because I'm an Idiot” (MeyeBreaking Dawrnl85), and “You Know Things Are Bad When
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You Feel Guilty for Being Rude to Vampires” (MeyBreaking Dawr268). Jacob’s humor is
one of the most memorable things about him, and Arwen Nuttall says that “Humor ags alw
been an aspect of Native life, binding families and communities, regulatrag behavior, and
providing a release in times of strife” (National Museum 62). He certpmoljides comic relief
in the traumatic moments leading up to Bella’s human death. When Bella finsptsit® drink
blood to keep her baby alive (because it does not seem to be responding to human food), Edward
is listening to the very comic thoughts going through Jacob’s head. When he chudkiés, Be
asks if something is funny and Edward says, “Jacob.” “Jake’s a crack-up, r&dlks. Jacob
thinks, “Great, now | was the court jester. ‘Bduilag,” | mumbled in weak rim-shot impression”
(Meyer,Breaking Dawr251). Jacob’s narration contains many laugh-out-loud moments, and
may be the only time readers have an extended humorous narration, which breaks Wp the dar
tone of the rest of the book. Having his own narration also allows readers to setetbaadfin
the way Edward and Jacob think about things. Edward worries that Bella will die during
childbirth and begs her to have an abortion. He tells Jacob that if Bella wants aathiid tvill
stand aside and support her if she and Jacob want to create children. He asks Jaand to try
persuade her to do this. This is how Jacob responds:
| felt like — like 1 don’t know what. Like this wasn’t real. Like | was in sof&oth
version of a bad sitcom. Instead of being the A/V dweeb about to ask the head
cheerleader to the prom, | was the finished-second-place werewolf abdkit to as
the vampire’s wife to shack up and procreate. Nice. No, | wouldn’t do it. It was
twisted and wrong. | was going to forget all about what he’d said. (Meyer,

Breaking Dawril85)
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Wilson comments that “In general, the Quileute characters are lessglypdescribed than the
white Cullens” (61). And when Bella is the narrator she is always focused ondeamehhis
family more than Jacob’s because she wants to be part of them. However, in the pduoes
Jacob gets to talk, it becomes clear via passages like this one that Jacolo $&emere
socially and morally grounded than Edward. Vickers says that authors ofteralaout Native
characters “lacking any conscious or moral motivation” (5), but Jacob seem&ta mauch
stronger sense of personal ethics than Edward does. Jacob never does tell Bellanist one
wonder what she would say if she knew Edward was trying to find someone else s®ha
with her — not a very romantic gesture. And it's another way Edward tries taverchoices on
her. If she agrees to procreate with Jacob, then she will abort the fetus sternesy which is
what he has been urging her to do.

Stewart contents that “Some authors continue to depict American Indiarecst
foreign, as something ‘other’ that must be brought into the field of American crathes than
celebrated for its distinction” (181). Because there are so many youn@ péafll races that are
proudly supporting Team Jacob, readers have to wonder if Meyer did somethingcligise
andBreaking Dawrfurther demonstrate how the series attempts to avoid common Native
American stereotypes. And even though critics like Berkhofer admit thagtindf the history
of white Indian imagery, it seems certain that the term and the idea of Indexnexs will
continue into the future” (196), Meyer offers readers characters that are npeoplg of the
here and now, but even with the ability to turn into wolves, they are relatable toemdsts
because they are not written to be an “other,” they are written to be averagg teielsavho
happen to be Native American and who happen to be shape-shifters. By avoiding common

stereotypes, Meyer has reintroduced Native American awareness anidtorjoi@ular culture.
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This is especially significant because her series sells without enfoheraditional or popular

images of Native Americans that have so often made their way into popular media!
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CHAPTER 3: THE SERIES AS YOUNG ADULT LITERATURE

One of the most important things to consider when looking at literature for young adults
and children is the lasting image or idea that the text leaves with suchsiopadde minds.
How to Tell the Difference: A Guide for Evaluating Children’s Books for Anti-IndiastBi
Doris Seale, Beverly Slapin and Rosemary Gonzales clearly identifigsliges for deciding
whether or not books for young people offer positive Native American represantatcording
to Oyate.org, “This book has been helpful to so many authors, parents and educators over the
years that we believe we have helped raise all of our expectations, whiah asuenriched the
publishing industry” (“How to Tell”). This book outlines such things as the role of women,
elders, dialogue, diction, and other criteria in order to determine the worth ahty\adla text
for young readers. By using this guide and evaluating the areas of stesealigtion, and
tokenism, the presentation of history, lifestyles and dialogue, standards eésube role of
women and elders, and how the text affects Native American children aswredl author’s
background, - -readers will be able to determine that Meyevikght saga offers more positive
than traditional portrayals of Native Americans for young readers, amdlemegh it is a work
of fiction and fantasy, it attempts to offer a somewhat realistic depictiontofeNemerican
characters.

Slapin, Seale, and Gonzales identify “Stereotypes,” “Loaded Words,” and Tiokexss
three areas that should be critically evaluated in books containing Native Amehiaracters. In
order to avoid stereotypes: “Native peoples should be shown as human beings, members of
highly defined and complex societies” and tribal peoples should be “presentpdiadesérom
each other, with each culture, language, religion, [and] dress unique” (Slapin,addale

Gonzales 5-6). Hopefully previous chapters have highlighted how Meyer avoids common
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stereotypes. But for a brief mention, certainly the Quileute people in tlee seei portrayed as a

“highly defined and complex societ[y].” Even the wolf pack is heterogeneokslijyrse

Edward, who can read minds, even tells Bella, “I had no idea how complex the dymantic i

such a large pack” (MeyeEclipse416). Meyer also attempts to make the tribe completely

heterogeneous. As mentioned in a previous chapter, each tribal member is eniipatyin

personality and appearance — even in wolf form. Chaske Spencer, thelaxfgays the pack’s

Alpha, Sam, is also “a member of the Lakota Sioux tribe” (Webb). About stereotypeses

says, “There are a lot of misconceptions about Natives of the U.S. Some peotimktille

live in teepees” (Murray). However, he says that what's great abotwhight series “is that

the kids accept us for who we are. We are not leather and feather. They accifotriasy)(

