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Tryon Palace was home to the first royal govermbidorth Carolina. Today, the site is
one of the most visited historic sites in the stBig what stories are visitors hearing? The
historic homes and buildings at the site displaaldnistory but African Americans have only
recently penetrated the interpretation.

This thesis acknowledges the difficulties of digplg topics that are sensitive and
emotional for many audiences while investigating tiemendous amount of African American
history surrounding Tryon Palace. The town of NesvrB NC has always maintained a diverse
population and African Americans have played aifigant role in the town’s history. Yet many
are unfamiliar with this complex and unique stdrljis history both parallels and intersects with
Tryon Palace in different eras.

Using various primary and secondary sources, tigsis serves as a case study on how
local African American history is interpreted astairic sites and museums. Much of the changes
can be attributed to the African American Rese&haject, which was implemented in 1999.

This endeavor created programs that brought Afrisarerican history to the forefront of Tryon

Palace’s interpretation.
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Introduction

“The Most Beautiful Building in the Colonial Americas™

Tryon Palace Historic Sites and Gardens, locatédiew Bern, North Carolina consists
of seven major buildings, three exhibit gallerigsd sixteen acres of gardens. These buildings
include the palace itself, historic homes, andniwly-built N.C. History Center. The site covers
different historical eras. For instance, the palapgesents the colonial period while the Dixon —
Stevenson and Hay Houses interpret the antebelaradp The site offers living history
interpretation along with museum exhibits, handsctivities, and guided tours through the
palace’ The site is operated by the North Carolina Ofti€Archives and History, a section of
the North Carolina Department of Cultural Resouriés also an accredited member of the
American Association of Museums. As of 2013, tive was open 360 days per year, welcoming
approximately 85,000 guests.

The Palace, which was built between 1767 and 1w@6,once the home of Royal
Governors William Tryon and Josiah Martin. After Ma’s flight from the colony in 1775 and
the Revolutionary War, the palace was used infretipand fell into disrepair. In 1777,

Martin’s personal furniture and library were sotcgablic auction as confiscated goods; new
Governor Richard Caswell bought much of the fumeitbimself for nearly 900 pound4.ocal

patriots removed some of the metalwork in 178kvathours before the British captured the

! Blackwell P. RobinsorThree Decades of DevotigNew Bern, NC: Tryon Palace Restoration Compl&x8), 3.
2“Tryon Palace,” Tryon Palace, accessed Januar@@®I2, www.tryonpalace.org.

% “New Bern African American History Project,” TrydPalace Historic Sites and Gardens Press Release (Ne
Bern, NC; n.d.).

* Alonzo Thomas Dill, Jr, “Tryon’s Palace: A Negledtiliche of North Carolina History,The North Carolina
Historical ReviewNo. 2 (April, 1942), 151.



town?> Even George Washington, who visited the site inlA¥91, noted that it was “a good
brick but now hastening to Ruin$ The extra session of the General Assembly in T84 was

the last official function held in the Palace; afteat, its rooms were rented out for lodging,
Masonic Lodge meetings, and other events. The malding burned down on February 27,
1798 with only the walls remaining. The two winglduings did not burn; the West Wing

became a warehouse, carriage house, stable, sanodahn apartment house while the East Wing
mysteriously disappeared from the site.

The twentieth century brought various effortsawes Tryon Palace and its buildings. In
1922, the Colonial Dames of North Carolina placedaaker at the Palace’s West Wing
commemorating “The Last Home of the Colonial Gowesti’ Three years later, Mrs. Edwin C
Gregory, state regent of the Daughters of the AtaerRevolution, unveiled two more markers
sponsored by the group: one honored James Davissettup the first printing press in New
Bern in 1749, and the other commemorated Georgégtsn’s 1791 visif.

In 1944, a delegation led by Maude Moore Lathanvdetd a report before the NC
Advisory Budget Commission asking for a $150,000rapriation to buy Tryon Palace.
Gertrude Carraway, a member of the delegationimmatithe group’s four reasons for restoring
the Palace: history, architecture, tourist trade, the then-modern trend of rebuilding places of
interest The General Assembly passed a bill approving gipeapriation and created the Tryon
Palace Commission in 1945. The Commission workei fimally, in April 1959, the newly
restored Tryon Palace opened to the pub8ince its grand opening, the site has added \&riou

historic homes, buildings, and gardens while cngatiew programs for educating visitors. By

> Dill, “Tryon’s Palace: A Neglected Niche of Norttalina History,” 152.
® RobinsonThree Decades of Devotiod7.

" RobinsonThree Decades of Devotidr.

8 RobinsonThree Decades of Devotip88.

° RobinsonThree Decades of Devotipt27.



2012, Tryon Palace generated nearly $41 milliosp@nding each year for eastern North
Carolinal®

It is easy to assume that museums display hiswoyteuly happened. However, it is not
always this simple. Museums and historic sitessametimes hesitant to show uglier sides of
history, out of fear that visitors will not accequtch presentations. African American history is
no exception; there are some parts that can beasght for patrons. Since 1990, many sites,
Tryon Palace included, have made changes in theirpretation of African American history.
They have worked hard to include the African Amani@xperience in their overall exhibits and
programs. The site was visited by more than 35dad@ol children from 2010 to 2012, so it is
important for Tryon Palace to provide accuratedrisal information*

Some patrons visiting museums and historic sitégedg seek out history that relates to
their backgrounds and heritage. For instance, $imean American visitors look for African
American history in order to feel a connection vathexhibit or historic home. Since 1990, the
leadership of Tryon Palace realized that the sitgé&rpretation needed to be diverse like its
audience.

From gradual beginnings, African American historyieyon Palace has become more
prominent. Tryon Palace is an excellent case stéithpw interpretations at historic sites and
museums change with the . But is the site a prirwagtion for learning about African
American history in North Carolina? How does thediership at Tryon Palace utilize available
information and references concerning local Afriganerican history? And how does the site’s

interpretation of this history compare to othemigar sites? This thesis seeks to answer these

' Martha Quinlin, “Budget would cut state museumfstahe long-term plan would force Tryon Palaceirsa
museum and Manteo park to become self-supportiigjokt sites may have to reduce hours or seektaors"
The News and Obseryelune 8, 2011, 1.

" Quinlin, “Budget would cut state museum staff,” 1.



guestions by exploring how the interpretation ofi¢dn American history at Tryon Palace has

evolved, what this interpretation now includes, arht steps the site is taking to expand it.



Chapter One

The Perils of Interpreting African American History

Incorporating black history into public historyns easy feat; many upsetting topics and
images evoke strong reactions from audiences. faitesthe problem of attempting to educate a
public that is often reluctant to address suchiteasssues. Potential problems can be a
deterrent for many sites, but the absence of Wi@thry does not provide patrons with an
accurate historical lesson. African Americans pthgidarge part in the history of New Bern, so
omitting their history from Tryon Palace’s interfagon would be a glaring mistake.

According to James Oliver Horton, public historiangst “assess and attempt to address
popular ignorance of slavery’s diversity, longeyitpmplexity, and centrality*"He writes that
there are numerous popular misconceptions aboubfe stemming from stereotypes and
inadequate teaching. These misconceptions have@at®ng reactions from both African
American and white museum visitors, many of whomklof slaveholding in simple terms. The
truth is that the subject is anything but simpld aruseum and historic site exhibits often bear
much of the criticism for attempting to convey thpic to patrons.

Due to the elevated status of museums in Amerioétare, it is important for sites to
educate patrons accurately about the past. Acaptdinesearch, people trust information from

museums more than from high school teachers amebeoprofessorsPatrons tend to take

! James Oliver Horton, “Presenting Slavery: Thél®ef Telling America’s Racial Story,The

Public Historian21, no. 4 (Fall 1999), http://www.jstor.org/staBl@79471 (accessed August 19, 2011), 21.
Arnold Modlin, “Tales Told on the Tour: Mythic Regsentations of Slavery by Docents at North Carolina
Plantation Museums 3outheastern Geographé8, no. 3 (November 2008): 265-28&ademic Search Complete,
Ebscdost268.



museum displays as the truth, not understandirtgrthat they are seeing is a carefully crafted
exhibit containing specific language meant to cgrne site’s overall message.

Specific problems are associated with many metlbddsuseum and historic site
interpretation. For instance, first-person intetgre can be useful because they engage visitors
and allow them to gain a deeper understanding éymgdistoric figures as real people.
However, for sites interpreting slavery, this canabno-win situation. If the site is successful
with its first-person interpreters, does that mpatrons actually see the employees as slaves?
The inability to distinguish between the two cansmadeep discomfort and even anger. James
Oliver Horton uses the experiences of StephanistaBentham, an African American
interpreter at Arlington House near Washington Dt€illustrate the difficulties of explaining a
complex topic. Arlington was the pre-Civil War homiethe Lee-Curtis family, known for its
famous member, General Robert E. Lee. Batiste-Bemtflound it easier to educate visitors
about slavery in the slave quarters because thegcted to hear mainly about the Lee-Curtis
family in the main house. She noticed that patteere often reluctant to talk about slavery,
especially when tour groups were interradial.

Exhibits, especially those containing graphic insadepicting slavery, can also cause
controversy. Patrons can become uncomfortable elndtant to view the rest of the space or
even visit the site again. If the debate is inteersgugh, the site’s leadership may succumb to
pressure and remove the exhibit entirely. For mstain 1995 John Michael Vlach designed an
exhibit at the Library of Congress to accompanybaskBack of the Big House: The
Architecture of Plantation Slaverfeaturing photos and narrative materials exptgjmlantation

life. African American employees at the Library iradiately protested Vlach's work, calling it

% Horton, “Presenting Slavery,” 29.



“offensive,” and demanded its removal before tHeeial opening. Due to such strong reactions,
the Library relented and the exhibit was dismanlétin a few hours.

Including slavery in tours can be complicated. Saites train docents and volunteers
using carefully crafted scripts containing spedidicguage and facts that they want visitors to
learn. Keeley McGill stated in her 2005 thesis rdgmy the presentation of slavery at George
Washington’s estate at Mount Vernon, docents tized Washington’s ownership of slaves by
using the term “servant’The goal is to avoid portraying the site’s maistbiic figure as a
“good” or “bad” slave owner and to also avoid “lead questions regarding the owner’s
treatment towards slaves. Tour guides may evenalthggtopic altogether or refuse to answer
guestions regarding slavery. Some sites provide#irAmerican history only in spaces closely
associated with the topic. For instance, if a honaseum interprets slavery, visitors may only
hear about the subject in the slave quarters @va semetery. Colonial Williamsburg Some
sites may go a step further and create a sepatat¢hiat focuses mainly on African American
history; these tours may be only given during @ateitime of year or only when specifically
requested by patrons. This limits public exposarthé topic of slavery and fails to underscore
the presence of enslaved people in the daily bie¢keir owners.

E. Arnold Modlin notes that many house museumdj siscthe ones included at Tryon
Palace, possess a “frozen moment,” a specific getime period that they represent. This
approach often creates problems in interpretatemabse it does not provide the opportunity to
go deeply into historic themes. Often a house muselis the story of the home’s owner,

usually a white male, while ignoring the enslavdtbworked in the house and around the

* James Oliver Horton and Lois E. Horton, ERlgvery and Public HistorgNew York: The New York Press), 2006,
59-61.

> Keeley Aurelia McGill, “The Presentation of SlavexyMount Vernon: Power, Privilege, and Histori€alith,”

MA Thesis, University of Maryland, College Park,0&) 3-4.



grounds. Some sites, including those in North Gaaplgo out of their way to minimize the
presence of African American slaves in their intetgtion. According to his study, historic

house tours deflected attention away from slavgriobusing on other topics such as
architecture, décor, the Civil War, and agricultiReesentations at the four historic homes at
Tryon Palace (the Stanly House, Hay House, Dixonddpand the Palace) all mentioned slavery
less than five times during docent-led tours. Dee@nthe Hay House did not mention slaves at
all. By comparison, the top site, Somerset Placeraswell, NC, mentioned slavery fifty-one
times during docent-led toufs.

Modlin and Kimberly E. Taft both cite Jennifer Estledt’'s and Stephen Small’s study of
plantation museums in Virginia, Louisiana, and @erin the study, the pair visited 122 sites
and decided that these museums neglected or unpleasimed the presence of African
Americans. They deduced four strategies employegldntation museums for representing
African Americans: “symbolic annihilation/erasuréfrivialization/deflection,”
“segregation/marginalization,” and “relative incorgtion.” “Symbolic annihilation” entails
completely ignoring the African American preseriteyialization” occurs when sites mention
African Americans but use words and phrases tomira their presence, “segregation” refers to
cases in which African American history is discusseseparate areas or on separate tours, and
“relative incorporation” involves the integratioh African Americans. Modlin and Taft both
refer to these strategies when analyzing the intémpon of African American history of various
North Carolina sites in their respective theses.

Modlin expanded on Eichstedt’s and Small’s sthglyouring fifty-two North Carolina

historic houses built before 1865 and observingrdguency with which docents mentioned

® E. Arnold Modlin, “Tales Told on the TourSoutheastern Geograph48 (2008): 265-275.
" Jennifer Eichstedt and Stephen Snfaéipresentations of Slavery: Race and Ideology irntgon Plantation
MuseumgWashington D.C.: Smithsonian Books, 2002), 17



slaves. He found that forty-two of the sites astaaentioned slavery; he heard about slavery a
combined six times in the historic homes at TryaitaBe Historic Sites and Gardéhs.

Kimberly Taft wrote a thesis investigating not otthe lack of African American history at
Somerset Place and Historic Stagville, sites irs@edl, N.C. and Durham, N.C. respectively,
but also the lack of women'’s history. She noted tiistoric homes often emphasized the elite,
white patriarch while diminishing the presence @imen and slaves. She states that two
common meta-myths emerge in North Carolina plamatnuseums: that “slavery did not
happen here” and that “slavery was unique or maredne here® She concluded that while
sites have increased their attention to African Acaa history, there is still an imbalance in the
interpretation.

