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Chapter One: Introduction to Literary Incest

“...we are now partly of the West. Our identity is ate plural and partial. Sometimes we feel that tnadslle two
cultures; at other times, that we fall between siaols. But however ambiguous and shifting thisugcbmay be, it
is not an infertile territory for a writer to ocopgf literature is in part the business of findingw angles at which to
enter reality, then once again our distance, ouy [geographical perspective, may provide us withsngles.”
(“Imaginary Homelands” 15)

Incest, in literature or actuality, is a difficslibject to research, because it is a globally
taboo topic. InThe Anatomy of DisgustVilliam Miller states, “Anything that reminds tisat we
are animals elicits disgust...Insofar as humans behke animals, the distinction between
humans and animals is blurred, and we see oursad/ksvered, debased and (perhaps most
critically) mortal” (15). However, all readers fdmar with Salman Rushdie know that he
gravitates towards unpopular topics and can bemdly offensive and controversial. Noting the
author’s references to other taboos such as ralgnl politics, one could argue that the
forbiddance of incest is precisely what drives Riisio write about it.

Incest can also be a difficult subject to apprdaetause everyone seems to have a
different opinion on it. How close is too close?e0mould get very different answers depending
on whom he or she asked. However, two famous p$ygists, Sigmund Freud and Edward
Westermarck, attempted to answer what creates thiésmate emotions amongst relatives. Freud
proposed two theories, first of which was the sédadheory. In 1896, he stated, “At the bottom
of every case of hysteria there are one or moraro&eces of premature sexual experiences,
occurrences which belong to the earliest yearsibdltood” (Meigs and Barlow 40). A couple of
years later, Freud retracted this claim and replaceith the Oedipus complex, which says that
although the feelings are suppressed, all sons wwantrder their fathers and have sex with their
mothers. He believed the opposite was true for wome

Westermarck argued:



Generally speaking, there is a remarkable absenemtic feelings between
persons living very closely together from childhoblidy more, in this, as in many
other cases, sexual indifference is combined vighpositive feeling of aversion
when the act is thought of. This | take to be tiedimental cause of the
exogamous prohibitions. People who have been ligiogely together from
childhood are as a rule near relatives. Hence #warsion to sexual relations with
one another displays itself in custom and in law @sohibition of intercourse
between near kin. (Patterson 97)
Westermarck reasoned that the taboo is naturalewhneud, along with other scholars such as
Morgan, Bachofen, and McLennon, maintained thairtbest is natural (Meigs and Barlow 39).
Freud ultimately disagreed with Westermarck’s claanguing that it did not explain why the
incest taboo exists in various cultures aroundatbed (Patterson 97). Many studies have been
completed since the two by Freud and Westermardkheir findings seem to be the foundation
for current research.

Anne Meigs and Kathleen Barlow, anthropologistt thave focused on incest in their
research, reveal that different fields have adopmgabsing ideas in regards to the subject.
Psychology, for example, has “returned to Freudital seduction theory,” while “anthropology
has stayed with its long-standing focus on thedadotd on the cross-cultural validity of Oedipal
theory” (Meigs and Barlow 40). One certainty of tteanpleted research is that scholars do not
agree on several aspects. Questions such as “H®e&lglrelated do people need to be in order
for a relationship to be considered incestuousf’neiver be fully agreed upon. Meigs and
Barlow point out that textbook discussions on ihcesne to similar conclusions from edition to
edition (Meigs and Barlow 38), signifying a stanklisin our understanding of the subject.
Writers and researchers have focused on the taisteeaid of the topic itself. Relationships
amongst relatives were discussed so frequentlyarate 1900s that directors created parodies

on the subject. Joan D. Lynch raised an interegtoigt, “Is it merely coincidence that parodies

such as Oliver Stone’s appear at the same timeslyPargnals the exhaustion of a genre, the



‘decline of the underlying mythology’ on which tgenre is based” (Lynch 49). There is still

much to be learned about incest. As anthropoldgisgory C. Leavitt noted:
As a result of cultural variation, ‘incest’ as sakactivity is ambiguous and
depends on what a culture means by ‘sexual’ are &t behavior. Clearly,
relatives in many cases do not avoid (all) sexuah@estuous contact, nor do they
avoid the same kind of sexual contact from oneucelto the next, nor is all
sexual activity between relatives necessarily aersid incestuous. Furthermore,
sexual behavior (and incest) can certainly occtinaut intercourse or
procreation. (Silk 128)

Because of the uncertainties concerning the tgpiegral versions of incest will be addressed in

this thesis, including relationships and actiorat thay be considered incestuous to some, but

not to others.