Thus, he believes that the series defies traditional stereotypical infddasve Americans.
Concerning “loaded words,” Slapin, Seale and Gonzales question whether or not the text

has “insulting overtones to the language . . . [and whether] racist adjectejlesded to refer to

Indian peoples” or whether “the language is respectful” (8). The mainnaalyich this might

come into question in thBwilight series is how the Native characters are constantly belittled by

the Cullens. Certain members of the Cullen family constantly refer to the packr®s that are

associated with canines. On the flipside, Jacob and some of his friends condiantiythee

Cullens as “bloodsuckers,” leeches,” or something similar. The terms used eee@ydo

distinguish wolf from vampire and seem to have nothing to do with either’s race aitgthni

While it can’t be ignored that the wolves are Native AmericBnsaking Dawrshows readers

that there are vampires of all races and they are referred to by Jacob meh&asaas the

Cullens. Had the wolves been white, the same terms would have been used. Thus, race does not

seem to be the primary consideration for the characters. The language regfectful. When
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Billy begins the story at the bonfire Bella says, “Billy cleared lniedt, and . . . began telling the
story in his rich, deep voice. The words poured out with precision, as if he knew them by heart
but also with feeling and a subtle rhythm. Like poetry performed by its dWeyer, Eclipse

244). By trying to use respectful language, however, authors may also come ctogenesm”
because authors try hard to avoid stereotypes. This makes it seems that Nti\cai

characters are used for the role they play rather than their adiaadty an important character

with a unique presence. The Native characters must be “genuine individuatsi\(Skale, and
Gonzales 9). In “American Indians in Children's Books,” Janet Coulon says gh&tasly [to]

turn respect and admiration into a glorified presentation” when writing akagiveNAmerican
characters (171). But in the series the tribe is completely dynamiceV8hen is described as
upright and rigorous, Paul is depicted as easily angered and irrational. And mbat’

important is that every character has both positive and negative traits, nredamgealistic
portrayals. Wilson says that Jacob is a “good Indian” by being a good friendnithad” by

being angry about Bella’s and Edward’s relationship, and a “degraded Indian’higy bei
portrayed as a young, immature boy (66-68). But it seems that what Wilsdeg$gsibed was a
person who has both positive and negative qualities. He is not one-sided, but is genuine in the
fact that he is complex and multi-faceted.

How a tribe or person’s history is presented is another important area to conside
according to Slapin, Seale, and Gonzales. The first question posed by the guidétloléahsl w
conquest and colonization. BecauseThalight series does not deal with historical topics going
that far back, the question is not entirely relevant to Meyer’s work. This is oney@rgl
biggest shortcomings, however. The Quileutes seem to be so wrapped up in the sup@rnatura

the story that the reality of being isolated to a reservation in econominelaali the history of
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colonization that created that situation is ignored. Perhaps this is dmelight’s biggest
weaknesses as a multicultural text and the reason it is largely not consglsueth.aThe next
guestion, however, asks whether or not readers are “to believe that Native peopfasd
defeats passively? Or [whether] the story shows ways in which Native peailely resisted
the invaders” (Slapin, Seale, and Gonzales 11). Readers are also asked ioaletketier or
not Native characters are seen as heroes for what they did to help thkaerattadf they are
heroes for how they have helped their own people (12). When Bella goes to the bonfire to hear
the Quileute stories, Billy tells of the first Spirit Warriors. He s because the Quileute
were a small tribe, before any white people came, other tribes woutddweittake the land. He
says that the tribe went out in ships to avoid takeover. Kaheleha, a Spirit Waftibis body
on the ship with others to go back and fight the opposing tribe. Billy says, “They could not
physically touch the enemy tribe, but they had other ways. . . . Kaheleha took his regyi@inalr
wreaked havoc on the intruders” (MeyEclipse245). Thus, from the beginning, Meyer shows
how the Quileutes have always fought back for their land against opposing trées. ddesn't,
however, discuss how they fought back for their land from colonizers. Meyer asedcMative
American characters that turn into wolves. While this is a work of fantasy, shesdithlaa
concept on the original Quileute creation story. The traditional Quileutevédhat The
Changer set life in motion by changing two wolves into people and telling them totibaabi
Push, according to past Quileute tribal council member, Chris Morganr@bidKerson). In the
series, Meyer makes the Quileute turn into wolves as a means of resistaasgires that may
threaten the tribe. Leggatt and Burnett observe that, “While the historicau@uiiad to accept
and use the settlers’ legal system — a system foreign to their way of-bi@iregder to fight for

their rights, the fictional Quileute change their nature in a more litengllve@oming
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supernatural creatures in order to combat a supernatural threat” (30). THicsicthal

Quileutes did not “accep[t] defeat passively” (Slapin, Seale, and Gonzalds 1fBnsitioning

into wolves, the Quileutes could fight the vampires that threaten the life oitteTthis shape-
shifting also shows how Meyer created characters that “activelyje¢sist invaders” (Slapin,
Seale, and Gonzales 11). Bella is constantly worried that the wolves will getiaurthey are
hunting vampires because vampires are so strong. However, Jacob tellshehdttive're

made for, Bells. We're strong, too” (Mey&tew Moon311). Thus, it would seem that as long as
there is a threat, the fictional Quileutes will continue to transform so atifl be able to
protect the tribe.