Museums and historic sites have encountered \addficulties and controversies while
attempting to interpret the African American expede, and larger sites have not escaped. At
Mount Vernon, visitors expect to learn about Gedidgeshington; they do not receive the full
story of Washington as a slave owner. Keeley Mci@iR005 noted that docents and historic
interpreters at Mount Vernon admitted to Washinganwnership of slaves, yet enforced the
meta-myth that his slaves received humane treatamehemphasized that they were freed after
his death, which is untri8.The site also segregated African American hiskyrgreating a
separate tour concentrating on slave life, whiatsiuom April to October and takes visitors
through the slave quarters. The presentation offotineis not as scripted as the tour of the

mansion, so visitors receive different experierares information depending on the docént.

& Modlin, “Tales Told on the Tour,” 273-275.

® Kimberly E. Taft, “Silent Voices: Searching for \Wen and African Americans at Historic Stagville Bamerset
Place Historic Sites,” MA Thesis. North CarolinatetUniversity, 2010, 61.

9 McGill, “The Presentation of Slavery at Mount Vem’ 3-4.

" McGill, “The Presentation of Slavery at Mount Vem’ 28-29.



A unique aspect of McGill's study is the inclusioha self-guided audio tour of Mount
Vernon. This tour, played on a rented cassetteep]ayves the listener information about slave
life through the eyes of four Mount Vernon slavelse female narrator, who spoke in a
professional manner, dominates the tour while lneesinterpreters cheerfully explain their
work and lives. Overall the audio tour presentgestaas a low-status occupation rather than an
oppressive social systethBy interpreting Mount Vernon slaves as cheerful aager to please,
the site reinforced the notion that slavery undeo@e Washington was different than in other
parts of America, thus avoiding controversy andntaaning his image as a Founding Father of
the highest moral standard.

Colonial Williamsburg has also experienced itsrslad problems in attempting to
interpret the African American experience for s Unlike Mount Vernon, which was created
as a historic site to honor George Washington, daldVilliamsburg was preserved as a
“beacon of the American past'There was no room for displaying the other paftsotonial
history so the site practiced a great deal of “syigtannihilation.” In 1979, Colonial
Williamsburg hired three black actors to portragvels and free blacks. Audience reactions
ranged from shock at the realization that slavergted to anger at the idea that the Founding
Fathers owned slaves, and alarm at the fact taaklthen and women willingly “played
slaves.™ In 1994, the site decided to go a step furtheh itst interpretation and reenact an

estate auction that included slaves as property.afiministration sought to demonstrate the

2 McGill, “The Presentation of Slavery at Mount Veny’ 31-33.

13 Jessica Carter,”A People With No Past Have Naufait The Interpretation of Slavery at Colonial
Williamsburg,” MA Thesis, East Carolina Universi004, 6.

14 Christy S. Matthews, “Where Do We Go From Here8eReching and Interpreting the African-
American Experience Historical Archaeologyd1, no. 3 (1997): 107-113stor
http://www.jstor.org/stable/25616552, 108.

10



irony that in the same area where prominent Viemeidebated national liberty, they also bought
and sold human beings just as if they were property

Despite the noble intentions of the Colonial Véiisburg staff, the program had many
detractors. As in the case of John Michael Vlaelxibit at the Library of Congress, many of
the protests came from the African American comrtyuspecifically the Richmond chapter of
the NAACPX The organization felt that the reenactment woadnisensitive and felt “history
was being used for entertainmefitKevertheless, Colonial Williamsburg went througihvihe
auction and used its aftermath to refine its Afidanerican programs to include more character
interpretation and show more antagonism in theestmmmunity:’

Larger sites get more attention, so their Afriégamerican programs and tours receive
greater scrutiny. Colonial Williamsburg fell victita one of the great ironies in interpreting
African American history: sites are criticized motly when they completely ignore African
American history, but also when they decide tockttae topic directly. The problem is two-
fold: on the one hand, many African Americans shgyafrom museums and historic sites
because they feel no connection to the historygoginght. However, when confronted with
“their” history, African Americans can feel greaip and anger at the sights and sounds
associated with the difficult parts, so they see&\void them. Mount Vernon'’s attempts
demonstrate the key problem of showing the uglok ef history at a site closely associated
with a famous historical figure. Although many wss know that George Washington owned
slaves, they may not necessarily want to see ewélproving this fact. So how can Mount

Vernon accurately portray history if its patrone aot receptive?

15 Carter, “A People With No Past Have No Future,” 60
16 Carter, “A People With No Past Have No Future,” 61
" Carter, “A People With No Past Have No Future,” 70

11



In the years since the Revisionist movement ofl@&0s, many museums and historic
sites have taken great steps to include African gar history in their exhibits and programs.
This intellectual movement inspired an examinatbthe interpretation at public history sites.
As a result, they began to address topics suclaasrg and Jim Crow without fear of
controversy. American history contains many topvbsch cause patrons discomfort so it is easy
to see why sites leave these aspects out of titenpretations. In avoiding these contentious
subjects, audiences are not receiving the fullyst®ince the public often takes the
interpretations of museums and historic sites @ faalue, it is critical that the public actually
learn history as it happened. Like Mount Vernon @atbnial Williamsburg, Tryon Palace
Historic Sites and Gardens interprets eighteemituce history, but some buildings even have a
nineteenth century interpretation. African Amerisqtayed too large a role in New Bern’s

history in those two centuries to leave them oulrybn Palace’s story.

12



Chapter Two

A Brief Racial History of New Bern and Surrounding Areas

Why is it important for Tryon Palace to interpretiéan American history? In order to
answer this question, one must first understanddneplex racial history of New Bern and its
surrounding areas. The site interprets eighteanthnineteenth century history in historic
homes and the Pepsi Family Center while the Reglgistory Museum includes information
from the prehistory and settlement of both New Baerd North Carolina as a whole down to the
twentieth century. The town’s standing as a leagioig and trade center in the state during the
eighteenth and nineteenth centuries created aediidy diverse population. This diversity gave
rise to numerous positive and negative encountigden the races throughout the centuries.
The lives of whites and blacks were closely intered in New Bern and surrounding areas.
Recently this history has come to play a cruciat paTryon Palace’s tours, programs, and
exhibits, because of the integral role African Aroans have fulfilled in New Bern’s
development.

Slavery is deeply entrenched in North Carolinadmsand stretches all the way back to
the state’s settlement. The 1669 Fundamental QGonetis, which underlined Carolina’s
political philosophy and instructions for settlerhemphasized owners’ authority over slaves;
slaves were permitted freedom of religion but coswm to Christianity would not result in

manumissior.

! Jeffrey Crow,The Black Experience in Revolutionary North Car@iRaleigh, NC: Division of
Archives and History, North Carolina Departmentafitural Resources, 1977), 2.



By 1712, North Carolina only contained about 80fcks. This number greatly increased
with the expansion of various industries, suchashstores and rice-growing. Black taxables,
defined as any slave over twelve years of age, ¢n@w 6,000 to 39,483 between 1730 and
17672

During this period, New Bern’s population, as wadlits status in North Carolina, rose.
New Bern is located in Craven County, 112 milegs etRaleigh and 87 miles northeast of
Wilmington, at the confluence of the Neuse and TRimers® Native Americans first settled the
land and called it “Chattokd Naturalist John Lawson claimed New Bern in 1708 Baron
Christopher von Graffenried, a nobleman from B&witzerlandpfficially founded the towm
1710.

New Bern began as a site of deportation for ab60t3wiss “undesirables,” consisting
of Anabaptists and paupers. The Swiss governmersidered these paupers a drain on the
economy. They were willing to seek a new life in &moa due to their poor circumstances. The
Anabaptists did not swear oaths or serve as dfidays, but held strongly to their pacifist
principles and believed in freedom of worship a#l a® separation of church and stafeor
these reasons, these two groups became targetsgdortation.

The deportations were carried out by Georg Ritbek @ompany, a silver-prospecting
group that was also interested in colonizationoBaron Graffenried had financial interests in

the company, and in 1710 joined the 100 Swiss apiroximately 300 German settlers and

> Crow, The Black Experience in Revolutionary North Caralia.

* Lee Bettis, “Three Centuries of North Carolina l#ge,” City of New Bern North Carolina, n.d.
http://www.newbern-nc.org/ (accessed March 20, 2012

* New Bern, North Carolina.” n.d. Tryon Palace ManimdCollection. Carraway Library.Tryon Palace Hist
Sites and Gardens.

> Fred J. Allred and Alonzo T. Dill, Ed., “The Fouind of New Bern: A Footnote,The North Carolina Historical
Review 40(1963). 361-362.

14



founded the town of New BefiHe organized the founding and the town was laicbetween
the Neuse and Trent Rivers “in the form of a cros® arm extending from river to river, and
the other from the point, back, indefinitely. The town became a convenient port for Atlantic
shipping traffic due to its location near the tiiers as well as the Pamlico Souhihe settlers
prospered for the first year and a half after teeitlement. Von Graffenried himself noted that
“they managed to building houses and make themsslveomfortable that, they made more
progress than the English inhabitants in severalsye ™ Disaster struck on September 22, 1711
when the Tuscarora Indians nearly wiped out thergolWith help from South Carolina, North
Carolina Governor Edward Hyde organized a miltiatrike back. Led by Colonel John
“Tuscarora Jack” Barnwell, the forces defeatedititgans twice near New Bern and accepted a
truce in order to save white prisoners held byTthscarora?®

During the eighteenth century, New Bern was thgdst town in eastern North Carolina
and became the state’s first permanent capitdl750, African Americans comprised nearly half
of the town’s population. Shortly after his arrivalNorth Carolina in 1765, Governor Tryon
noted the large number of blacks. He attributedptingcity of slaves in North Carolina’s
backcountry to the poverty of the white inhabitagitece they seldom owned more than three to
ten slaves. On the other hand, coastal planteredwanywhere from fifty to 250 slaves. He
wrote that “A Plantation with Seventy Slaves ondgtesteemed a good property. When a man

marries his Daughters he never talks of the fortaridoney but 20, 30, 40 Slaves”!! In

® Allred and Dill, “The Founding of New Bern: A Fauite,” 361.

"Hugh Talmage Lefler and Albert Ray Newsorfike History of A Southern State: North CarolifRevised Edition
(Chapel Hill, NC: The University of North Carolifress, 1963), 52.

g Benjamin R. Justese@eorge Henry White: An Even Chance in the Racéfe{Baton Rouge: Louisiana State
University Press, 2001) 37.

° Lefler and NewsoméThe History of A Southern Staf&®.

19 efler and NewsoméThe History of A Southern Staf8-59.

™ Crow, The Black Experience in Revolutionary North Caralif-7.
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1767, blacks comprised anywhere from forty-onexty percent of Craven County’s
population*?

During the colonial period, African American slavesl valuable leisure time. Sundays
and sometimes Saturday afternoons were reserveddband relaxation. They attended dances,
musical performances, and various religious sesvitbey even attended raced horses and
placed bets with their white counterparts. Duringsit with John Wright Stanly in New Bern,
Janet Schaw, author of the narratiderirnal of a Lady of Qualitgbout her travels in Europe, the
West Indies, and North Carolina between 1774 arid 15aw that “Riders were young Negroes
13 or 14 years old who generally rode barebatk.”

In order to counteract this freedom, North Caropiaased its first slave code, entitled
“An Act Concerning Servants and Slaves,” in 1715e &ct allowed whites to kill any runaway
slave absent for more than two months without gument and stated that slaves could not leave
their “Plantations without a Ticket or White servafong with them.”Any slave accused of a
crime was tried by three justices or the precioctrtand three slave—holders. Slave executions
were public affairs in order to frighten othersoiisubmission; the owners of executed slaves
were compensated by the General Assembly usingiuevieom poll taxes collected from slave-
holders**

North Carolina lawmakers passed a more elaborateemtrictive slave code in 1741.
This new law forbade whites from trading with slawee servants unless their masters had given
consent nor could slaves raise their own livestdtie act was harsh towards rebels and

runaways; three or more slaves found guilty of poirgg to rebel could be executed and the

12 Crow, The Black Experience in Revolutionary North Caralis.

 Crow, The Black Experience in Revolutionary North Cara)ih5.

14 Jeffrey Crow, Paul D. Escott, and Flora J. HatleWistory of African Americans in North
Carolina (Raleigh, NC: Office of Archives and History, Noi€arolina Department of
Cultural Resources, 1992) 5.

16



tribunals were altered to include four slave-hatdestead of three and two magistrates instead
of three!®

The Revolutionary War inspired slave insurrectionslorth Carolina and Virginia where
some blacks, enticed by promises of freedom, dedieict the British. With their knowledge of
local waterways and roads, African Americans beceavauable to the British forces.

Following the Revolution, some slaves did recehartfreedom, but had to leave the state; the
British sent them to Nova Scotia and Sierra Leone.

In June 1775, Governor Josiah Martin, while plagrarBritish invasion of the South
beginning in North Carolina, wrote to the Earl airinouth about the idea of arming slaves. He
even advocated a slave revolt in the case of ‘thehand declared rebellion of the King’s
subjects, and the failure of all other means tontadi the King’s government® A month later,

a slave insurrection did occur, originating in BeauCounty and spreading to Pitt and Craven
Counties; on July 8, the Pitt County Safety Comemitbrdered patrollers to shoot resistant slaves
who were armed or found off of their plantationshi¥¥ guards interrupted the plot and captured
about forty African Americans, who revealed theadlst the slaves were to “proceed from
House to House (Burning as they went) until theiead in the Back County where they were to
be received with open arms by a number of Persgmrs appointed and armed by Government
for their Protection, and as a further reward thveye to be settled in a free government of their
own.”’