Attributable to the incest taboo, “most of thermopological discussion around ‘incest’
relates not to ‘incest’ itself...but to the prohibitiand/or avoidance of them” (Patterson 101-
102). Views on the topic vary depending on the tand culture. Christianity’s involvement with
incest, for example, has been a point of contrgvienscenturies. The religious followers take
incest seriously, and in medieval texts, it is etaken to represent original sin (Archibald 27). A
book in the Old Testament of the Bible forbids stae a number of verses, starting with “No
one is to approach any close relative to have $eglaions” Holy Bible NI\, Lev. 18:6). Only
“close relatives” are mentioned here, but by thelfthw century, the Church stated that marriages
could not exist between blood relatives to the s#veegree, nor to the fourth degree between
those related by spiritual affinity (Archibald 28he Church’s concern with spiritual incest
came to include godparents. If a godparent maortesdept with his or her godchild, or even with
close relatives of the godchild, spiritual incesisseommitted (Archibald 226). On the other

hand, Pagans were quick to attack early Christianiterms of incest. It was odd to them that

Christians would be adamantly against incest, gitfellow Christians their ‘brothers’ and



‘sisters’ in Christ (Archibald 20). In fact, accand to Genesis, incest would have been an
essential building block to mankind.

In 1992, the anthropologist Mary Patterson visttesl Ambrym people of Vanuatu to
research incest in their society. She came acmssase in which a man of the highest rank was
widely known in the community to be having sexwaations with his young daughter. When
asked about this, the man responded, “I am qupahida of giving her the ‘trouble’ that men
give women---why should | give her to another maH®@"continued by saying that he was
“doing things the European way” and “having sexwahe’s daughter was ‘white man’s
custom’.” The man saw nothing wrong with his acti@md referenced the Bible, defending, “As
all Christians know, Adam and Eve were an incessumuple” (Patterson 102-104). Indeed,
according to Genesis, Eve was created from Adaodyband they are the ancestors to all of
mankind. Lines are undeniably blurred in referetacmcest defined by Christianity, but
Christianity isn’t alone in this confusing debate.

Elizabeth Archibald describes views on incest mm¥Middle Ages in her bookicest and
the Medieval ImaginatiarArchibald notes that during this period, intensmiwith extended
family members was just as frowned upon as intessowith the nuclear family. Extended
family members included cousins, in-laws, and imdlals linked by aopula carnalis
(Archibald 221). Acopula carnaliss a “bond of flesh between the partners, regasitd their
marital status.” This meant that people were pritdbfrom marrying relatives of previous
sexual partners (Archibald 225). Although non-naciacest was strictly forbidden during the
Middle Ages, it rarely occurred in literature frahis time period (Archibald 221).

This taboo constantly changes depending on timecaltdre. Unlike the two previous

examples, certain societies openly practiced inesgtecially those of royal descent. Although



the lower classes were disgusted by incest, itfreagiently practiced in royal families of
England, the Hapsburg dominions, and Egypt (BaifpeBracticing incest in this way allowed
royals to maintain power in their societies and@e outsiders from accessing it. Perhaps the
most common example of this is from European rgyalthe nineteenth and twentieth centuries
with the passing of hemophilia. This is particufariteresting because accusations of incest have
typically been aimed at lower classes as a waofahizing them. Incest is powerful, in this
sense, because it can empower some while permamamtishing the reputations of others. It all
depends on the views of society at that place iamel EEgyptians, as previously noted, had royal
families that practiced incest in the seventeentitury. It was recently discovered, however,
that marriage amongst commoner siblings was sumghsfrequent during the Roman period in
Egypt. This lasted for approximately three centu(ieatterson 98). As more is revealed on this
topic, it only seems to make it more difficult toderstand. What makes societies change their
views on incest and decide what is and is not dabégs?
One way to grasp a better understanding of peotileisghts is to read their literature. It
IS not just a coincidence that some themes contmueappear in the literature of given
societies. Jonathan Silk builds on this argument:
One thing that folklorist investigations by the @ms and others revealed was the vast
extent of common stories, told and retold acros®nal, linguistic, and cultural
boundaries. Succeeding generations of folkloreshgations and other studies have
confirmed that stories, tales, legends, and mytesgove and can present and represent
the ideology and the spirit of a culture in suchiagy that an investigation of such
materials can indeed open a window into the ‘subcimus’ of that culture. (Silk 9)
Although studies have come to a standstill, ineesktremely common in literature from
numerous cultures. Researchers almost alwaystretee Oedipus complex, based on the play