In any multicultural text, the way in which lifestyles and dialogue asgmted is always
important. The first question asked by the guide in regard to lifestylenpaéisas is whether
“[n]ative cultures [are] presented in a condescending manner” or if thevexgpeeciation for
“the sophistication and complexity of their societies” (Slapin, Seale, and @eriZgl Meyer
seems to demonstrate a respect for the Quileutes through Bella. When shiedsanthie
bonfire, she leaves in awe of the tribe. She tells Jacob, “[T]hanks for inviting me tdrhght
was. . . .Wow. That was something else” (Me¥#ijpse261). Another important question to
consider is the idea of the “Vanished Indian” and whether or not Native Amerieasiscavn in
modern society (Slapin, Seale, and Gonzales 14). Obviously, Meyer’s chalaetersnodern
times and live modern lives. Slapin, Seale, and Gonzales also ask whether or ntivéhe Na
American community has “backward or primitive connotations” or if the peoples draymor
as “'superstitious™ (15). This is very interesting within fheilight series because at first, Jacob
seems to be dismissive about his people’s legends. When he tells Bella the ste@ufdhs

and how the treaty was formed, he asks her, “So do you think we’re a bunch of saperstiti
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natives or what” (MeyefTwilight 126). When his father expresses anger and fear at seeing
Edward and Bella together, Jacob calls him a “Superstitious old man” (Meyéight 239).
Debbie Reese has a problem with Jacob saying things like this. She says v&lalaghing
about violating a treaty. Possible, but not likely. Particularly unlikely fesarvation-raised
Native. There's always an exception to every generalization, but | doubhthetual Quileute
teen would say the things that Jacob does” (“MeyBwgight”). Reese is probably right and
Jacob learns how very wrong he is when he realizes that the legends of his peopée Whdn
discussing imprinting, Jacob says, “It's another one of those legend things. Irwmdretewe’re
going to stop being surprised that the\atetrue” (Meyer,Eclipsel74). Thus, Jacob realizes
how wrong he was when disbelieving the legends that his tribe takes so seriouslyaase loéc
that, the series demonstrates that the Quileute’s beliefs are not sillypersstious.” Slapin,
Seale, and Gonzales also ask if the text has “an ethnocentric Western focteral objects,
such as baskets, pottery, [or] rugs . . . or does the writer show any understanding of the
relationship between material and non-material aspects of life” (16)oliz¢ime anything like
this comes up is when Jacob carves a wooden wolf for Bella’s graduation. hvisd'caut of
some red-brown wood that matched the color of his skin” (M&aipse374). In their book on
the Quileutes, Powell and Jensen write, “Among the most characteretnpkss of Quileute
craft were those artifacts made from red cedar” (19). So the wolf casvamgaccurate craft of
the Quileute people and the wolf represents the person that gave it. Therefers, gaher
demonstration of how the material and non-material balance each other. Thedashdaoe
regards to lifestyle presentations is, “Are Native peoples shown astleskdy ecological'? Or
are Native societies described as coexisting with nature in a delicatedig|&lapin, Seale, and

Gonzales 17). One ecological concern for many people is “the wasting efréadurces,” as
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Edward says (Meyef,wilight 83). Billy’s father sells Bella’s father an old truck for her to drive.
The 1953 Chevy’s “engine started quickly, . . .but loudly roaring to life and then idling at top
volume” (Meyer,Twilight 12). So a truck this old is bound to be hard on gas and not so
environmentally friendly. However, Billy drove it for years and so he doesri& futhe
stereotype epitomized by the well known “Crying Indian Commercial.” TheeQuai$’ thoughts
about natural elements is never really mentioned other than the wolves’ figgniigh the
woods (but of course they would have different senses as wolves and would be able to take in
things much differently than when in human form). When it comes to dialogue, Slapin, Seale
and Gonzales ask if “the People speak in either a sort of ‘early jawbreaketheroratorical
style of the ‘noble savage’? Or do they People use language with the consuanahatticulate
skill of those who come from an oral tradition” (18). In the series, never do aiwe Maberican
characters speak any differently than Bella or the vampires. Howeweddlspeak like a
peoples that descended from oral tradition. When Billy tells the story at the [ieifae
comments, “Never before had | recognized the ring of majesty that was/iBIBck’s voice,
though | realized now that this authority had always been there” (Megipse244). So when
Bella hears Billy speak in the context of telling his tribe’s stories, she beastoryteller that he
essentially is. Meyer has really tried to make the presentation of theu@silrespectful and
some-what authentic considering her novels are composed of fantasy and the wabernat
Neither the lifestyles shown nor the dialogue of the characters hints ahdeslying negativity
as far as her Quileute characters are concerned.

Standards of success, as addressed by the guide, are ways in which Naticads are
portrayed as successful in life. Slapin, Seale, and Gonzales ask of texteranetot Native

Americans are “portrayed as childlike and helpless” or if “Native aduk$ $&en as mature
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individuals who work hard and make sacrifices in order to take care of their &raiti@ for the
well-being of the people” (19). They also question if the author makes it seeativié Ighildren

are “better off away from their families” (Slapin, Seale, and Géew49). Billy and the other
adults at La Push are never seen as ignorant, simplistic, or as bad pafentskid®ving the
Quileute change to wolves, Bella expresses concern about Sam Uley stgeimgyta her father.
Charlie asks, “Did you talk to Billy about this?” Bella replies, “Billy’'s nohcerned.” Charlie

then responds, “Well, Bella, then I'm sure it's okay. Let Billy take caaobb” (MeyerNew

Moon 257). Thus, Charlie, the white Chief of Police at Forks, not only believes Billy knows best
but that his judgment is also sound. And he is right. Jacob is not shown as “childlike or helpless”
either. He tells Bella iNew Moon “We’ll take care of you — and Charlie, too” (MeyBiew
Moon317). When hunters are combing the woods for giant wolves Jacob tells Bella, “We can
take care of ourselves” (Meyddew Moon305). Neither the wolves nor the other Quileute
members are ever portrayed as being reliant on someone else for help.