The aftermath of the Revolution brought more temsibe irony of newfound American
freedom did not escape African Americans. Soutkértes scrambled to reaffirm their

dominance over the enslaved population. Numerowsuares prohibiting manumission and

'> Crow, Escott, and Hatley History of African Americans in North Carolin@.
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restricting free blacks emerged during the latesradies of the eighteenth century. Some even
tried to re-enslave free blacks, especially thoke sided with the British during the Revolution.
In 1785, a ship from Nova Scotia manned by freelblayalists docked in New Bern; these
African Americans had been slaves in North Cargtinar to the war. Upon learning of their
status, the local legislature passed a resoluskimg permission from Governor Richard
Caswell to secure the ship’s passengers. Goveraswé€ll demanded that the sheriff take the
black loyalists into custody and print descriptiafishem in newspapers in Virginia, New York,
and North Carolina. Eventually they lost their flemn®

North Carolina’s black population grew more durthg 1790s than in any other decade
before the Civil War? The rising racial tensions produced rumors ofesla@bellions and attacks
throughout North Carolina. A 1792 report in New iBstated :

The negroes in this town and neighborhood, haveedta rumor of their having in

contemplation to rise against their masters amtdoure themselves their liberty; the

inhabitants have been alarmed and keep a strickmiatprevent their procuring arms;

should it become serious, which | don’t think, therst that could befall us, would be

their setting the town on fire. It is very absufdlee blacks, to suppose they could

accomplish their views %

Religion played an important role in slave liveghe years following the American
Revolution. The first generations born in Ameriaadd the tough choice of retaining the
practices of their ancestors or converting to refig of their masters. Among the various

denominations in the South, Methodists and Bapivst® the most successful in converting

African Americans. The egalitarian nature of thdeeominations, which stressed fellowship and

¥ Crow, The Black Experience in Revolutionary North Cara/@3.
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brotherly love, appealed to the black populatiothim South by allowing them to participate in
services and listen to sermons. They even advoedilition during their early yeafs.

Methodism became especially popular in North CaeolBetween 1792 and 1790, the
number of Methodists increased to over 8,000 wiates1,800 blacks. One of the religion’s
pioneers, Francis Asbury, preached against slamedgw Bern in 1796 and condemned
Methodist slave owners who “hire out slaves at jpytibces to the highest bidder, to cut skin,
and starve then?? By 1816, the Methodist ranks swelled to 42,50@kszand 172,000 whités.

Slavery greatly expanded throughout the South 800 and 1860. The white
population sought not only to exert total contreépthe enslaved, but also limit the rights of
free blacks as well. In 1826, North Carolina’s &agiure passed a law prohibiting free blacks
from entering the state; nine years later, freecafr Americans also lost the right to vote, even
if they owned property. They also lost other righish as buying and selling liquor, attending
any public school, possessing a gun without a spécense, and preaching in pubffc.

The North Carolina General Assembly also passed fdacing more restrictions over
the lives of slaves. Teaching a slave to read dewecame illegal in 1830; that same year, the
General Assembly also required slave owners wistiimganumit a slave to pay a bond of $500.
After obtaining freedom, the slave had to leavethN@arolina within ninety days and never
return?®

The apprenticeship system provided the chancectam@nic independence for free

blacks and new methods of control for their whitgpioyers in the antebellum years. There were
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nearly 2,000 apprentices in white homes duringpirénd?® Learning a trade sometimes
propelled free blacks to great financial success.stance, John C. Stanly, the illegitimate son
of New Bern landowner John Wright Stanly and anc&in slave, bought his freedom and
became a barber and one of the town’s most proraigzens. With a net worth of more than
$40,000, he used his elevated position to traie Afsican American children so they would not
become wards of the court system or go to mastithswhom they were not acquaint&d.

In the ten years prior to the Civil War, slaves mag one-third of North Carolina’s
entire population; there were also over 30,000 Iidaeks in the state, but their numbers steadily
decreased after 1838 Many slaves and freemen in New Bern worked atitheks loading and
unloading ships; some also helped build shipstgudldoats along the river, and caught seafood.
They were also cooks, domestics, blacksmiths, brslccraftsmen, and general laborférshe
town was a rare place where slaves could receigeysaying jobs and eventually earn their
freedom. Bricklayer Donum Mumford, tailor John Re@n, and John Carruthers Stanly, a
barber, were just a few prosperous free blacks bduame property owners and well-respected
citizens.

Free blacks in New Bern also had more autonomy titvgin counterparts in other North
Carolina towns. The town held a number of econanit educational opportunities. For
instance, Benjamin Neale, a black property owra@d $00 acres of land on February 4, 1833; a
free black owning this much land was unheard @hamy other areas of the state at the fifra.

addition to owning property and learning tradesefAfrican Americans had access to education.
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By 1850, Craven County had the third highest nunalbéree blacks in school with forty-six,
behind only Wake and Robeson. The October 25, i3t of théNew Bern Atlantic
newspaper claimed that it was a “notorious fac#t there were day schools set up around the
town for people of colot*

The Civil War brought great changes to African Aio@&ns in New Bern. On March 14,
1862, Gen. Ambrose E. Burnside captured New Barth®Union and soon runaway slaves
began flocking into the city. A Confederate soldstimated the value of runaway slaves to be
$1 million per week by August 1862.

In Shifting Loyalties: The Union Occupation of EastBiorth Caroling Judkin
Browning describes the “four pillars of empowermnidat former slaves: escape, employment,
enlistment, and educatidiThe first pillar, and perhaps the most importargs escape, because
without it, none of the other pillars mattered. Enaval of the Union Army was a beacon of
hope to the enslaved African Americans and mangrest risk, fled from their masters and even
attempted to rescue friends and loved ones. Inmbeg 1862, hundreds of slaves followed the
Union army back to New Bern from an expedition iagton>* Horace James, a chaplain and
the eventual Superintendent of Negro Affairs, eatead in January 1864 that 17,419 African
Americans in eastern North Carolina lived behinel tmion lines; New Bern held 6,500 that
year and nearly 11,000 in 1885.

With this huge influx of African Americans came t®blem of providing for and

employing them. Employment, the second of Browrsngllars of empowerment, created

*! Franklin, The Free Negro in North Carolina, 1790-18668-169.
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autonomy, especially jobs that provided the oppotyuo own land. Many sought work with the
Union army; a soldier noted in April 1862, one ntoafter New Bern fell to the Union, that over
seven hundred male African Americans had arrivesearch for work® Others found jobs as
cooks, domestics, craftsmen, mariners, and eveariBpies.

General Burnside appointed Vincent Colyer as sofmrdent of the poor in the Union-
occupied areas of North CarolifiaFollowing the Emancipation Proclamation of 186 t
headquarters for the Superintendent of Negro Affams located in New Bern. By April 1865,
the black population in the city and its surroumgdameas had risen to approximately 15,800.
African Americans were finally able to establiskittown society, complete with churches,
schools, a volunteer fire brigade, social and ¢hlle organizations, and public celebrations for
the anniversary of the Emancipation Proclamation.

Some former slaves even served in the armed foftes. believed that enlistment, the
third pillar of empowerment, provided the “greategportunity to earn that equal chance with
their fellow whites.” Enlisting also provided rati® and money for their families. William
Singleton, a former slave to a Confederate commaifidd to New Bern and joined the Union
army under General Burnside. During the spring882, Singleton, along with over one
hundred former slaves, learned to drill and firgeapon and awaited the day when the Union

forces would allow Africans Americans to enfl&When Gen. Edward Wild arrived in New
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Bern on May 17, 1863 to recruit black men for tffé\brth Carolina Colored Volunteer
Regiment, within a month he had over five hundrelinteers'

In 1864, a Confederate attack forced more Afridarericans into New Bern. Horace
James, the Superintendent of Negro Affairs, usgldmtation on the Trent River as a camp for
the black refugees. By the end of the Civil Wae, ¢amp became known as James City in his
honor, and by 1865 it developed into fully-funciiog town, complete with homes, streets,
schools, churches, a hospital, and a blacksmitph.dhbad its own commerce and local
government led by twelve prominent citizéAfespite their labor, the residents did not own the
land and in 1867 the property was returned toritslzellum owners thanks to President Andrew
Johnson’s reconstruction plan. It was sold in 1880 the new owners imposed rent on the
African Americans for their time on the land, exbough they claimed that they had received
titles from the Freedmen’s Bureau. In 1893, thadain American residents threw out county
officials who served papers of possession for th#erowners and on April 25, on orders from
the governor, 375 militiamen marched into Jameyg &id forced the residents to obey the law.
The African Americans eventually scattered and rddeeneighboring areas on land that they or
other blacks purchaséd.

After the signing of the Emancipation Proclamatioi863, missionaries from the
African Methodist Episcopal Zion Church and theiédn Methodist Episcopal Church in New
England ventured to New Bern in order to help teelg freed African American population
organize church congregations. The first AME Zidm€h in the South was established in the

town. Once the Civil War ended, more congregatigese set up throughout New Bern. These

*1 Browning, Shifting Loyalties99.
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churches gave African Americans platforms and adid\Weaders to emerge; some were elected
city aldermen, state legislators and senatorseard U.S. Representatives.

Northern missionaries also provided opportunitieshewly freed African Americans to
achieve the last, and most poignant, pillar of ewgranent: education. Former slaves viewed
illiteracy as a symbol of their bondage; therefangon reaching freedom behind Union lines,
many African Americans enrolled in missionary sdso®he regional office of the Freedmen’s
Bureau opened in New Bern in 1867 and helped eslatiie town’s first permanent public
schools for African American childréfi.

After the Civil War, blacks and whites clashedhe hew post-slavery society. The
former slaves sought to gain political and soctpladity while former slave owners fought to
restore their dominance in Southern social ordenf@ntations, sometimes violent, occurred
often in North Carolina. One such incident tookcplan 1865 on the New Bern-Roanoke Island
ferry. The vessel's captain allegedly shouted fatias at several African American soldiers in
the £'D.C. Colored Regiment after the group refusedsizate the upper deck, which was
traditionally reserved for white patrons before Weer. Apparently the soldiers retaliated by
kidnapping the captain and his clerk, tying thena fmne tree, whipping them with a leather belt,
and robbing them of their money before letting thgo” Incidents such as this highlighted the
upheaval in Southern society.

During the Reconstruction era, New Bern’s AfricaméYican population enjoyed much
political and economic success. By 1890, blackstitated sixty-seven percent of the
population. The city boasted the state’s first klawned bank, the Mutual Aid Bank, which

opened in 1897, and a long-lived AME Zion newspapke Star of ZionBlacks found jobs

* JustesenGeorge Henry White5.
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throughout the area, especially with the Atlantid &orth Carolina Railroads. New Bern
produced an elite class of educated African Amesaaorking as lawyers, doctors, teachers,
businessmen, and clergy.

This period also saw the rise of prominent Afridanerican politicians from Craven
County. After gaining the right to vote, the blgmbpulation sent representatives to the North
Carolina General Assembly and even to the UnitateStCongress. Israel Braddock Abbot, a
free mulatto born in New Bern in 1843, rose fromdest carpenter to elected official. In 1870,
he owned $300 in real estate and $400 in persaietee he was elected to the state legislature in
1872 and attended both the 1880 and 1884 Repubigmnal convention®.

George Henry White also left his mark on Northdliaa politics. Born in Bladen
County, NC in 1852 and graduating from Howard Ursitg in 1877, White arrived in New
Bern that same ye&f After serving as the principal of the town’s bla@iesbyterian parochial
school for the next five years, he became a mewibée North Carolina State Teachers’
Educational Association. In 1880, he successfallyas the Republican candidate for the Craven
County seat in the North Carolina House of Represiees?® After serving a single term, he
failed in his bid for the state senate; he was agibsntly elected to the US Congress,
representing the Eighth District, in 1885 and serwe the Judiciary, Insane Asylum, and
Insurance committees. White was even elected ¢airayfear term as district solicitor of the
Second Judicial Distrié¢f After his election, he ensured that issues plag#iflican Americans

were given a voice in Congress.
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In addition to his political success, George Whtes also a religious and social leader in
New Bern. He was a founder and elder of the Ebergaged Presbyterian Church, served as
Grand Master of the King Solomon Lodge No. 1 arel@olored Masons North Carolifaln
1894, White moved to Tarboro, a town about eighitlgsmorthwest of New Bern, to run for the
Second Congressional District seat. Nicknamed ‘Blagk Second,” this district consisted of
nine counties in North Carolina’s coastal plainieagall of which contained large black
populations African Americans outnumbered whites two to aneéarly all of the district’s
counties in 1880, making the Republican to Demoaoter ratio nearly the same marg.
During his tenure in Congress, he ensured thaé twere at least twenty black postmasters
appointed to his district

By 1898, Craven County boasted twenty-seven Afrisarerican magistrates, five
deputy sheriffs, and twelve school committeemenyBern even had five black policem#&h.
The city also had seventeen black-owned businedsemost in the state, as well as one of the
three Negro schools in eastern North Carolha.

Another prominent African American political figuegose after the Civil War. Abraham
Galloway, the biracial son of a slave woman angka White man, served as a spy for the Union
Army during its occupation of New Bern. His passittnnature led to a successful political

career. On April 29, 1864, he led a five-man deliegeof African Americans to a meeting with
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President Abraham Lincofff. They presented a petition thanking the presidenthe
Emancipation Proclamation while also demandingrag# and political rights. After shaking
hands with Lincoln, the delegation traveled actbgsNorth, campaigning for African American
voting rights.

Following the war, Galloway moved to the forefraftpolitical life in the town and
became a radical voice for African Americans. Dgranmass meeting of black citizens in
August 1865, he delivered a speech demanding eadoncédtree suffrage’(meaning the right to
vote without tests or property ownership), and aloeguality>’

He also led a statewide political convention far National Equal Rights League in
Raleigh. In September 1865, Galloway called to oid& black delegates, representing forty-
two of the eighty-nine North Carolina counties. Hwent overlapped North Carolina’s
constitutional convention, where the state’s whdaservative leaders discussed ways to impose
the antebellum social ord&tGalloway led the call for full rights of citizenighfor African
Americans: equal protection under law, regulatibworking hours, access to public education,
and abolition of discriminatory laws.