Oedipus Reky Sophocles. In the play, dated back to 429 B&ifus was destined to kill his

father and marry his mother. This became a commonifla for Indian and Greek authors. In



the Greek model, the son expresses sexual intares mother, or the daughter expresses it for
her father. The son shows aggression toward Herfabr the daughter shows aggression toward
her mother. The Indian model is slightly differamid reverses these roles. The father expresses a
sexual interest in the daughter, while showing aggjon toward the son. The mother expresses a
sexual interest in the son, while showing aggreswward the daughter. The direction of
interest switches from parent to child (Silk 166Another major difference in the two models is
that the Greek typically includes a prophecy, while Indian does not (Silk 165). When the
ancient Buddhist texts refer to women, it becomeétequzzling. In the Sanskrit text of the
Abhidharmakgabha( lya, it states that sexual relations with one’s moth@mnly a serious crime
if she is a saint. In théogicarabhizmi, however, incest with one’s mother is listed asftrst sin
of immediate retribution (Silk 25-6), meaning thapon the death in this life of an individual
who has committed one of these crimes, his ordterill necessarily, directly, and
immediately be that of hell” (Silk 21Based on these passages, it would seem that men wer
expected to have a great deal of respect for wamdrmmothers in their society. Oddly, maternal
figures are generally the culprits in these Indegends. More often than not, it is the woman
that is seducing the child. In thalRcanon, the scripture warns how men may be satbge
woman’s sensuality (Silk 126). The text preach€gs)€¢ speaking truly should say of
womankind, ‘they are the all-encompassing snaftdaf” (the Buddhist incarnation of desire
and evil)” (Silk 127). Misogynistic passages suslttas are common in Buddhist literature.
Maureen Quilligan studies incest in British liten. She emphasizes a well-known play,
King Lear, and its surprising incestuous undertone. Quitlligegues that King Lear has romantic
feelings for his favorite daughter, Cordelia. Laaks his daughters, “Which of you shall we say

doth love us most?” (Shakespeare 1.1.53). The nsgps especially fascinating, because the



oldest two sisters agree that they love their fathere than they love their husbands. Cordelia,
however, is unwilling to make the same claim. Leanplains, “I loved her most and thought to
set my rest/ On her kind nursery” (Shakespeard 2415). Quilligan explains that Lear’s
reliance on Cordelia’s “kind nursery” makes hepiatcaregiving mother (Quilligan 3). Richard
McCabe, Associate Artist of the Royal Shakespea@anpany, clarifies, “Once she appears to
love [Lear] ‘all,” his vision of future bliss exadlies all thought of [her husband] France.”
Quilligan adds, “Lear dreams of a paradise for &wen in prison, ‘we two alone,’ singing like
birds in a cage. His boast, ‘Have | caught you naerinds us of his desire for his daughter’s
nursery at the play’s opening” (Quilligan 5). Wheardelia finally submits to her father’s
incestuous desires and loves him as he wishesltbd, she is punished and ultimately dies by
hanging. This returns me to my point about ficggwaviding information about a culture through
its subconscious. Perhaps Shakespeare believethrasothers have, that incest is dangerous
and that feelings for relatives can be difficulatmid. The problem, the playwright is
expressing, is when individuals give in to thisicedHe is sending the message that when
people submit to their incestuous feelings, it caly bring harm to those involved.
Building on this, anthropologist Clautiévi-Strauss stated in his woEtementary

Structures of Kinship

The total relationship of exchange which constguterriage is not established

between a man and a woman where each owes aridagsomething, but

between two groups of men, and the woman figaondg as one of the objects in

the exchange, not as one of the partners betwhem the exchange takes

place. (Lévi-Strauss 115-6)
In describing what constitutes society, Lévi-Steapsposes the alliance theory, which is based

on the incest taboo. This taboo pushes people tbesaygamy, marrying outside of their social

groups. Without it, people would not feel the néedearch for partners outside of their inner