Slapin, Seale, and Gonzales ask whether or not “Native people and their communities
contrast unfavorably with the ‘norm’ of white middle-class suburbia? Or arg gheytheir
communities seen as their own cultural norm” (20). Obviously, a community thatenasars
that transition into wolves can only be seen as having “their own cultural norm.’sThis i
especially the case because the fact that they do turn into wolves is praiseddgers all over
the world, rather than seen as a dangerous threat to the white community. Theeaésia sc
Eclipsewhen Jacob pulls up to Bella’s school on his motorcycle. Bella recognizes thme racis
other students display. She says, “With a sense of astonishment, | realizit tielooked
dangeroudo them. How odd” (Meyeltclipse77). Bella is shocked that students would display

fear of Jacob because she knows him so well. It's hard to determine whether aobhajakes
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against the “cultural norm” when most of the main characters in the book do. Bellavalkn't
without tripping over herself, she hangs out with vegetarian vampires, and even hath@wmsf
so obtuse that he doesn’'t wonder why Edward never eats or hasn’t had a birthday. The only
people that seem to follow any sort of normal behaviors are Bella'sndéss at school, and
Bella certainly doesn’t envy their seemingly boring lives. When Jacabhieiishe ought to look
for partners within her own species, she says, “Well, that just sucks!” (Msslgrsel110).
Regardless, Jacob’s size is what Bella concentrates on and the reason shauttenksfear
him, not solely because he is Native American. Later in class she heamsmsag, “My
money’s on the big Indian,” which is really the most blatantly disrespeatigliage used
toward or about any of the Quileute characters. Mike then adds, “Did you seeetbfethat
Jacob kid” (MeyerEclipse90). Whether or not it was his size or his race, Bella is so dismissive
about her fellow classmates and their seemingly normal yet boringhiaethe reader might be
left with the same annoyance with them. Similarly, Slapin, Seale, ancal@srask if Native
characters need “white’ standards . . . to get ahead” or if “Native valuempéation,
generosity, sharing, honestly, and courage [are] seen as integral tb gralvdevelopment”
(21). Jacob is very confused as to why Bella would choose Edward, and for good reason.
McClimans and Wisnewsji admit in their essay, “Undead Patriarchy ancsémity of

Love,” that Jacob recognizes how controlling Edward can be (165). So he confronts Bella
directly about her choices. One concern he has is if Bella is picking Edwanaskeuf his looks
or because he has money — arguably the two whitest standards of successHblipged, 10).
Bella responds, “I'm flattered that you think so much of me” (Mefgelipsel10). Jacob’s
family values community and kinship over any material wealth. Housel saysbh“i¥agrounded

in humility and lives a life of moderation, he is more satisfied with life in g&€hgiThe Tao”
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239). Even though Edward has unlimited wealth, he is constantly depressed and pessimisti
Bella must frequently lift him up whereas Jacob lifts Bella up. That is onerreag constantly
refers to him as her “sun.” Likewise, Bella is often happy when spendneggti the reservation
because of the close community of kinship found there. In the scene when she aretheafat
spaghetti at the Blacks’ home, everyone has to eat outside because the iti@d®ase is too
small for all the people. Bella doesn’t care because like Jacob and his tmilyalues the
sense of togetherness the tribe has. Bella says:
The men talked about the game, and Harry and Charlie made fishing plans. Sue
teased her husband about his cholesterol and tried, unsuccessfully, to shame him
into eating something green and leafy. . . . It was loud and sometimes confusing
as everyone talked over everyone else, and the laughter from one joke interrupted
the telling of another. . . . 1 didn’t want to leave. (Mey¢ew Moonl50)
So in a world where money rules and family is often forgotten, the Quileutes consider
themselves successful because they are good people who have close bonds.

The role of women and elders is another distinction between quality Native Americ
texts and poor ones. When it comes to female characters, it is important to meiéthey are
“‘completely subservient to men . . . or are women portrayed as the integral amteckppet of
Native societies that they really are” (Slapin, Seale, and Gonzales 22enismed previously,
when it comes to women, Meyer’s Quileutes consider them equal partners in lisgomhef
“The Third Wife’s Sacrifice” demonstrates the reverence the tribednaghfat the woman did to
save her tribe. Bella describes The Third Wife as “Just a human woman, with rab gifisocor
powers. Physically weaker and slower than any of the monsters in the storige Bigidsbeen the

key, the solution. She’'d saved her husband. Her young sons, her tribe” (Hey@se260).
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And the fact that Leah Clearwater turns into a wolf and that her mother, Sue, takaslheard’'s
place on the council is evidence that the Quileute see women as their equal andfeoiban i
Also, those two women show how “integral and respected” the women are within the tribe
Elders, who are also often seen as inferior and even burdens in Western societiss, are
revered in the series. Slapin, Seale, and Gonzales say that elders should patdxkdts a
dispensable burden upon their people,” but rather should be “treated as loved and valued
custodians of a People’s history, culture, and lifeways” (23). Rather thamesiitig a chief, the
Quileutes in the book have a council of tribal elders. These are the people th#lbseeatsee
the laws and practices of the tribe, as well as those that pass along theshastdrstories of the
tribe. If the elders were considered a burden, the tribe would probably resor basknig a
chief or younger council to oversee the tribe. Jacob also knows that as a son, &e\idlt bis
father with the respect his father deserves. Being in a wheelchair alss thai@Billy needs a
little more help than most people his age. In a conversatiBreaking DawnJacob and Billy
joke around about Jacob’s care. When Jacob comments that Billy will ruin his chairebecaus
the way he travels everywhere on the reservation by himself Jacob sayshéanau’ll be
dragging yourself around by your elbows” (MeyRBreaking Dawrl65). Billy replies, “Not a
chance. It'll be your job to carry me.” Jacob says, “You won't be going manyspl@deyer,
Breaking Dawril65). But the tone is completely humorous and Jacob knows that he would do
whatever he had to in order to help his father; he has already been taking card¢ocofyeiars.
He has been raised to realize that the elders hold an important place withinaodiggdition.
This is seen during the story at the bonfire because while Billy tells tlye Btaily writes
everything down because the tribe knows that the elders are the very keepershadttress.

Bella says, “Emily produced a spiral-bound notebook and a pen, looking exactly lilceatst
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set for an important lecture” (Meydtclipse243). And even though Emily is recording this
story, there are many that Billy will tell the tribe over his lifetinmethe Twilight series, the
Quileute demonstrate an immense respect for both women and elders; they krimthtlaae
important element within their society.