In the spring of 1868, Abraham Galloway was elettetthe North Carolina state senate,
representing New Hanover and Brunswick Countieskem@dime one of three black senators and
seventeen black representatives in the Generahisgehat yeaf® He fought against
discriminatory bills, such as a two-cent tax ofroaid passengers aimed at discouraging blacks
from purchasing first-class tickets; he voted for Fourteenth Amendment to the US

Constitution, which granted citizenship and thétigp due process and equal protection of the
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law to former slaves; and he amended a proposadregate senate galleries by allowing a
middle section where blacks and whites could valrilyt sit togethef He also introduced a bill,
which ultimately failed, that limited laborers tden-hour work-day, and supported the founding
of black labor group& Galloway’s sudden death on September 1, 1870 rextas the
conservative resurgence began to take over NontbliGa.

African American political and economic success eana price, as white lawmakers
began to use New Bern as an example. Democratpudieed for white supremacy printed
newspapers containing headlines about “Negro ddmimaand “Black Men Running Mad” in
the eastern parts of North Carolina. After winnaagtrol of the state legislature in 1898, the
party began to create legislation restricting AdricAmericans. In 1900, the General Assembly
passed the Disfranchisement Amendment, which stdppany African Americans of their
voting rights by requiring black men to pass ligréests and pay poll taxes. Jim Crow laws and
regulations segregated blacks into separate neigbbds, schools, and business districts,
leading to further regression and the disappearahjcd opportunities. In 1913, Clarence Poe, a
North Carolina legislator and editor of tReogressive Farmerdaunched his two-year plan to
establish rural segregation throughout the Soutdeted after the apartheid policies of South
Africa.®®

From the start of the twentieth century down to Wavar I, the black population in
North Carolina faced segregation and oppressidarhtimkened back to the days of slavery. This
period was also marked by key demographic chamgd®10, there were 64,456 black farmers

in the state increasing to 74,849 in 1920, themedesing to 74,636 by 1930 and 57,428 in 1940.
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The total amount of farmland cultivated by blackhiars also decreased from 3.3 million acres
in 1920 to 2.7 million in 1948 The black population itself steadily declined aft880;

whereas African Americans had comprised one-thifdayth Carolina’s total population during
the antebellum period, this percentage fell to pfsent by 1940. Eighteen counties had black
majorities in 1900, but only nine did in 19%0.

African Americans began migrating from rural to ambareas and then from the South to
the North. By 1940, fifty-eight percent of all urbAfrican Americans had come from other
urban areas; most blacks from North Carolina mdwdte Northeast, especially New York,
New Jersey, and PennsylvafifDespite African American optimism, few job oppanities
existed outside of the farms. Low wages, poor hmusonditions, and poor school districts
pushed the black population to the northern stdties.outbreak of World War | created a labor
shortage due to the decrease in immigrants, andaihflAmericans sought to fill these positions.
During this period, a black laborer in New Bernresatt between $1.50 and $1.90 a day while a
counterpart in a Pennsylvania steel plant receilety cents an hour and worked twelve hours a
day, seven days a week; his income over a two-weakd totaled between forty-eight and
fifty-four dollars®’

Despite the oppression of the Jim Crow system, Bem’s African Americans did their
best to build up their own community. They estdid$ numerous neighborhoods, churches, and
stores, and even created their own business diatinich, by the 1940s, contained grocery
stores, movie theaters, drug stores, funeral hoprefessional offices, and other small

businesses. They also opened a hospital, pubtaryiband hotel for blacks. Despite the Great
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Fire of 1922, which destroyed over 1,000 home®ityfblocks of the town, New Bern’s African
American areas thrived. Most lived across Queeeehtbehind the white cemetery, an area that
was located on the edge of town before the Civil fal allowed whites and blacks to
intermingle. After emancipation, large numbers éfidan Americans poured into the a®a.

Following the Great Depression, many blacks leftarea and moved north to find jobs,
leaving African Americans as a minority for thesfitime ever in New Berf¥.During the 1950s,
a street widening project closed down many Afriéamerican businesses and negatively
affected the community.

The two World Wars during the Jim Crow era incegbsacial tensions. Following World
War I, North Carolina blacks expressed their unimeggs with segregation. The National
Association for the Advancement of Colored PeoplRACP) took hold in several cities across
the state; by 1920, there were ten branches witte tan 1,000 membef$The 1920s ushered
in the decade of the “New Negro,” generations ladter Emancipation who did not possess the
memory of slave life. The Second World War createxte conflict between the white and black
populations. African Americans were not keen onijogy the war effort if they did not receive
equal rights in the country they were fighting fohese tensions would finally boil over
nationally and usher in the Civil Rights era.

During the Civil Rights era, New Bern’s Africam#ericans joined the fight for equal
rights. They, along with some white leaders, wagadagainst the Jim Crow system and fought
to desegregate businesses and schools. New Bayaolsdiegan the integration process in 1959

and were officially integrated in 1965. In April @8, the desegregation process coupled with the
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assassination of Martin Luther King, Jr. led toc that had to be suppressed by the National
Guard; the disturbance damaged twenty-two buildihgs

New Bern'’s African Americans also sought to imprdwveir economic status. With the
formation of Coastal Progress in September 1966 shoney from the North Carolina Fund
was funneled into Craven, Jones, and Pamlico Cesitoi address poverty, unemployment, lack
of health services, and poor education in the rediocal whites disapproved of the
organization due to the fact that it principallywal African American$?

New Bern’s African American population also usee iallot box to institute change.
Due to the passage of the Disenfranchisement Amengranly twenty-five percent of voting-
age African Americans in New Bern had registeredated in any municipal election between
1900 and 194%° The Civil Rights Movement galvanized local acitej like Alphonso Morris.
Morris presented a petition to the New Bern Bodrdldermen in March 1968 which demanded
constitutional rights for African Americans in tt@vn as well as increased employment of
blacks in city government. His actions set the tlmmex more aggressive approach towards
seeking civil rights’*

With the passage of the Voting Rights Act of 198Bican Americans in New Bern and
across the nation gained equal access to the poksMay 1968 primary featured an
unprecedented number of African American candidatesonly in New Bern, but also across
the state. Candidates from Craven County includedn C. Nixon, the county’s Southerm

Christian Leadership Conference (SCLC) presiddtdrrsey John H. Harmon, and Leander R.
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Morgan. Even though none of the African Americagsking office made it past the primary that
year, their campaigns and support roused Northl@are black constituents. Between May
1967 and April 1969, the number of registered \wiemMNew Bern’s predominately black Fourth
Ward rose by 500. Two factors may have contribtetthis rise: year-round voter registration,
which gave African Americans, who often worked |drayrs or were employed in seasonal
occupations, more time to register, and the foromadif the Craven County Voters’ League
(CCVL), an all-black partisan organization creadbgdNew Bern’s NAACP chapter. Both events
occurred in 1968 and expanded opportunities forcAfr Americans to get involved in local
politics.”®

The 1971 city election yielded three black candidaincluding Morgan who won the
office of alderman of New Bern’s Second Ward. Betw@&970 and 1975, the number of black
elected officials in North Carolina rose from 621®4/® Leander Morgan became New Bern’s
first black mayor in 1977. In a surprising outcorne,gathered fifty-five percent of the votes cast
in New Bern’s Fifth Ward, where sixty-seven percehthe voters were white.He won re-
election twice in the next decade.

African Americans played a crucial role in thetbrg of New Bern and Craven County.
Freemen like John Carruthers Stanly found waystmine successful entrepreneurs. Prominent
political figures, such as George H. White and Alara Galloway led the charge for equality in
during Reconstruction. After the late 1980s, #edership at Tryon Palace began to take notice

of these stories and began to weave them intoitisie Biterpretation
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Chapter Three: The African American Research Projet

Tryon Palace in the Twentieth Century

Despite the significance of African American higtsurrounding Tryon Palace, the site’s
interpretation remained whitewashed from its inmaptintil nearly the twenty-first century. The
early efforts to save Tryon Palace during the 1®t@simed from the building’s association with
North Carolina’s colonial history and its distireathitecture, not from a desire to convey
accurately the history of all of New Bern’s resitkerAs with many historic sites at that time,
presenting an accurate view of history was noti@ipy during Tryon Palace’s early years. The
“George Washington Slept Here” argument for histprieservation is relevant to Tryon Palace,
since George Washington did in fact visit the aite attended a party. This particular argument
justifies saving a historic building or site simpglyie to its connection, no matter how tenuous, to
a famous historical figure. Leaders shied away fnot@rpreting actual history during the site’s
inception; their main focus was simply preserving tlecorative aspects of the Palace.

While the Tryon Palace Commission was organizirfigresf to restore the Palace during
the 1940s, the African American population in NeariBwas declining. Due to the “Great
Migration,” blacks became a minority in the town1840; in ten years, African Americans went
from 49.4% to 42.7% of New Bern’s total populati@n the other hand, the opening of the
restored Tryon Palace in 1959 created a boom iwthi population of the city in the form of
tourists® A decline in the African American population leddeclining political power, and less
political power meant that there were fewer blaclces speaking out against discrimination in

the community.

! Karen Medlin, “Reclaiming First-Class Citizenshifhe African-American Struggle and Mobilization folitical
Rights in New Bern, North Carolina (1948-1979),” MAesis, North Carolina State University, 26.



Table 1: Population of New Bern (1920-1970)

Year Total Population % of African Americans in
Total Population
1920 12,198 55.2%
1930 11,981 52.3%
1940 11,815 49.4%
1950 15,812 42.7%
1960 15,717 41.3%
1970 14,660 38.5%

Reconstruction of Tryon Palace began in 1951. GaetS. Carraway spearheaded the
efforts by locating the Palace’s original bluepsirfinding financial benefactors such as Maude
Moore Latham, and finding artifacts and furnitufe.guide patrons through the house and
gardens, she hired thirty-six hostesses who leagrthsively about the history of the building
and its furnishings from Carraway herseBut their lessons revolved around the appearahce o
the building and how the inhabitants used each room

All around Tryon Palace, Jim Crow laws kept Newr&black and white populations
separate. The site officially opened to the pubhdApril 10, 1959, four years after the landmark
Brown vs. Boardlecision; school integration had officially beganGraven County two days
prior on April 8, when four high schools were orlto desegregate within the next school
year? But the Supreme Court’s order for the integrabbAmerica’s public schools did not
extend to historic sites. That same year, New Beiitched to an at-large election system, which

required candidates to gain the majority of votesifall five of the city’s wards instead of

? Meldin, “Reclaiming First-Class Citizenship,” 26.
*Sarah Perry‘The Power of Gertrude Our State<http://www.ourstate.com/gertrude-carraway>.
* Medlin, “Reclaiming First-Class Citizenship,” 35.
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simply the majority of votes within the ward whére or she resided. Since African Americans
constituted a minority of the voting populationistmeasure made it difficult for them to elect
their preferred candidatés.

Despite attempts to curb their influence, Africaméricans continued to press for
equality in 1959. The Reverend G.J. Hill, oneh#f ¢thief leaders of the New Bern chapter of
the NAACP, ran for a position on the Board of Altkan in the 1959 municipal election. His
campaign symbolized the growing bitterness amoagiincan American population of New
Bern and their efforts to elect someone who sympeathwith their interests. In June of that year,
the state granted the upper and middle-class wisidents permission to establish the town of
Trent Woods; this new suburban development wagatigie of the resistance of whites to the
impending integratiofi.

The white population may have had to relinquishtigal power, but they could still
control the history being interpreted at Tryon BalaVNith all of the social and political changes
happening around the Palace, the site remainedtebaf solitude for white Americans. There,
they could escape the turmoil of the Civil Rightewdment and immerse themselves in an
idealized past. Whether intentional or not, theofrj{Palace Commission created a representation
that built upon the prevailing myth of the SoutH'gesnteel, beautiful, romantic, marked by
honor and nobility, and filled with chaste whitemven and generally upstanding, brave white
men/ For example, professors and local historians coteduoral history interviews for various
projects concerning New Bern. One interview, comteldi®y Dr. Joseph Patterson in September
1992 for the “Memories of New Bern” project, comsnumerous references to Tryon Palace.

The interviewee, Dr. Dale T. Millns, was born ini®@but moved to New Bern to work as a

> Medlin, “Reclaiming First-Class Citizenship,” 37.
® Medlin, “Reclaiming First-Class Citizenship,” 42.
" Eichstedt and SmalRepresentations of Slavesy
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physician at a local hospital during the 1950s skieved as alderman from 1957 to 1961, then as
mayor from 1961 to 1963During this interview, Dr. Millns describes higénest in Tryon

Palace and his involvement with the Commissionrdythe early days of the organization. He
stated that he could “remember the grumbling irs¢hdays.” People in New Bern were not very
supportive of the Palace’s restoration and thotiggitthe money could be put to better use. He
believed that in 1992, the year that the interweas conducted, Tryon Palace was appreciated
and had a “far reaching influence” in the atea.

As mayor of New Bern, Dr. Millns served as an efieadd member of the Tryon Palace
Commission. Members of the Commission were not pagidid not gain anything financially
by serving; in fact, being on the Commission coshay. Dr. Milins praised the generosity of
the board by describing the lavish banquets antiiegahey hosted at the Governor Tryon
Hotel ° Although he makes no mention of the race of thm@ission members, it is safe to
assume that there were no African American members.

Dr. Millns stated that Tryon Palace had a far reagimfluence on the community. By
contrast, African Americans interviewed during tMemories of New Bern” project barely
discussed Tryon Palace. If they mentioned theasigd!, it was only in passing as they discussed
their employment at the site. One can infer froesthinterviews that New Bern’s white
population placed more value on the site thanléskoresidents.