kinship circles. The anthropologist teaches thatriage works as a sign and that “women
themselves are treated as signs” and “like wotasylsl be things that were exchanged” (Lévi-
Strauss 495-6). Here, women are seen as objeetsath simply signs that communicate a
properly functioning society. Quilligan emphasitieat Lévi-Strauss “presents this problem in
terms of a woman'’s relationship lemguagé (Quilligan 10). She builds on her own argument
for the incest irking Learby analyzing lines by Cordelia. Cordelia chosersik at the

beginning of the play. Also, along with Lévi-Straissargument, Quilligan points out the
significance of Cordelia’s marriage: “She is théyataughter with marriage proposals from
outside the kingdom — France and Burgundy — dwedé foreign marriage partners were there to
underscore the exogamy she prefers” (QuilligarT g accusations for incest in Shakespeare’s

work may have seemed absurd, but at this pointskeyn less unlikely and more probable.

Shakespeare isn’t the only well-known author mude incest in his fictional work¥he
Faerie Queeneby Edmund Spenser, also incorporates incesthatory. Argante committed
incest with her twin brother, Ollyphant, in the wionin John Milton’sParadise LostSin was
Satan’s incestuous daughter. She became an inoestumher when she was raped by her son,
Death. In Chaucer’€anterbury Talesthe Parson adds, “This synne maketh hem lyk tmtes,
that taken no kep to kynredeCT 10.907). Elizabeth Barnes, authodmdest and Literary

Imagination adds:

As late as the eighteenth and nineteenth centukiggp-American literature was
presenting incest as a ‘natural’ attraction rathan a natural repulsion. In novels
ranging from Defoe’'$oll Flanders(1722) to Melville’sPierre (1852), brothers
and sisters fall in love as a result of the irr@slis ‘voice of blood’ that calls like
to like. (Barnes 1)

The popularity of this topic was popular, thoughimes discrete, in previous centuries. The
popularity has continued in more recent literatéece Walker, Toni Morrison, and Maya

8



Angelou’s works referencing incest incluiee Color PurpleThe Bluest Eyeand “Born That

Way.” Barnes notes:

The number of publications on incest before theD$98 small and sporadic: for
example, according to records of the British Ligrand Library of Congress,
there are roughly thirty works on the subject (@@thack to the seventeenth-
century sermons) prior to 1975. From 1975 to 1898 ontrast, approximately
eighty books on the subject—from sociological stsdbo memoirs—were
published. Of critical works written specificallypancest in English and
American literatures, two were published in thedfaix in the 1980s, and
eleven in the 1990s...This is in large measure dileg@ttention feminist
scholars have given the subject... (Barnes 3)

We cannot forget that film is also a form of fictiaJoan D. Lynch, former Film Studies
professor and author ¥¥omen of the Passipprovided several film titles and analyzed the
incestuous events in each. Examples inclualga, Murmur of the HeartMoth, andThe

Locusts Most of the films portrayed the “incested womarsaxually seductive, angry,
dangerous, controlling, and manipulative” and ¥l with traditional negative female
stereotypes such as the femme fatale and the phadliher.” This representation became so
common that Oliver Stone could parody them by tie 8990s (Lynch 54). Fictional instances
of incest are far from rare, and once people makeffart to think of examples, they realize that

it is easier to recognize than they may have preshothought.

Incest is not only portrayed in fiction to illugte cautionary tales. It has become a
metaphor in certain societies for various reas8iik.writes, “In world literatures, incest themes
are well known and have been accorded consideadtglistion by scholars... The meaning and
significance of these themes is not only occasignaiclear, but without exception always
dependent on context” (Silk 202). Other scholagehbuilt on the various contexts that contain
incest. Meigs and Barlow wonder if this theme ibao common in Indian literature is a

reflection of the reality of sexual abuse (Meigd &arlow 45). Madeline Phillips and Jim



Champlin, co-authors of “The Incest Metaphor inih@merican Literature,” explain that incest
is used in literature to represent severe poliacal social issues (Phillips and Champlin). Barnes
similarly believes that incest “signal[s] persoaatl political struggles and anxieties in relation

to the development of cultural and ethnic idergiti@Barnes 1-2). This argument is extremely
fitting for Indian authors. Perhaps the two mostikeown examples of current day Indian

fiction involving incest ar& he God of Small Thingby Arundhati Roy, antidnight’s

Children by Salman Rushdie, both of which tell of siblingest. Although both of these cases

involve siblings, this is by no means the only tghéncest that Indian authors focus on.