How the text affects Native American children and the author’s backgroeta@of
the most important aspects of determining whether or not a book is a positive ohgizengy
readers. Whenever a book contains multicultural characters, it is important to ndteahow
representation affects the culture that the book portrays. Slapin, Seale, and sy e
same is true for children: “Is there anything in the story that would eadsaor hurt a Native
child? Or are there one or more positive role models with which a Native ahildentify”
(24). Everyone is different and it can safely be assumed that some people egpercfer|
differently about things than others. But there are so many Native Ameheaacters in the
series that certainly Native American children would have positive exantgtelate to. Even
the wolves are so different that there must be one that any person could relateetbo$eor
girls might appreciate Sam’s maturity, Paul's pride, Seth’s brawvemyven Jacob’s sense of
humor. And likewise some young children may find that they identify with the kind ntiana
Emily or they may relate more to the headstrong, independent Leah. Chaske,Speriakota
actor who plays Sam in the movie versions, didn't feel ashamed or embarrasseolefdmsi
when it comes to théwilight series, “It felt good to be proud of his heritage” (Webb). Besides
self-image, it is important to consider where the author is coming from. Autiberécsus
creative freedom is a battle that writers have been fighting fos.yatJudging Authors by the
Color of Their Skin? Quality Native American Children's Literaturégwiirt says that “Many

children’s literature critics agree that books written by non-natives areenessarily bad”

59



(185). However, other critics believe one can only write about the inside from tthe. i@sie
guestion posed by the guide is whether or not there is “anything in the author’sisinatdl’s
background that qualifies them to write about Native Peoples” (Slapin, Seale, ante&@bza
They also ask if authors’ backgrounds “enable them to write about Native peoglieaccurate,
respectful manner” (Slapin, Seale, and Gonzales 25). Stephenie Meyer isinetAdatrican.
However, as a sort of minority herself (Mormon), the authority from whehngites stems
from her religious beliefs which Megan Irwin writes about in her essay, “GHrm
Growing up, Meyer’s favorite Book of Mormon story was the one about the 2,000
stripling warriors, from the book of Alma. In the story, the parents of a small
group of boys are under attack but have taken a blood oath never to fight again
after their conversion to Christianity. They consider breaking the oath but are
persuaded not to by a prophet. Their sons, who never took the oath, go to fight
instead and because of their faith, not a single one is harmed. Meyer sees her
werewolves as her stripling warriors. (Irwin 28)
Meyer also addresses this claim. She says, “In the history of the Book of Morewfthth
warriors] would have been dark-skinned, the ancestors of the Native Americans wiboeare
now. So for me, the Quileute are kind of these sons who have taken on the responsibility of
taking care of their families” (Irwin 28). For Meyer, the Quileutes syrabotmportant figures
from her faith and sacred religious text. So if some critics are comnrealying that non-Native
can write about Native Americans with care, then it seems reasonaléetreatwould try to do
so with as much positivity and respect as possible because of the connectiesgsdbetween

Native Americans and her religious beliefs.
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There is a lot more to selecting quality multicultural work than just makireg s
stereotypes are challenged, although that is certainly a major aaisideAnd, poorly written
characters can further racial divides by misinforming readers. Naalth€ll-\Wood and Lisa
A. Mitten say that “For the most part, [c]riticism is directed at fictidrere the greatest
stereotypes and wildest imaginings about Indians still hold sway” in tiieled I’ Is Not for
Indian: The Portrayal of Native Americans in Books for Young People” (26 tharigh the
series is still new, it seems that critics are not too fond of it. However, Meyenly steers
clear of stereotypes of Native Americans throughout her series, baisshereates a positive,
fairly accurate portrayal of Native American characters consigéhiat this series is fiction and
fantasy. By not only studying stereotypes and Meyer’s lack theretdpking at theHow to
Tell the Difference: A Guide for Evaluating Children’s Books for Anti-Indian ByaBoris
Seale, Beverly Slapin and Rosemary Gonzales it becomes clear that Megtsohattempted to
create characters that offer readers a positive and unbiased repi@semntaier paper, “I" Still
Isn't for Indian” Nina Lindsay comments on the fact that there areaqisenough good books
about Native Americans” (42). That may be true, but at least Meyer’'s bagertainly
reminded millions of avid readers that Native Americans still exist! @Gh&glencer says that
when it comes to reminding readers about the existence of modern, non-sterebigfveal
Americans, “It takes something like this” (Murray). While maybe not itsindewilight forces
readers to consider Native Americans within a context other than Thanksgivirey\ild
Frontier. And by doing so, readers become more interested in the real tribaébiataticurrent

issues facing many Native American tribes today.
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CONCLUSION: WHYTWILIGHTREALLY MATTERS

TheTwilight series should certainly be commended for some of its contributions to
young adult literature featuring Native American charactersdBssiomplex Quileute
portrayals, the series also offers a few insightful ideas of the do&Bilypeople as well as their
many commonalities. However, the series falls short in at least onewagjom he lack of a true
historical context of colonization for the Quileute is one of the books’ biggest weakriegses
so, there is a larger reason for analyzing the role the Quileutes play inrigssb&eause the saga
could affect future progress for and awareness of the Quileute tribe.

The differences and commonalities between the Quileutes and the vampiyesaiell
out basic characteristics of all human beings, rather than separatiagwbegroups into
entirely unrealistic mythical beings. According to Leggatt and Burné#ripires symbolize the
many historical and contemporary social and economic problems that aroseven Nati
communities as a result of colonization, and the shape-shifting Quileute totéotgheir
people from those problems” (31). There is certainly enough textual evidence to sugport thi
The vampires move into areas that they have no claim on, and they gain control oxes the a
being at the “top of the food-chain.” The Quileute tribe has to adapt the wayvbéguen in
physical form) just to maintain some ownership over the land they have resided aheaince
beginnings. But there are certain characteristics that both groupsihav@amon. While the
Quileute are portrayed as a peaceful people, they have the ability of violecbasvevident by
Emily’s scars. The Cullens, while created with the desire to overpower anolydespeatedly
fight what they are so that they will be no threat to other human beings. In, nealkher
people are born with a predisposition for good or evil, we are all capable of both. The te® part