The main purposes behind the efforts to presem itk related to its association with
the colonial past and for the architectural histditlye Tryon Palace Commission viewed the

structure as a patriotic symbol and one of the rheattiful examples of Georgian architecture

® Dr. Dale T. Millns, interview by Dr. Joseph Pattmts“Memories of New Bern Oral History Project,”fember
8, 1992, transcript, New Bern-Craven County Pubiirary, <http://newbern.cpclib.org/research/monimlr, p.
47.

° Dr. Dale T. Millns, interview by Dr. Joseph Pattsts

9Dr. Dale T. Milns, intewview by Dr. Joseph Patters
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in America. Maude Moore Latham stated that “theéaresl palace may become the loveliest
shrine of its period anywhere in Americd.While visiting the Tryon Palace Commission in
1956, Dr. Edward P. Alexander, who was serving iag Yresident and Director of

Interpretation at Colonial Williamsburg, said thia¢ purpose of restoring historic houses was to
“recreate the past in order that the future leesmfit.”*? But this past was filled with white,
upper-class men. This style of interpretation @®i@nd preserves the lives of “Super Patriots,” a
generic term meaning any rich, white male histdficaure during the eighteenth and nineteenth
centuries.

During the Civil Rights era, Williamsburg receivedticism for ignoring the historical
presence of African Americans at the sitedNé&w York Timeseporter even wrote a disparaging
article calling Williamsburg a “historical parloame.™® The site also received numerous letters
complaining about the “serious gap...in historicallitg” during this time period. As a result,
the directors added social historians to the skafing the mid-1970s to revamp the overall
interpretation and program&They intended to create a new overall theme tlatay
incorporate ignored groups, such as minoritiesgloglasses, and women, into Williamsburg’s
story.

The immense social changes in America during tl&4@nd 1970s inspired numerous
critiques of historical interpretations that focdiseainly on upper class white men. Due to its
high status as a tourist destination, Colonial Mftisburg faced more scrutiny than its more
obscure counterparts. While the leadership at TBalace did not receive much criticism, they

knew that they could not deny the existence of@&ini Americans in colonial New Bern forever.

' Barnes, Jeanne L., “Deconstructing Tryon Palaceidfing the Colonial Revival in Twentieth CenturgW
Bern, North Carolina,” MA Thesis, University of NbrCarolina-Wilmington, 2005, 57.

2 Barnes, “Deconstructing Tryon Palace,” 57.

Y Carter, “A People With No Past Have No Future,” 31.

 Carter, “A People With No Past Have No Future,” 35.
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The site began to move toward a more inclusivepnétation. Slowly, but surely, small details
began to emerge at Tryon Palace during the ea@94.9

Prior to the 1990s, Tryon Palace had a whitewasttedpretation. The site mostly
escaped the Revisionist firestorm that engulfegdamuseums and historic sites, such as
Colonial Williamsburg. After years of glorifying ¢t‘Super Patriot,” Tryon Palace began
gradually to incorporate African American historya the site’s overall interpretation in the later
part of the twentieth century. Although the firégtee Civil Rights Movement had slowly died
down, race relations remained a sensitive topiclagdn Palace maintained a predominantly
white interpretation. The year 1983 proved to benamoental, for both New Bern and Tryon
Palace. That year, the unfair at-large electiotesysn New Bern was abolished for not being in
accord with the Voting Rights Act. African Americafinally had an equal chance to elect their
candidates and by the end of the decade, New Beta fblack mayor

That same year, at Tryon Palace, a significanirigrpoint came with the hiring of Kay
Williams as director. She had big shoes to filtreesfirst director since Gertrude Carraway’s
retirement ten years prior. Instead of a leader sdrwed as a financial backer and who focused
on decorative arts and aesthetics, Tryon Palaceeda director who concentrated more on the
historical aspect of the site.

Kay Williams had studied for two years at Womentdl€ge in Greensboro (later the
University of North Carolina-Greensboro) beforensterring to the University of North
Carolina-Chapel Hill and graduating with a degre&nglish and a minor in art in 1965. Her

interest in economic development led Williams takwyith the Swiss Bear Downtown

> Medlin, “Reclaiming First-Class Citizenship,” 125.
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Development and Preservation and Historical Socrelyew Bern. Her goal was to link Tryon
Palace and the downtown commuriity.

As director of Tryon Palace, Williams focused oeating a more accurate historical
interpretation while generating excitement aboatdite. She added new objects to the collection
“so people wouldn’t say ‘I've been there’ and notre again” and acquired more period specific
decorations instead of utilizing donated itetheinder her leadership, the staff began to
recognize the vast contributions of African Amensdo New Bern'’s history; she also had the
benefit of a newly integrated society. African Amans had made huge political and social
gains by the mid-1980s and it was time to addresis story in public history.

Tryon Palace’s leaders gradually began to chargéotlr scripts for the site’s historic
houses to include details about African Americdimir scripts are an important resource for
museum and historic sites. They contain the infoionahat the leadership of the site wants
guests to learn. Some museums allow the guideddne¢o deviate from the script or disregard
certain pieces of information due to time constsinther sites train docents to relay all of the
information explicitly without changing or addingtdils. Scripts are crucial to a museum’s
overall interpretation, and Tryon Palace’s scriptcate that the site was slowing moving
toward incorporating African American history.

A visit to the site during the early 1990s woulélgiscattered bits of information about
African Americans. Tour scripts from the periodealsmall facts inserted into the tours
mentioning slaves and free blacks in the histooigdes and buildings. A 1990 exhibit in the
New Bern Academy mentioned free blacks and runaskaxes who fled to Union-occupied New

Bern during the Civil War. In 1992, Tryon Palacg#e including extensive information about

'® Sue Book, “Forward-looking Kay Williams reflectedstin JournalOctober 17, 2012
http://www.newbernsj.com/news/local/forward-lookikgy-williams-reflected-1.31332
Y Book, “Forward-looking Kay Williams reflected.”
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John Carruthers Stanly, the illegitimate, half &fm son of John Wright Stanly, in the Stanly
House. The script also contains information abbetrelationship between John Carruthers
Stanly and his white half-brother John Stanly tJdoes not shy away from the difficulties of
being a free black in eighteenth and nineteenttucemNew Berm->

The script for the Dixon-Stevenson House, writted989 and revised in 1996, openly
states that George Dixon owned slaves. It incld@39 census data which reveals that a black
apprentice and five female slaves were living i ltlouse at the time. The script also tells of
three slaves, Sarah, Lydia, and Andrew, who wetediin George Dixon’s 1835 and 1836
mortgages. It is unclear if Sarah and Lydia weremgrthe five slaves listed in the 1830
census?’ The script also mentions that George Dixon, @tathught apprentices the trade; these
apprentices did include free and enslaved AfricameAcans.

Despite these small steps, most of the buildingsdt address the contributions of
African Americans. Early scripts for the palace dat contain any information about slaves; this
script was revised in twice in 1992 and again i83lAnother script written in 1999 advises
docents to mention the duties of steward, butdety’s maid, and other servants in the palace,
but makes no mention of their race.

According to Sharon Bryant, who began working &scAn American Outreach
Coordinator in 2002, there were few African Amenigaterpreters prior to 2000. White
interpreters worked in the Kitchen Office at théaea, and visitors only heard about the type of

work slaves performed at the Stanly Hot5@ften, the information provided on the tour

¥ «John Wright Stanly House Interpretation,” touripgrTryon Palace Archives, Carraway Library, Try@alace
Historic Sites and Gardens (Sept. 1992).

* “Dixon-Stevenson House Interpretation,” tour sgrifiyon Palace Archives, Carraway Library, Tryoraeea
Historic Sites and Gardens (1989, rev. 1996).

%% Sharon Bryant, interview by Stephanie Hardy, Tripatace Historic Sites and Gardens, Feb. 21, 2012.
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depended on the diversity in the tour group. Fstance, if a group was all white, the docents
would not include information on African Americaistory?*

Tryon Palace’s education department publishedisletter aimed at elementary students
and teachers calleébhe Living History ClassroonThe publication, printed twice each school
year, included articles, activities, and discusgjoastions on North Carolina history and culture.
A February 1993 edition focused on black historyrgon Palace and the New Bern area. It
discussed African Americans in North Carolina arei\Bern and also taught students how to
talk about difficult subjects, such as slavery. Tiegsletter also mentioned real African
Americans who lived at the palace and around Nem Be

These efforts, while small, demonstrated that friyalace was attempting to change into
a site that displayed a more inclusive historyeséchanges did not, however, bring African
American history to the public; tour guides werevpded the information but did not always
share it with visitors. If a docent had an all-vehtibur group, he or she would often leave out
information regarding African Americans; conversélyhe group contains black visitors or
white patrons who inquired about slaves, then disoeould include the facts from their
scripts®? Despite the efforts of the staff, the site stitl dot become a destination for tourists

seeking African American history.

The African American Research Project: Concept andCreation

The year 1999 marked a major turning point in Triz@hace’s interpretation of African
Americans. That year, the site began the AfricareAcan Research Project from which many

recent programs and lectures on black history Bawee developed. Originally the brainchild of

* Sharon Bryant interview.
?2 Sharon Bryant interview.
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director Kay Williams, this three-year initiativedan as an effort to “research, document, and
publicize the rich history of African AmericansiWew Bern and the surrounding Neuse
Basin.” The project was a solution for Tryon Palace’s sfwmings in interpreting African
American history. Williams referred to the initiai as one of the “real” major contributions she
made to the sité&'

Site leaders made the research and documentdtiocab African American history a
priority in order to provide its visitors with a meodiverse history. The project inspired a new
slogan for the site: “Many Stories, One Historyliig new philosophy was meant to be inclusive
for all visitors and to show Tryon Palace’s new coitment to diversity. To meet the projected
cost of $421,800, Tryon Palace received varioustgrom the Z. Smith Reynolds Foundation,
the Kellenberger Foundation, the National Endownfienthe Humanities, and other
organizations. The Tryon Palace Council of Frierls,site’s main membership and fundraising
organization, provided most of the project’s stgrtcosts.

The need for such a project stemmed from the adkeésse racial history. Tryon
Palace’s leaders believed that many of its pathakslittle knowledge regarding the contribution
of African Americans to the development of New Band the lower Neuse region, so they
initiated the project in order to provide visitavgh “a more balanced and inclusive story of the
region’s past®* The project utilized the expertise of each menatiéts advisory committee and
also archaeological evidence and material culture.

The main objectives of the project were to pronpiblic awareness of the contributions

of African Americans to the area’s history, devesgpolarly publications and other materials for

% “New African American Research Project Begins afoh Palace,” Carraway Library, Tryon Palace Histor
Sites and Gardens press release (New Bern, NC).1999

* Book, “Forward-looking Kay Williams reflected.”

> New African American Research Project Begins abfiralace” Carraway Library.
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fourth- and eighth-grade students, and create megrgms and exhibits for black history. The
project required an advisory board of six leadidgagars: Dr. David Cecelski of the University
of North Carolina-Chapel Hill; Dr. Jeffrey Crow, whvas serving as a director of the NC
Division of Archives and History; Dr. David DennasflEast Carolina University; Dr. Glenda
Gilmore of Yale University; Dr. John Haley from thimiversity of North Carolina-Wilmington;
and Dr. Freddie Parker from North Carolina Cernithaiversity. Patricia Samford, an
archaeologist and former Tryon Palace staff mendyvet,architectural historian Peter Sandbeck
also provided part-time project directidh.

The committee’s main role was researching Africamefican history relevant to the
area, advising programs to guarantee accuratermetations, and ensuring that Tryon Palace’s
administration and programs aligned with the site® inclusive message. In 2000, the site
created the new position of African American Outte&oordinator. Following the first three
years, the African American Research Project beaam@going component of the site’s
interpretation.

Among the goals of the African American History Bash Project was to develop
publications for both scholars and the generalipulbhe committee especially wanted to focus
on fourth- and eighth-graders due to the emphdswdh Carolina history in their respective
curricula. These publications included books, buveh, educational handouts, and even a
special section of the Tryon Palace website foliphimg research findings.A new brochure
detailing the new Christmas festival calldmhkunnuappeared in the early 2000s. Catherine
Bishir, an architectural historian and curator hatectural records at NC State University

Libraries, began writing a book on African Americatisans in New Bern from 1770 to 1900,

ZNew African American Research Project Begins atofr Palace”
7 “New African American Research Project Begins aofirpalace”
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which was published in October of 20¥3he program also aided in the development of the
African American perspective to the exhibits in tieev North Carolina History Center.

In a culmination of its efforts, the leadershipgragon Palace adopted the slogan “One
History, Many Stories” to describe its more-incliesinterpretation during the early 2000s. The
brochures distributed with this slogan describegbmrPalace as a place that tells North Carolina
history using many narratives: enslaved and freftstnen and apprentices, men, women, and
children, and white, black, and Native American.oA2012, the African American Advisory
Board continued to meet to discuss current progi@mdsplan for new ones. The leadership at
Tryon Palace took care to advertise programs aaedts\pertaining to African American history

in order to show that the site made great strideBJersifying its interpretation.

Jonkunnu
The first accomplishment of the African Americaasearch Project was the creation of a
Christmas program calleltbnkunnun 2000. Tryon Palace received a financial awandhfthe
North Carolina Humanities Council to develop anehact the African America festival.
Pronounced “John Canoe,” this celebration datek tzacolonial-era Jamaica and has African
roots. Historians have found evidence of a simalestom in Nigeria called “Ikunle,” which
involved participants wearing wooden masks andisgthrough the streets in order to honor

ancestoré? In the Caribbean and South American, blacks evene white masks and white

?® Laura Oleniacz, “Book to explore lives of blackisans in New Bern,3un Journa{December 29, 2010).
*® Jermaine O. ArcheAntebellum Slave Narratives: Cultural and Politid&tpressions of AfricéNew York:
Routledge, 2009), 65.
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gloves, throwing the plantation societies into chfoy a day by mirroring their owners with this
“racial inversion.*°

The custom made its first appearance in North iBersometime before 1824 and was
observed mainly on plantations along the cahstkonnuappears in records from Edenton and
Creswell, both situated in the northeast part efstate, near the Albemarle Sound, as well as
Wilmington in the south. There are also instandgl@custom being performed as far west as
Hillsborough and Durham in the piedmont. During tieéebration, the slaves would dress up in
costumes and sing and dance up to their owner’'sehdied by the “rag-man,” dressed in an
outfit decorated in brightly colored rags, and ‘taemcy man” who wore a top hat and tails, the
slaves would perform in front of the “great houdkThey played banjoes and beat African-style
drums call “gumba boxes.” The celebration would ende the inhabitants of the house paid a
coin.

The most unusual part of the celebration occurtedeaend of each performance: the
lead dancer would shake hands with the (usuallye)lowner of the house. Not only was
Jonkunnua way for slaves to celebrate their African heetaout it also allowed them, if only
for one night, to be equal to their masters. Thalsgesture provided slaves with pride and a
way to celebrate their heritage. As early as tHg0$8lonkonniwbegan to disappear from North
Carolina and was all but eradicated by the turthefcentury*

Somerset Place, a historic plantation located es®@ell, NC, approximately two hours

northeast of New Bern, hosted a similar festivel %88 as part of a high-profile “homecoming”

%0 Elizabeth A. Fenn, A Perfect Equality Seemed to Reign’: Slave Socéetst Jonkunnu.The North Carolina
Historical Review65, no. 2 (April 1988) 136.

*' Fenn, “A Perfect Inequality Seemed to Reign,” 133.

*> Fenn, “A Perfect Inequality Seemed to Reign,” 1331
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event which brought together descendants of thieneets population at the plantatidhThis
program became a model for Tryon Palace as th's Btedership searched for ways to add a
prominent African American living history programthe interpretation. Simon Spalding, who
was hired at Tryon Palace’s Living History Progravienager in 1998, spearheaded the research
and planning for the event. His supervisor, arcloaggst Patricia Samford, oversaw the project
as Director*® Spalding was a professional musician who alseived exposure to the field of
ethnomusicology and historical interpretation dgims time at the University of California at
Berkeley in the late 19733 Spalding hired two professional musicians forghgject: Sierra
Leonean drummer Braima Moiwai and Obakunle AkinjaraAfrican American who was
trained in Yoruba musical and spiritual traditiahsing his travels to Nigeri&. The three men
chose appropriate songs and recruited performens tihe community.

The leadership at Tryon Palace utilized many agsia market th@onkunnu
celebration. They organized two question and ansegsions about the festival in mid-
September and late November 2000, and they alsal&d a huge print and air campaign.
Tryon Palace’s Council of Friends printed and disiired 40,000 brochures and 5,000 copies of
its magazine to promot®nkunnuwhile placing ads in the December 2000 editionsl@iv Bern
MagazineandThe Sun JournalA local television station, an ABC affiliate, deh live show at

Tryon Palace on December 8, 2000 and filmed a gvepierformancé’

3 Kenneth Bilby, “Conjuring the Ghost of John CanBe:Imagining a ‘Slave Festival’ in the

New South,” Paper prepared for seminar on the thefifieeligion and Festive Culture” at the Center Research
in Festive Culture, Newberry Library: Chicago, Nokger 21, 2008, Provided by Simon Spalding, Aug@st2D13,
3.

3 Bilby, “Conjuring the Ghost of John Canoe,” 8.

% Bilby, “Conjuring the Ghost of John Canoe,” 8-9.

% Bilby, “Conjuring the Ghost of John Canoe,” 12.

*’Jonkunnu marketing, African American Research fioldeyon Palace Manuscripts, Carraway Library, Fryo
Palace Historic Sites and Gardens (New Bern, NC).
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The staff at Tryon Palace heavily promofeshkunnias an African American celebration
and used it as the flagship program of its newrdeénterpretation. They did not avoid
Jonkunnts connections to the slave trade; publication mateopenly stated that the
celebration gave African Americans some form ofstasice against the horrors of slavery.
Brochures for the festival explained its originglaneanings, and suggested topics and activities
for teachers. Simon Spalding strove to encouratieeaiivolvement from New Bern'’s African
American community as well as to create a senseltiral ownership among the African
American performers. He held open meetings durihghvhe explained the historical
background oflonkunnuand stated that his responsibility as a histotierpreter was to tell the
whole story of New Bern’s holiday celebrations, jusit the partial story displayed during the
site’s colonial candlelight celebratioffs.

African American residents in New Bern had manystjoas, as well as some
suspicions. They wanted to know what exadtpkunnuvas and why Tryon Palace was
reaching out to them. Many asked Spalding why Ivehige man from California, was so
interested in recreating an African American slaadition. They expressed concern that the
program would be “minstrelsy” or inaccurate. Spaddreassured his audiences that he and the
leadership at Tryon Palace desired to celebratgdldéions and that they had nothing but good
intentions™

Jonkunnuinally debuted during the 2000 holiday season@uidkly became a great
source of pride for the site. The local televisstation returned and filmed a December 15, 2000
evening performance which aired during the sixaxkland eleven o’clock broadcasts the

following evening.

* Bilby, “Conjuring the Ghost of John Canoe,” 16.
* Bilby, “Conjuring the Ghost of John Canoe,” 17.
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The show became so popular that it began travdlingas performed on January 6, 2001
at the gubernatorial parade in Raleigh and at TPank Elementary School on December 10,
2001. The leaders of Tryon Palace were so prouledf reenactments of the celebration that
they even included an exhibit about it in the Ragldistory Museum inside the new NC
History Center. Visitors can view a video abdakunnuthat includes its history, songs, dances,
and testimonies from some of the participants. Wa#ls Fargo Foundation also provided a grant
to Tryon Palace to fund a coloring book abdomkunnuThe popularity of the celebration also
reached other parts of the state; the staff ofdd®yl Mansion, an antebellum mansion built by

slave and free black artisans, developed their damkunnuprogram in December 2007.

Other Projects and Events

A research component of the African American RegeRroject was “An Uneasy
Freedom: The Free Black Community in North Caroéinawer Neuse River Basin, 1790-
1860.” This initiative, which also began in 1996ught to analyze the characteristics of the free
black population during the antebellum period, saslits social and economic stratification, its
interaction with the larger society, and the défeces between urban and rural free blacks. The
researchers wanted to focus on the following themdesitity, gender, economics, and the
decrease in political and social rights of freeiéédn Americans during the nineteenth centfity.

This research project grew out of Tryon Palacetsrests in documenting the lives of
African Americans in an area that supported a &g black and slave population, as well as

the site’s desire to grow as a research organizdthn Uneasy Freedom” was also meant to add

*® Angela Mack, ““Community gathering’ marks holidagpdition,” StarNews OnlineDec. 28, 2007 <
http://www.starnewsonline.com/article/20071228/NENIR280363>.

*! An Uneasy Freedom: The Free Black Community in N@arolina’s Lower Neuse River Basin, 1790-1860,
report manuscript, September 1, 2000 Carraway tybieryon Palace Historic Sites and Gardens (NewB&C).
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to the site’s interpretive program by providing manformation about local African American
history, provide an accurate interpretation forgas$, and increase public outreach.

The researchers on the project were scholars wt@aheady examined and published
information about African American history in thegion. These scholars included: Robert Scull,
history instructor at Craven Community College anthor ofFree Blacks in Craven County in
185Q Dr. Julie Richter, a consultant from Colonial Wimsburg who specialized in African
American history; Howard University doctoral caratel Habib 1. Warmack; and independent
researchers Cynthia Satterfield and Nancy Van DolEke directors were Dr. Patricia Samford,
an archaeologist and authorRdwer Runs in Many Channels: Subfloor Pits and \Ké&stan-
Based Spiritual Traditions in Colonial Virginiand Tryon Palace’s African American research
coordinator, Holly Fishef?

A major goal of the African American Research Bcojwas to engage the public and
scholars in black history. The site’s African Angam Outreach Coordinator began to look to the
Association for the Study of African American Léad History (ASALH) for inspiration. This
organization, which was founded in 1915 by Dr. €a&. Woodson, works to research,
promote, and preserve black cult(ifén 1999, Fisher began attending the Associatien&nts
to gain ideas. She borrowed their concept of hglderies of lectures following one broad
theme. She even recruited speakers from the ASALbegin the lecture seriés.

Tryon Palace held one lecture every other month speakers ranging from professional
historians to actors playing African American higtal figures. While the overarching theme of

the lectures was African American history, they kiadous topics and methods. Some lectures

*? patricia SamfordPower Runs in Many Channels: Subfloor Pits and \Wéitan-based Spiritual Traditions in
Colonial Virginia (University of North Carolina Press, Chapel HiliCN2000).

*“About ASALH,” Association for the Study of AfricaAmerican Life and History, last modified NovemHdr,
2011, http://www.asalh.org/aboutasalhmain.html.

* Sharon Bryant interview.
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consisted of a historian or author simply presentnformation while others featured
performances, such as plays or concerts.

In April 2000, the African American Advisory Boandet to discuss the condition and
reception of the programs stemming from the Reseldroject, including the African American
Lecture Series. The Board loved the program. Thesewleased with the warm reception not
only from the black community, but also from theieation community to the lecture series. The
Board also appreciated the involvement of locatllehurches, fraternities and sororities, the
local chapter of the NAACP, and various historiand educator$.

Due to the popularity of the African American Le@ Series, it continued even after the
main research phase of the African American Rebkdargject ended in 2002. The African
American Advisory Board continued to meet each IAgamd October to discuss the Lecture
Series’ condition and future ideas. In 2012, thearth of the lectures related to the
sesquicentennial of the Civil War. Topics haveuded slavery and African American troops on
both sides of the war. As of 2014, the tour becaeileguided and run through he

The African American Lecture Series is also an gdamof Eichstedt and Small’s theory
of “segregation/marginalization.” The lectures wargeparate program and visitors had to attend
these lectures specifically to hear special infaromepertaining to local African American
history. However, since lecture series were orgahlzy theme, like Civil War and garden
lectures, it made sense to have the African Amerigecture Series as a separate entity.

Another major step for Tryon Palace was a triggt@na in November 2010. Site leaders
wanted to explore New Bern’s racial history furthdany slaves who arrived in the area had

ties to West Africa. So the Tryon Palace Commisgiarinered with the African American Civil

% Sharon Bryant interview.

50



War Committee to sponsor the excursibithe trip was meant to celebrate African and Affica
American contributions to the area by understantheg roots. The trip coincided with New
Bern’s 300" anniversary and was called “Voyage of Discover@tmna, West Africa.” The
expedition included twenty-one adults and ninellstadents'’

The group sought to learn more about the slawietaad the relationship between the
culture of West Africa and eastern North Carolifilae travelers saw the slave castle at ElImina.
This castle, used by the Portuguese from 1491ace¢henteenth century, was the last stop for
captured Africans before being put onto ships aaadsported across the Atlantic. The tour of the
castle evoked painful emotions, especially fromAlfrecan Americans in the group. By
traveling to Ghana, the group hoped to tie togetieAfrican American and West African

traditions.

*® “Heritage trip planned to West African nation of&ta,”Sun Journa{September 10, 2011)
http://www.newbernsj.com/articles/african-9052 piwest.html (accessed June 13, 2012).
*’ The Voyage of Discovery to GharVD, directed by UNC-TV, (2011; directed by UNGATRaleigh, NC).
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The African American Heritage Walking Tour

In 2001, Holly Fisher developed a new tour for TryRalace called the African
American Walking Tour, also known as the African &mman Heritage Tour. She noticed that
all-white tour groups would not hear informatioroabAfrican American history unless
someone asked. She also recognized the wealtlioofation concerning African Americans in
New Bern and sought to capitalize on the arealshistory. She gathered extensive information
and used it to train docents in explaining Afridamerican history.

With thirty-two stops spanning sixteen blocks amidimation spanning over three
hundred years, the tour was an excellent way te@phlack history to visitors. It was available
between March and June, then again from Septeraldowember.

The tour began at the Tryon Palace Visitor Centbere patrons heard about the
complex racial history of New Bern during the eggrith and nineteenth centuries. Then, the
docent led the group through downtown New Bernexplained the significance of each site to
African American history. The script for this towas extensive, containing many points and
dates for each location and a large amount of backgl information on blacks in New Bern.
The language of the tour script did not shy awaynfimentioning slaves or the struggles of
African Americans. It even discussed the fact fuahe blacks owned many slaves themselves
during the eighteenth and nineteenth centurie@w, the tour became self-guided and the
town of New Bern offered maps to interested visitor

The African American Walking Tour is a complicattbject. While it provided patrons
with a great deal of black history around New Band Tryon Palace, one can argue that it was

shining example of the “segregation” strategy filéichstedt’'s and Small’s study. Visitors had to
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take this specific tour to learn about African Aioans instead of hearing the information during
the main tours at Tryon Palace. The large numbéaai$ and figures would however have
greatly lengthened tours through the Palace aridrlidhhomes, causing some visitors to lose
interest. Therefore, this tour may have been tlis¢ dyation for educating patrons about New
Bern’s racial history.

The African American Heritage Tour showcased infation about local black history
and asserted Tryon Palace’s connection to the cantyalt strove to celebrate the city’s rich
African American history by offering informationahmuseum visitors did not receive on the
site’s main tours through the historic buildings the project moved forward, Tryon Palace

began gradually to become a destination for seeekfrican American history.

2010-2011 Tour Experiences

If a guest visited the historic buildings at Try®alace in the fall of 2011, he or she
would not hear an extensive amount of informatibow African Americans. Guided tours
through the Governor’s Palace began every thirtyuteis. Although the docents dressed in
colonial costumes, they were not first-person prteters. While walking through the house, they
explained the architecture and purpose of the uamooms. They even explained how the
governor’s family dressed and the food that they Athen it came to explaining the servants,
the tours were vague. Docents described the doftitne steward and the housekeeper, and
visitors saw their living quarters, but they did hear about the race of these servants. There
was also a mentioning of lady’s maids and cookspide naming the types of servants, the

docents did not say anything at all about slavelscary used the word “servant.”