also demonstrate how dangerous people can be when they give in to instinctualaggat. L
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and Burnett also observe this: “Where Edward constantly maintains contrelnelationship
and puts limits n the sexual contact that Bella wants, Jacob twice forcedflumBella, first
through his physical strength, and then through trickery” (36). Thus, Edward’s instioateny
the woman any power over his feelings, and Jacob’s is to exert his own sense of power on he
What these examples show in context to all real people is that human beings makt contr
instinctual urges with caution because they are not always beneficial te. dthe fact is that all
people have both “noble” and “savage” sides. InTiwdight saga there are both good and evil
present in every character, and without that duality of nature, Meyer would haeatpreone-
dimensional characters that lacked enough reality to be believable tcsrdasggyatt and
Burnett add that “Meyer repeatedly casts the werewolves and vamppekaspposites. Most
obviously, where vampires are literally cold, werewolves are hot” (35). But mpsttantly, is
that those that are hot are capable of cold and those that are cold are capabtehaftb&hre
characters are not confined to staying on their side of the thermometespeak; they are, in
fact, most often lukewarm, just as we all are.

Even though critics like Leggatt and Burnett see Edward symbolizing thezmioni
Meyer’s novels really fall short when it comes to providing readers with argehigtorical
context of the Quileutes. Leggatt and Burnett say that in this series, “Balésents the land,
Jacob embodies the Quileute people, and Edward Cullen stands in for the newcomers” (27).
Whether that’s true or not, and one can certainly hope that the female heroine dogesente
the land for which two men are competing to control, the Quileute tribe has a rigtalcult
heritage that Meyer has simply ignored. In their bQakeute: An Introduction to the Indians of
La Push Jay Powell and Vickie Jensen agree with Leggatt and Burnett that treateeplayed

an important role in Quileute history. One of those treaties took place in 1855 which démande
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the Quileute “give up their land and move to a reservation” (39). The reservation move wasn’
really enforced until 1889 when “an executive order of President Grover Clevetang & one-
mile-square reservation at La Push” (39). Bella, nor any characterserie, ever wonders
how or why Jacob’s tribe is forced to live outside mainstream society and omvatiese This
IS in an important omission on Meyer’s part. There are certain aspects ait® hilgtory that
would have synched perfectly within Meyer’s narrative. For example, “In 188Rization’
reached the Quileutes in force when A.W. Smith established a school and set aboutgrovidi
Quileutes with names from the Bible (Esau, Levi, Sarah), American histbliaMm Penn,
Henry Hudson, Andrew Jackson), or anglicized versions of Quileutes names (BUelsety,
California Hobucket, Leven P. Coe)” (41). And this could include names like Jacob or Billy.
Another interesting bit of Quileute history that would have made a wonderful addition t
Meyer’s books is that “in 1864, James G. Swan was sent to Neah Bay as plamsiciaacher
and, even though the Quileutes refused to attend his school, Swan later publishegtzodesicri
Quileute surf smelt-fishing techniques” (Powell and Jensen 45). It is beguileutes were a
very resilient people who tried to resist colonization and that kind of heroic iatiomwvould
only strengthen Meyer’s characters. Also, James G. Swan could have fligtie®sn related to
Charlie and Bella Swan, and thus demonstrated the mutually respectfohsgii Charlie and
Bella have for Jacob and his tribe. Without this sort of historical context,rideyeracters are
almost entirely fantasy. Even with the supernatural elements in her stori€sjilgtes could
have been more solidified with proper historical context. And, this would have been aaregxcell
opportunity for Meyer to educate her readers about a tribe that had little to noattexdlien.
Even without the historical context, this series still has amazing potenpiedtide the

Quileute with a positive means to gain national attention for issues regatdiadieé peoples.
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There are still many misconceptions concerning Native Americans in thedL8tates today.
Some people still insist Indians live in tipis and dress in regalia everytlagrsQhink they still
speak in broken English and use expressions like “How” because that's whateaamnstedia
has taught us. The youth are the people that will grow to make changes in the worldtane the
when they are young and impressionable is perhaps the most important timeetogehall
conventional thinking. And perhaps the best thingltwdight series does is present realistic
modern-day Native American characters in the context of their curreminif reservation. How
every reader will respond to the series is not predictable. But certairdwiilebe some whose
mistaken beliefs of Native Americans are challenged. | am a good exangole.dfread the first
two books in 2007, during my final semester of undergraduate work. The only experiadce | h
ever had with Native Americans is that my parents would take me to Cheroke¢ whe little

to go camping and to pose with the “Chief” for pictures. While in Cherokee, | boughtfa se
small plastic “cowboys and Indians.” The set came with canoes, tomahawkipisfa the
Indians and horses and guns for the cowboys. | still have it to this day. | loved those§g

The Indians would come out with their tomahawks raised, but | made sure the commys al
saved the day by beating the Indians. Other than basic U.S. history alesslesal about the
good Indians who helped the white man plant corn and the bad Indians who scalped women
without flinching, | never had any genuine interactions with any Native Aaresiand | never
thought about it. Then | picked up Meyer’s first two books and | was shocked. The Quileutes
didn’t wear feathers, they lived in houses, and they were even funny. Reading the books led me
to start doing research on various tribes. | eventually went to graduate suthapliekly signed

up for a class on Native American literature. Now, the representationigéMahericans has

become the focus of my thesis, and | am the teacher representative for nyysdowlien-
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Education Parent Committee, which works to ensure all Native Americasngegst equal
unbiased education that aims to increase the Native American graduationthateounty. |

have even since discovered that | had two great-great-grandmothers whoniveféhea
Cherokee Nation. All it takes to make a difference in something is to get encegioatthat
people will start to care. And with the current issues facing Native Aarepeoples, such as
depression, poverty, and limited means of coping with both, book$wkKeght, while not

perfect, do remind readers that Native Americans are still here and nrealgpeople who are
not the stereotypes thy have been portrayed as. The series has alreadynbuctughterest to

the Quileute nation. Besides bringing a lot of tourist money to the reservatior, Rexethe
director at the tribal Oceanside Resort, says that, “People [now] wankpleaiesce of being

with the Quileute” (Yim). That kind of attention for the tribe cannot be ignored and even on the
Quileute Nation’s website, quileutenation.org, the tribe feaflmekght news and even offers
actual Quileute stories and legends. Like it or not, Tribal Chairwoman Annalossell-

Geyer cleverly admits thaiwilight “is going to be imprinted on people’s lives for generations to

come” (Valdes). And thus, so will the Quileute people.