! | experienced a tour of the Governor’s Palace ipt&aber of 2011. Of course, | can only comment gn m
personal experience during the tour and cannotkspeavhat other visitors may see or hear.
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Visitors could tour the Kitchen Office, Blacksmi@thop, and Stable Office at their
leisure. There were costumed third-person integpsah each of these areas. The Kitchen Office
utilized African American interpreters who educatgests about eighteenth century dining and
food preparation. The Blacksmith shop and Stabfe&@fwhere patrons learned about
eighteenth century trades and see demonstrationdpged a similar strategy.

In the Hay House, first-person interpreters aceBabert Hay and his family members.
The house contained furniture reproductions th&itasis are allowed, and even encouraged, to
touch. Although census records showed that Robeytitdd young men, most likely apprentices,
living in his home, no one mentioned if any wereigdn American. Perhaps this was due to
incomplete evidence. Sometimes, there were slaeepireters in the basement kitchen of the
Hay House who explained what slaves ate and howittieen operated African American
employees, however, were not always availabledyg fhlese roles.

Tours through the John Wright Stanly and Dixon lesusere self-guided with attendants
present to answer questions and describe the lsas#iitecture and ownership history. The
names and ages of three slaves (Lydia, Sarah, adte#®) appeared on George Dixon’s 1835
and 1836 mortgages. Guests, however, mostly héanat &eorge Dixon’s financial hardships
and the history of the house’s ownership. Infororatbout John Carruthers Stanly, John Wright
Stanly’s half-African son, was readily availabledahighout Tryon Palace, especially in the
Regional History Museum, but was not provided tegis in the Stanly House.

Tryon Palace is an excellent example of what Eetttsaind Smalls refer to as “in-
between”; this type of institution is actively magian attempt at relative incorporation but still
lapses into trivialization or symbolic annihilatic@ther examples of this type of museum

include the houses of Founding Fathers: Monticdllmmas Jefferson’s home in Charlottesville,

’ There were no African American interpreters preseming any of my visits.
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Virginia; Montpelier, James Madison’s house at @grVirginia; and George Washington’s
home Mount Vernon in Virginia. Each of these higtthouse museums interprets a similar time
period as the Palace itself and have begun topocate African American history in its tours
and programs.

In Voices from the Back Stairs: Interpreting Servahtses at Historic House Museums
Jennifer Pustz writes that during the late 198@sesrly 1990s, guides at Monticello referred to
the enslaved people as “servants,” spoke about théine passive voice, and made no mention
of the possibility that Jefferson had fathereddhiédren of Sally Heming3 During visits in
2003 and 2005, Pustz learned much information abeff¢rson’s enslaved workforce, including
specific details about several slaves; Monticeldo affered plantation tours of “Mulberry Row”
between April and October which provided even ndetails about the life of the enslaved
population. Despite the “relative incorporation’tive guided tours, the self-guided brochures
include some examples of “symbolic annihilation”dafling the slaves “household servants”
and using passive voice to describe their work.

By contrast, Tryon Palace did not include any AdnicAmerican history in the main tour
of the Governor’'s Palace but offered a separatespecifically concerning African Americans
in New Bern. Mount Vernon functioned in a similaanmer by offering a seasonal, separate tour
which focused solely on slavery at the site. THmaxged docents to focus on George
Washington’s accomplishments and contributions eutthighlighting the fact that he was a
slave owner. Instead, visitors heard about Wasbnigtslaves in the context of their living
guarters. Docents explained the lives of slavefobysing on what made George Washington

different from other slave owners. For instancépeent stated that Washington was

* Jennifer Pust2/oices from the Back Stair: Interpreting Servanises at Historic House Museuni3ekalb,
lllinois: Northern lllinois University Press, 201D7.
* Pustz Voices from the Back Stair29.
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“demanding, but he was humane” and discussed hqwivately condemned slavery in his
letters®

Colonial Williamsburg offered “Other Half” tours drtours of slave quarters at Carter’s
Grove, the site’s secondary location. While on“@ther Half” tours, visitors learned general
information about slavery and African Americansidgithe colonial American period as well as
class differences not only between the black anidevgopulations, but also within the races.

All of these sites have evolved from tourist desiions that functioned as nothing more
than historic buildings devoted to a particularseer or time period, to hallmark institutions for
public history. Staff at these sites began to wsdable information to transform their respective
interpretations. As with any other historic siteydn Palace’s interpretation was a work in
progress and incorporating the large amount ofl@avia information into it would take time.
Since the main buildings at Tryon Palace, includimgpalace itself and the other historic homes
that make up the site, represent colonial and aftiteb history, slavery existed in their context.
There is enough information available on the Afmidganericans who lived and worked at each
house that the case for “symbolic annihilation” doi¢he lack of historical evidence does not
hold up.

There is documentation of only two of Governor Trigoslaves: Tom and Surry. The
governor apparently purchased Tom from James Munrdy66 before the palace was built; the
last mention of him dates back to 1773 when adestroyed the Tryons’ home in Fort George,

New York. Surry is listed as a runaway slave irv@7Ladvertisement. He is described as “about

> Jennifer L. Eichstedt and Stephen Snfa#éipresentations of Slavefy76-177.
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5 Feet 6 Inches high, about 30 Years of Age, wellle® He was also listed in the ad as a “new
Negro,” meaning that he was born in Africa.

George W. Dixon, a tailor and owner of the Dixonude, fell deeply into debt so he used
his slaves Lydia, Sarah, and Andrew as part of agage in 1830. They were listed as property
along with his house and furnitut&here is also mention of a free black person énttbuse,
most likely an apprentice or free laborer. An 188@sus recorded only two slaves in the Hay
house, a middle-aged female and a young child, ntheeage of ten.

The wealthy master of the Stanly House, John Wigianly, owned sixty slaves. Much
is known about one patrticular slave, John Carrst&¢anly. He gained his freedom in 1795 at
the age of 21 and became a successful barberngdaha nickname “Barber Jack.” He was also
the illegitimate son of John Wright Stanly himsatid an African slave. John C. Stanly became a
prosperous freeman in New Bern and was able tdsuwife, children, and brother-in-law out
of slavery; in a twist of irony, he also became oh#he largest slave owners in the state of
North Carolina, since he needed hands to workartimg and business&sHe was so prosperous
that he could afford to educate his children. ks san a respected school for free blacks and his
granddaughter, Sara Stanly, attended Oberlin Golle@hio, becoming one of the first African
Americans to obtain a college degrée.

With such a vast and complex racial history, TriRatace has the opportunity to create
more interest in the stories of local African Aneans. Providing bits of information here and

there does not allow visitors to grasp the whabeysbf a person’s life. African Americans

®“Searching for lost history: Slavery at Tryon Rald The Living History ClassroonfFall 2005), 1.
"“Searching for lost history,” 1.

8 “Searching for lost history,”

°“Searching for lost history,”

19«searching for lost history,” 10.

1 «searching for Lost History: Slavery at Tryon Ragd 8.
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played a crucial role in the political, social, awbnomic history of New Bern. Therefore, they
should play a similar role in Tryon Palace’s intetation.

The African American Research Project opened thadfjates for the inclusion of black
history in the site’s tours, events, and prograntsallowed researchers the opportunity to

present a diverse interpretation to visitors.
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Chapter Four

The North Carolina History Center

The African American Research Project not onlysfarmed Tryon Palace’s tours and
programs, it also contributed to the exhibits activaies in the new NC History Center. The
second phase of the project included planning ampdementing new exhibits on African
Americans in the History CentérThis state-of-the-art, 60,000 square foot buidinhich
opened in 2010, houses the Regional History MuséwenRepsi Family Center, and the Duffy
Exhibit Gallery. It also contains Cullman PerformarHall, where many lectures and special
programs are held. With its advanced technologyexpénsive square footage, the NC History
Center, allowed Tryon Palace to build a diverserprietation from the ground up.

The idea for the NC History Center arose from tegative connotations surrounding
historic house museums during the 1990s. TryoncBdtzok notice of the creation of
contemporary visitor centers at other sites, sschl@unt Vernon and Monticello. Soon, the
leadership at Tryon Palace began the plans fangasibuilding in New Berrf.According to
Kay Williams, the director of Tryon Palace from BX® 2012, fewer and fewer Americans were
visiting, forcing museums to change their methddsterpreting history. She sought to change
the visitor experience by offering more than adiifan cases; she wanted to immerse visitors

into the story by blending history and technology.

' “New African American Research Project Begins atofr Palace.”

? Rothstein, “History As Viewed From Below.”

* Edward Rothstein, “History As Viewed From Below;hie New York Time#ugust 5, 2011,
http://www.nytimes.com/2011/08/06/arts/design/narénolina-history-center-at-tryon-palace.html?pageted=all
(accessed June 8, 2012).



As she began the research for the History Centay,Williams stated: “We have to keep
telling the whole history, the history of our fowerd, our laborers, simply working hard to make
this country work, the history of the people in Hage who found their way to freedoth.”
Williams was adamant about adding a more diversgpretation, the NC History Center
represented the chance to build this interpretdtmm the ground up.

Fundraising efforts for the NC History Center begathe early 1990s. The state
purchased the six acres of land adjacent to trecPagrounds in 1997; the site was once Barbour
Boat Works, a construction company that once recknilitary contracts to build vessels during
World War 1l. The company closed in 1998 and the DEpartment of Cultural Resources
acquired the land. In 1999, the Tryon Palace bbaetl Raleigh-based architectural firm BJAC
to draw up a master plan for the land. The contradbroke ground in 2008 and the NC History
Center finally opened in October 2010, just in tifmeNew Bern’s 300 anniversary activities.

According to the biennial report of the North Qara Office of Archives and History,
the staff in the Collections Department at TryotaPareviewed over 3,500 pages of content for
the panels in the Regional History Museum’s exhib#tween 2008 and 2010. They also
finalized the selection of artifacts for the glasses in the exhibition and wrote the case and
object labels. The staff also completed researcthiobjects, furniture, and accessories in the
Pepsi Family Center in order to provide historigaltcurate models and reproductions. They
reviewed the drafts of scripts for the “virtual @ots” in the different interactive areas and

provided comments and suggestions.

* Book, “Forward-looking Kay Williams reflected.”

> Bea Quirk, “Tryon Palace History Center: A ModelSstainable PracticesThe North Carolina Construction
News (July/August 2010): 5-6.

® North Carolina Office of Archives and Historfyifty-Third Biennial Report of North Carolina Oféiaof Archives
and History July 1, 2008 through June 30, 2@R@leigh, NC: North Carolina Department of CultiRasources,
2011) http://lwww.history.ncdcr.gov/biennial-repd008-2010.pdf, (accessed June 8, 2012), 25.
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The Regional History Museum

The Regional History Museum includes exhibits whitustrate the relations between
the people of eastern North Carolina and theiticeiahip with the environment. Before its
establishment, there were few actual exhibits gpiPalace. Museum patrons mostly relied on
tours and special events to learn information. Regional History Museum highlights the
history of whites, blacks, Native Americans, andwen in the development of eastern North
Carolina’s social and economic development. Thebitehinclude artifacts, reproductions,
interactive kiosks, and videos. The topics arercotmled: exhibits concerning geological and
environmental history are marked by green panlets/Reopling of North Carolina” section
contains red panels, “Family Life” has purple, “Qoomity” is marked by blue panels, and
“Work” contains brown. Most of the research anamifation regarding African Americans in
New Bern was utilized in the Regional History Musseu

Once inside the Regional History Museum, visittas preview the topics and
perspectives by pressing buttons to watch shonsfdlbout various social and environmental
topics concerning eastern North Carolina. Theses$ajnge from enslaved people to hurricanes.
This area also contains botanical and ecologid¢atnmation about the region as described by the
first European explorers, such as John Lawson.

The next area, called “Peopling of North Carolimantains information about the
different ethnic groups of the Inner Banks, suchNasve Americans, European settlers, and
enslaved Africans brought to the area. This pddrcsection, focusing on Africans and African-

Americans, contains pictures of slave auctionsahrtisements. It also has a panel called
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“The Peculiar Institution,” which explains the colexities of the American slave system, and
another highlighting free African Americans.

After viewing the histories of the different etbmgroups in eastern North Carolina,
museum patrons can move into a section called “Fydafe.” Most of the panels contain side-
by-side images of black and white families. Theileitltoes not shy away from difficult
subjects, such as the fact that slave families wlen torn apart and the differences between
black and white families.

The “Community” area is the largest section of egjional History Museum. Itis a
broad topic covering social customs, religion, addcation. A large section covers clothing;
panels explain that most African Americans coultidress in fine clothing due to their low
social status or fear of offending their white rdigrs. There is a touch-screen kiosk with a
video called “Undressing History,” which also ind&s information about slave clothing.

The “Community” section of the Regional History 8&um also covers African
American celebrations, such dsnkunnuand reactions to the Emancipation Proclamation.
Patrons can watch a short video abbartkunnuand read an accompanying panel containing
specific more information about the festival.

After reading about African American celebrationisjtors can also learn about the
educational opportunities provided to African Angans, from emancipation to the 195rbwn
v. Board of Education of Topekiecision. The panels display the efforts of theeBimen’s
Bureau under Horace James and Chaplain VinceneCalype even explains why slaves held
reading in such high regard. The “Community” arisa &ighlights the effects of the Baptist and
Methodist churches on African Americans followimgancipation as well as their quest to

achieve the right to vote.
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The last section of the Regional History Museumoeons “Work.” This area contains
information about the agricultural and industrigpacts of eastern North Carolina. It also
displays information contrasting enslaved and ingled workers. There is a panel highlighting
African American artisans and another discussiegitbrk of John C. Stanly as a barber.
Visitors can also read about black watermen arfiaen.

A remarkable part of the “Work” section of the Raal History Museum discusses
runaway slaves. It includes a case of handwritteudhents, such as letters and advertisements,
concerning runaways. There is also a touch-scriesk kvith videos and more ads.

The Regional History Museum presents a highly dieenterpretation of the history of
eastern North Carolina. Visitors can learn not abput various aspects of Inner Banks culture,
but also about the different races and ethnica@gributing to the region’s social and
environmental history. The extensive amount ofrimfation on African Americans in the
museum is a valuable tool for anyone seeking tale®re about local black history.

Although the Regional History Museum employs Eiedstand Small’s theory of
“relative incorporation,” since the exhibits regdilisplay African American history throughout
the space, there could be an argument for “sedgoegatarginalization”; African American
history is present in the exhibits, but the infotimra is often in a separate part of each section
instead of integrated with the rest of the panetskaosks.

The goal behind the Regional History Museum wasotovey information to visitors who
are unfamiliar with New Bern’s history. Providingeim with a large amount of in-depth
information can be overwhelming and expensive.&azh total “relative incorporation,” Tryon
Palace could create exhibits around individualshss John C. Stanly, to tell the complex racial

history of the region. Instead of simply havingqulas here and there commemorating the efforts
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and achievements of local African Americans, t&ries could be used to tell the larger story

of blacks in New Bern and Craven County.

The Pepsi Family Center

While visitors receive a multicultural yet typiaauseum experience in the Regional
History Museum, they encounter something rathdewtft in the Pepsi Family Center. This area
provides a unique opportunity for patrons to exgrese rural life in 1835. Designed and installed
by New York-based ESI Design, this state-of-theiateractive space contains different
sections, each depicting various occupations attith@e in a nineteenth century village. There is
a ship, turpentine distillery, general store, kiichquilting area, and newspaper press. The
activities in each area are collaborative to enagerstudents and adult visitors to work together.

Visitors begin the experience by receiving andvating an electronic card (blue, green,
yellow, or red). Then they step into a “time ma&hirwhich consists of a circular room where
the passing decades are projected onto the wdtks. #epping out, the visitors are greeted by a
clock tower with a video screen; on this screea,“thayor” of the village instructs patrons to
pick an area and learn how to perform the tasksaah. Visitors take on the roles in the ship and
turpentine areas by swiping their colored card¢henscreen; the other areas do not require these
cards.

In the interactive areas, visitors listen to instions given by a character on a video
screen, such as the general store’s owner or tbleeki’'s cook. The characters are portrayed by
real people and are not animated. Visitors aredagkassist these characters with finding objects
or performing duties. Objects are depicted on siw@e on shelves around the area and patrons

must press the corresponding button next to arcbbjece prompted by the character.
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The kitchen and turpentine areas contain AfricameAican characters. In the kitchen, an
elderly African American woman leads visitors thgbuecipes. She asks for specific ingredients
and asks visitors to find them around the kitchdter patrons find all of the ingredients
required for the dish, they can actually see th@eeand watch hands prepare it on a large
screen in the middle of the room.

The turpentine still area is different from thé&ckien because visitors actually perform
tasks instead of finding materials. Each persontswgpe his or her card to begin at the station
matching the color of the electronic card. On tlte® screen, an African American man
instructs each visitor to perform his or her jolmder to produce the turpentine.

In the Pepsi Family Center, visitors see Africanekican characters in historically
accurate occupations for an 1835 village. The spaceessfully employs the “relative
incorporation” strategy described by Eichstedt 8nthll. African Americans are integrated
throughout the exhibits and activities.

The technology of the Pepsi Family Center offesgars the chance to learn history
through fun, hands-on activities. Even though tiea'a methods differ from those of Regional

History Museum, the commitment to diversity reméims same.

History Navigator Tour

The opening of the new NC History Center in 20ddulght a new tour experience to
Tryon Palace: the History Navigator. Visitors cantrone of these devices for four dollars at the
ticket counter. This handheld gadget offers six ®{periences with additional information that
enhances the basic tours given by guides. Foureofexperiences” deal with social topics, while

the other two are “expert” tours, providing arcbiteal and art history. Visitors simply select
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from the touch-screen menu and listen to backgranfiedmation about their specific topics.
Once the background video is complete, a map adTBalace’s sites appears, with orange
numbers denoting each stop relevant to the maio.t8g patrons visit each building, they can
touch the stop on their History Navigator and, gdieadphones, listen to the information. The
tour is also available for smart phones, providirgifors with the same experience without the
device itself.

The History Navigator provides information on Afin American history at Tryon
Palace and other historic buildings on site. Tla@eeeight stops relevant to this tour, each with a
video lasting approximately one minute; some saps contain additional videos with broader
topics relating to the building or site. These stoglude the Palace, its kitchen office, the
Kitchen Garden, the Hay House, the Dixon Houseltiimn Slave Community, the Blacksmith
Shop, and the Stanly House. The tour begins witldeo of a modern African American woman
explaining the importance of African Americans agdn Palace Historic Sites and Gardens. She
serves as narrator for the duration of the tour.

At the Palace, the narrator discusses the slawasdoyal Governors. She explicitly
states that the governors did own slaves, but doesffer any judgment on the matter. She
discusses Tom and Surry, two slaves owned by Govdmyon. In the kitchen office, the
narrator introduces the visitor to Betsy, a sla&overnor Josiah Martin and the Palace’s main
cook. The narrator explains that Betsy was a slstve makes a point of stating that Betsy’s
status as cook provided her with influence overkitehen. Most of the information offered
about the Kitchen Garden is in the form of assuamsti The narrator says “likely” or “most

likely” when discussing slave meals.
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The History Navigator also provides informationsdaves in the other historic homes,
mostly using census data. The narrator explairditreafemale slaves and one free black, most
likely an apprentice, lived in the Dixon house. Tlagrator then offers more information about
apprentices. The Blacksmith Shop also includesmé&bion about black craftsmen and
apprentices. Touching the Stanly House brings tgynmation about John Carruthers Stanly and
his relationship with his white father, John Stamlgd his white half-brother. The narrator also
guotes census information about the Hay Houseststtes that Robert Hay owned two female
slaves, most likely mother and daughter, who prbbabrked as cook and domestic in the
household. As she does in the Kitchen Garden dp#tece, the narrator makes inferences about
the slaves in the Hay House.

The Urban Slave Community, an outpost west of Bewn where both blacks and
whites owned homes, has fascinating informatioruaiiee freedom of slaves living in the city.
The narrator states that the Urban Slave Commalidyed slaves to live away from their
masters and even hire themselves out. They wedef@aihis extra work and were actually able
to keep a portion of their pay. She asserts thatattea provided blacks with more autonomy and
pride than their counterparts living on rural faramgl plantations.

Besides the historic homes and buildings, thedrysiNavigator offers short vignettes
about other topics relating to African Americantbrg. These subjects include slave resistance,
the breaking up of slave families, legal rightdree blacks, African American apprentices, and
Jonkunnu Some of the videos even include additional infation about specific people such as
John C. Stanly, Amelia Green, and Governor JosialtiMs cook. Others discuss the general

topic of slavery in North Carolina.
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The History Navigator, like the Regional Historyusum, is an example of “relative
incorporation” based on Eichstedt’'s and Small'otlgeinformation on African Americans is
completely integrated. The device includes as mifdean American history as it does
architectural and women'’s history. It aids visitadso value a multicultural experience and

desire more information.
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Chapter Five

Reflections and Conclusions

In the years after World War 1l, Tryon Palace sfanmed from a simple monument
honoring the beauty of the past into a living higtmuseum with a diverse interpretation. What
started out as a mission to preserve the home ghNgarolina’s royal governors evolved into a
place dedicated to presenting local history tp#@sons. The site has had to deal with the
problem of straddling the line between historie sihd tourist destination. Why display the truth
if it will turn visitors away? After all, to musewsrand historic sites, history is a business. No
visitors mean no funding, and no funding leadgadfiag cuts, exhibit closures, and finally, the
closure of the entire site. Luckily, Tryon Palace ot experience controversies concerning its
interpretation, or lack thereof, of African Amenrchistory.

African American history is extremely complicatedinterpret; it has many ugly aspects
that are difficult to understand and even moreadift to face in a museum exhibit. Some
criticism even comes from the black community ftsklis a precarious situation: is interpreting
African American history worth all of the controggrthat comes with it? Museums and historic
sites across the country have faced the problernsnging the history of slavery to the public
and Tryon Palace is no exception. The site stdldo@m to improve and expand its tours and
experiences to provide more information on Afridanericans.

The histories of blacks and whites in New Bernextitemely entangled and this
connection should be further studied. The largeutadn of free blacks during the eighteenth

and nineteenth centuries could be an interestingeqat to explore in future exhibits and historic



home tours. Extensive information about African Aitens in New Bern and Craven County
was extensive and readily available but only atioacof it could be seen and heard at Tryon
Palace.

As Tryon Palace opened its doors in the years Wfientld War 11, the Civil Rights
Movement swirled around New Bern. African Americaigsoss the country protested and
marched for social and political equality. The Ralpresented itself as a reflection of the
colonial past but this reflection was based onghlgiwhite-washed, romanticized past. The
Tryon Palace Commission, whether intentional or aated a shrine to the fictional Super
Patriot and ignored the controversial history sunging the area. The Commission focused
more on decorative arts, architectural history, paidiotism rather than historical accuracy.

This idealized interpretation prevailed at Tryoriaea down through the civil rights era
and into the 1980s. Race relations in America ragthan extremely sensitive topic even after
the Civil Rights Movement. But the hiring of Kay lams as director proved to be a crucial
turning point. Taking over ten years after theregtient of the formidable Gertrude Carraway,
Williams sought to redefine and revolutionize Try@alace. Her ideas led not only to
acknowledging the presence of African Americandmisat the site, but also to ensuring that it
was interpreted in an accurate and respectful maBihe spearheaded the African American
Research Project and the creation of the NC Histanter.

The advent of the African American Research ProjedB99 showed Tryon Palace’s
commitment to providing visitors with a diversedrgretation. In prior years, this site either
ignored the subject completely or softly treadezliad it even while African Americans fought
for civil rights during the 1950s and 1960s. Thej@ct produced tangible results in the form of

new programs and lecture series that expanded TRgtace’s interpretation of African
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American history and allowed the local black comityto participate and provide feedback.
Special events and research projects such as @feaB@iversary trip to Ghana and the African
American Lecture Series show that the leadershifrydn Palace is dedicated to truly exploring
black history at the site.

Jonkunnuremained Tryon Palace’s greatest source of prate the African American
Research Project and has become one of the comyisuijgest events. The site did not shy
away from the topic of slavery while promotidgnkunng Tryon Palace marketed the event as a
African American celebration and explained howfietl the morale of slaves during the
eighteenth century.

Other outcomes from the African American Researdjelet proved to be valuable
education tools. The African American Walking Taund Lecture Series allowed visitors the
chance to learn specifically about local African éman history. When they visited Ghana, the
leaders of Tryon Palace learned more about theamioms between New Bern and West Africa.

With the addition of the NC History Center in 20¥xitors could experience history in
more interactive ways. The Regional History MuseutniJe containing the usual exhibits and
panels, boasted plenty of touch-screen kiosksogidand sound bytes that brought the site’s
topics to life. The building diverged from the “SargPatriot” atmosphere in the Governor’s
Palace and allowed patrons to see local North @arbiistory through the eyes of African
Americans, Native Americans, women, and the lovesses. The Pepsi Family Center
transformed history into a game; visitors learnesing hands-on, interactive activities, how to
perform various nineteenth century tasks. The spiweincluded African American characters

in order to accurately portray an 1835 kitchen tamdentine still.
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The History Navigator was a very useful device eesgly for those who visited Tryon
Palace to learn a specific topic, whether it bacain American history, architectural history, or
women'’s history. It provided visitors with differeperspectives that enhance the tour
experience.

In 2012, Tryon Palace fell into financial troubl€xits in state funding hit the site hard,
forcing the leadership to rely mostly on donors addhission fees. They also reduced the site’s
staff and program offerings® The death of Kay Williams in October of that yeas also a
huge blow. The site experienced a thirty-six percenin state funding in 2012, possibly fifty-
seven percent in 2013, and perhaps a loss ofaddl &tnding by 2014. Although admission costs
went up to twenty dollars and attendance rose foetgent with the addition of the NC History
Center, budget cuts would certainly mean the clstisome of the buildings* And closing
buildings will surely mean that tourists will loseme aspects of African American history at
Tryon Palace.

Tryon Palace has endured great changes. The secireds diversity in the last twenty
years is noticeable and African American historgdsessible to the public. Through the efforts
of the site’s leadership and researchers, Tryoadeahtot only showcased the presence of
African Americans, but it also celebrated the lagrgt and achievements of blacks to the history
and development of New Bern.

There is something for everyone at Tryon Palaadhitactural history, women’s history,
Native American history, and, of course, African émgan history. From simple exhibits
comprised of panels and cases to cutting-edge oémim that truly brings the past to life, Tryon

Palace has it all. The site has evolved from asibgilding into an entire complex; its purpose

% Quinlin, “Budget would cut state museum staff,” 1.

Y1 Quinlin, “Budget would cut museum staff,” 3.

74



has also changed from allowing visitors simplyée svhere the royal governors lived to actively
educating patrons about life in the eighteenthrandteenth centuries. But it has also evolved
into something more substantial: a historic sitd thterprets history. The social changes of the
mid-twentieth century had a ripple effect on muss@amd historic sites. A visit to the site during
the early 1990s would provide fleeting mentiong&fsfcan Americans while a guest arriving in
twenty years later would have access to progrardeaents dedicated to telling the stories of
African Americans in the area. As opposed to itgins as a simply a pretty building
showcasing an idealized past, Tryon Palace now nsesevisitors in many stories, while

reminding them that there is one history
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