66



REFERENCES

Beahm, GeorgeBedazzled: A Book About Stephenie Meyer and the Twilight Phenamenon
Nevada City, California: Underwood, 2009. Print.

Behm-Morawitz, Elizabeth, Melissa A. Click, and Jennifer Stevens AubreyatiRglto
Twilight: Fans’ Responses to Love and Romance in the Vampire Franditsex’ by
Twilight: Youth Culture, Media, and the Vampire Franchigds. Melissa A. Click,
Jennifer Stevens Aubry, and Elizabeth Behm-Morawitz. New York: Peter Lah@, 20
137-54. Print.

Berkhofer, Robert F., JThe White Man’s Indian: Images of the American Indian from
Columbus to the Preserilew York: Alfred A. Knopf, 1979. Print.

Blasingame, James. "Interview With Stephenie Meylnrnal of Adolescent and Adult

Literacy49.7 (2006): 630-32stor. Web. 28 Dec. 2010.

“Box Office History for Twilight Movies."The Numbers — Box Office Data, Movie Stars, Idle

SpeculationNash Information Services, n.d. Web. 2 Feb. 2011.

Caldwell-Wood, Naomi, and Lisa A. Mitten. “I’ Is Not for Indian: The Porahgf Native
Americans in Books for Young PeopléMultiCultural Reviewl.2 (1992): 26-35. Print.

Carpenter, Susan. "Twilight' Fans Turn a Spotlight on One-time Timber Tows.FThe
Sunday OregoniafPortland] 23 Nov. 2008 sunrise ed.: Regional NewslsedasNexis
AcademicWeb. 28 Dec. 2010.

Clyman, Jeremy. "Twilight Eclipse Part II: A Pop Culture Phenomenon, and Edward’
Superhuman SecreReel TherapyPsychology Today Sussex, 9 July 2010. Web. 6 Feb.

2011.

67



Cochran, Kate. “An Old-Fashioned Gentleman’? Edward’s Imaginary Histowilight and
History. Ed. Nancy R. Reagin. Hoboken, New Jersey: John Wiley, 2010. 7-25. Print.

Coulon, Janet. “American Indians in Children's Booksction International20 (1991): 167-81.
Print.

Destination ForksDir. Jason Brown. Summit Entertainment and Peninsula Heritage
Productions, 2010. DVD.

Dickerson, Paige. "Twilight Fiction Doesn't Always Jibe with Quileutgdnd."Peninsula
Daily Newg[Port Angeles, WAR9 Nov. 2009. Web. 2 Jan. 2011.

Dowd, Francis Smardo.“Evaluating ChildreBsoks PortrayindNative American and Asian
Cultures” Childhood Educatio$8.4 (1992): 219-25. Print.

Einhorn, Lois JThe Native American Oral Tradition: Voices of the Spirit and Salgst Port,
Connecticut: Praeger, 200Boogle BooksWeb. 11 Feb. 2011.

Granger, JohrSpotlight: A Close-Up Look at the Artistry and Meaning of Stephenie Meyer's
Twilight Saga Allentown, PA: Zossima, 2010. Print.

Guedel, Greg.EclipseFails To Block Out Native Stereotypes : Nativdative American Legal
Update Native American Legal Update, 6 July 2010. Web. 28 Dec. 2010.

---. "New Moon -- Old Stereotypes®Rative American Legal Updatdlative American Legal
Update, 20 Nov. 2009. Web. 28 Dec. 2010.

Hart, Lenzi. "Opening Doors for Reluctant Readers: "Twilight' by Stephdayer.” Ed.
S.ForsythBright Huly 8 July 2010. Web. 5 Feb. 2011.

Hohenberger, Sara. "Series Leaves Something to be Dedivetight Takes a Bite Out of Pop

Culture College Media Network, 19 Nov. 2009. Web. 6 Feb. 2011.

68



Hoppe, Ty Spencer. "On the Impactlafilight on Youth Literature.Through My Blue Eyes
Open Salon, 21 June 2010. Web. 5 Feb. 2011.

Housel, Rebecca. “The ‘Real’ Danger: Fact Vs. Fiction for the Girl Audiéfievilight and
Philosophy: Vampires, Vegetarians, and the Pursuit of Immort&8dy Rebecca Housel
and J. Jeremy Wisnewski. Hoboken, New Jersey: John Wiley, 2009. 177-90. Print.

---. “The Tao of Jacob.Twilight and Philosophy: Vampires, Vegetarians, and the Pursuit of
Immortality. Ed. Rebecca Housel and J. Jeremy Wisnewski. Hoboken, New Jersey: John
Wiley, 2009. 163-75. Print.

"How to Tell the Difference -- A GuideQyate Oyate.org, 2009. Web. 11 Jan. 2011.

"Indian Country Etiquette Quileute NationQuileute Nation, n.d. Web. 4 Jan. 2011.

Irwin, Megan. “Charmed.Bedazzled: A Book About Stephenie Meyer and the Twilight
PhenomenarEd. George Beahm. Nevada City, California: Underwood, 2009. 17-31.
Print.

Jogi, Helena. “The Pocahontas Imagology: Where Have All the Native éameffomen
Gone?” Eds. Ralli Pdldsaar and Krista Vogelb&igrth America: A Transcultural
View:Selected Papers from the 6th International Tartu Conference on North-Americ
Studies Tartu, Estonia: The University of Tartu, 2005. 64-70. Print.

Leggatt, Judith, and Kristin Burnett. “Biting Bella — Treaty Negotiation, @telélistory, and
Why ‘Team Jacob’ is Doomed to Losd.wilight and History Ed. Nancy R. Reagin.
Hoboken, New Jersey: John Wiley, 2010. 26-46. Print.

Lindsay, Nina. “I' Still Isn't for Indian.”School Library Journa#19.11 ( 2003): 42-43cademic

Search PremierVeb. 28 Dec. 2010.

69



McClimans, Leah and J. Jeremy Wisnewski . “Undead Patriarchy and the Rygs#ilhibve.”
Twilight and Philosophy: Vampires, Vegetarians, and the Pursuit of Immortatity
Rebecca Housel and J. Jeremy Wisnewski. Hoboken, New Jersey: John Wiley, 2009.
163-75. Print.

McGregor, Kate. "Twilight: What's It Done for YA Readerdaub PagesHub Pages, n.d. Web.
5 Feb. 2011.

Meyer, Stephenie. "Bio.The Official Website of Stephenie Meyg&i. Meyer Stephenie Meyer.
The Official Website of Stephenie Meyer,n.d. Web. 2 Feb. 2011.

---. Twilight. New York: Little, Brown, 2005. Print.

---. New Moon New York: Little, Brown, 2006. Print.

---. Eclipse New York: Little, Brown, 2007. Print.

---. Breaking DawnNew York: Little, Brown, 2008. Print.

Micalaux. “Smeyer's Use of Quileute CharactetsveJournal Deadbrownwalking, 9 April
2008. Web. 2 Jan. 2011.

Mihesuah, Devon A. “Commonality of Difference: American Indian Women and klistor
American Indians in American history, 1870-2001: A Companion RekdeSterling
Evans. Westport, CT: Praeger, 2002. 167-76. Print.

Miller, Christopher L. “Coyote’s Game: Indian Casinos and the Indian ftese
Contemporary AmericaAmerican Indians in American History, 1870-2001: A
Companion ReadeEd. Sterling Evans. Westport, CT: Praeger, 2002. 197-206. Print.

Moskowitz, Clara. "Vampire Books Like 'Twilight' May Be AlteringéreMinds."Live Science

Live Science, 13 Sept. 2010. Web. 5 Feb. 2011.

70



Murray, Rebecca. "Exclusive Interview with Chaske Spencer on 'TheghtviagaEclipse"
About.com Hollywood Moviesbout.com, 12 July 2010. Web. 29 Dec. 2010.

National Museum of The American Indiddo All Indians Live in Tipis?: Questions and
Answers from the National Museum of the American Ind\ignv York: HarperCollins,
in association with the National Museum of the American Indian, Smithsonian
Institution, 2007. Print.

Powell, Jay and Vickie JenseQuileute: An Introduction to the Indians of La PuSkeattle:
University of Washington Press, 1976. Print.

Quileute NationQuileute Nation, 2010. Web. 14 Mar. 2011.

Reese, Debbie. “Meyer's Twilight: Second PoBtdgger. Blogger, 25 May 2008. Web. 2 Jan.
2011.

---. ““Mom, Look! It's George, and He's a TV IndianHorn Book Magazin&4.5 (1998): 636-
43. Academic Search Premiéeb. 28 Dec. 2010.

Schweninger, Led.istening to the Land: Native American Literary Responses to the Landscape
Athens, GA: University of Georgia Press, 2008. Print.

Sherman, Kimberly. "Gil Birmingham Interview -- Like Father, LEBen."Examiner.com
[National]. Examiner.com, 8 June 2009. Web. 29 Dec. 2010.

Slapin, Beverly, Doris Seale, and Rosemary GonzHlew. to Tell the Difference: A Guide to
Evaluating Children's Books for Anti-Indian Biderkeley, CA : Oyate, 2000. Print.

Stewart, Michelle Pagni. “Judging Authors by the Color of Their Skin? Qudditive American
Children's Literature. MELUS27.2 (2002): 179-9G1ISTORWeb. 29 Dec. 2010.

Sundquist, Asebrit. “Us and Them: Stereotypes of Native Americans and Chicanoeeiitsh

Fiction”. European Review of Native American Studied (1999): 17-23. Print.

71



Taylor, Drew Hayden. “Indian Love CallMe Sexy: An Exploration of Native Sex and Sexuality
Ed. Drew Hayden Taylor. Vancouver: Otter, 2003. 20&2o0gle BooksWeb. 10 Jan.
2011.

Thorpe, Carla. "New Moon's Bad Boy, Alex Mera2aturday Night Magazin&aturday Night
College Magazine, n.d. Web. 29 Dec. 2010.

Twilight in Forks Dir. Jason Brown. Summit Entertainment and Heckelsville Media, 2009.
DVD.

Valdes, Manuel. "Northwest Tribe Revels in "Twilight' SpotlightéznetThe University of
Montana School of Journalism, 5 July 2010. Web. 3 Jan. 2011.

Vallantin, Candice. "The Twilight ZoneThe Globe and MailToronto] 30 Oct. 2009, Travel
sec.: T1LexisNexis AcademidVeb. 28 Dec. 2010.

Vickers, Scott BNative American Identities: From Stereotype to Archetype in Art and
Literature Albuquerque: University of New Mexico Press, 1998. Print.

Webb, Jaci. "Twilight” Actor Helps Bring in Blood Donors.The Billings Gazette - Montana &
Wyoming NewsThe Billings Gazette, 6 July 2010. Web. 29 Dec. 2010.

Wilson, Natalie . “Civilized Vampires Versus Savage Werewolves: RaddéEthnicity in the
Twilight Series.”Bitten by Twilight: Youth Culture, Media, and the Vampire Franchise
Eds. Melissa A. Click, Jennifer Stevens Aubry, and Elizabeth Behm-Morawitz. Ne
York: Peter Lang Publishing, 2010. 55-70. Print.

Worley, Sara . “Love and Authority Among Wolve3wilight and Philosophy: Vampires,
Vegetarians, and the Pursuit of Immortalid. Rebecca Housel and J. Jeremy

Wisnewski. Hoboken, New Jersey: John Wiley, 2009. 107-18. Print.

72



Yim, Su-jin. "Vampire Vacation: Twilight Fans Turn a Quiet Indian Reg@wanto an
Unwitting Tourist Mecca.New York PostNew York Post, 5 July 2009. Web. 28 Dec.

2010.

73