Salman Rushdie writes the majority of his novelkh\at least a subtle subplot on this
major theme. In addition tdlidnight’s Children The Moor’s Last Siglisplays incest, though
of a different kind. The Oedipus complex, an ingess relationship between mother and son, is
obvious between Aurora and MoraesThe Ground Beneath her Festbling incest arises
again between Umeed and Vina, although at firstggahey don’t seem to be related by blood.
In Fury, Professor Solanka has flashbacks of sexual egelsainom childhood with his
stepfather. He also has a relationship in whiclhdtie as a father figure and his significant other
as his daughter. Although the incest in some @éd¢movels is subtle, Rushdie takes a
completely different approach Tthe Enchantress of Florendacest is a major theme in this
novel and it is the final explanation as to howrelters are kin. It cannot be a coincidence that
incest exists in all of these novels. Although agskers argue that stories show what hides in the

subconscious, incest was clearly an intentionaéetspf Rushdie’s novels.

Why would Salman Rushdie make a point of includimggest in so many of his novels? |
earlier mentioned that incest can be used in stéoieepresent personal and political struggle.
India has had no shortage of political struggldse Tountry didn’t gain independence from

10



British rule until August 15, 1947. In 1498, Vas® Gama voyaged by sea to India, bringing
imperialists and missionaries. The initial motivesprofit from trading and mere adventure
were overtaken by the Portuguese’s desire to cotiveldndian population (Griffiths 78). The
British came in the early seventeenth century. Meieaucracy thrived in India, especially from
the late nineteenth to early twentieth centurieghé early 1900s, “the Government of India was
essentially British and completely subordinate emdlon” (Griffiths 194). In 1946, P J Griffiths
wrote a book unbiasedly analyzing the pros and toftise British in India. He cleverly spoke
from each group’s point of view. The British, hédsargue, “When we went to India the
country was in a state of anarchy and chaos; Westeence had not reached India and the
people were backward...But for Britain, India woutdl fiave been in the dark ages” (Griffiths

17). The Indians respond:

It is nonsense to talk of progress and put itathe credit of Britain. Of course,
there has been progress in two hundred years...Biitish had not been there, if
the ‘soul of the people’ had been free, progressladvbave been far more
rapid...English education has in the main been arkaihn India and the average
Indian graduate has neither breadth of interestihecapacity to think...But for
Britain, India today would have been politicallgomomically and intellectually
more advanced. (Griffiths 18)

Benefits and drawbacks came from the outsidersBhtdin’s stay ultimately formed a marriage
of the east and west in Indian society. This bring®ack to Lévi-Strauss’s theory of marriage
being a sign, a form of communication, to its stci&he forced relationship formed by the
British was unappreciated by India. It brought exogus relations that they did not want nor
ask for. Incest could be India’s way of rejectingt@n’s assistance in their country. It is an
indirect attempt at saying they could have improthesdr society (and done a better job of it) by
themselves—nation building by keeping in a limihey are rejecting exogamy and inviting

endogamy, which is reflected in their literaturetbg incest metaphor.

11



Griffith believes that the British rule helped teate the idea of India as a whole
(Griffiths 212), but Silk argues, “There is not nawor has there ever been, only one ‘India™
(Silk 7). In Rushdie’s essays, he seems to agreSilk’s outlook. In “The Riddle of Midnight:
India, August 1987,” Rushdie explains, “To my mititk defining image of India is the crowd,
and a crowd is by its very nature superabundateydgeneous, many things at once” (“Riddle”
32). He explains in “Imaginary Homelands” thatiardcitizens each created his or her own
India. “His” India was his and his alone. By incorgting incest in his works, Rushdie is
romanticizing India and what it would have beerhwaiit British rule. He paints a picture that
elicits disgust in order to emphasize the beautyi®homeland without the assistance of

outsiders.

Although the British rule in India undeniably cdhtited to the reasoning for incest
metaphors in literature based on political struggtther aspects contributed on a more personal
basis. It is easily concluded that the author mtesihis personal opinions through his literature.
Rushdie has written a number of essay collectimatding The Jaguar Smildmaginary
HomelandsandStep Across this Linéle has also written a memoir, entitlémseph Antonand
transparently bases the protagonigtumy, Professor Malik Solanka, on himself. In Rushdie’s
memoir, he reveals that he initially left home Eorgland in 1965 due to the “pointless” India-
Pakistan conflictJ<oseph Antol35). Rushdie writes, “...our physical alienationnfréndia
almost inevitably means that we will not be capaiileeclaiming precisely the thing that was
lost; that we will, in short, create fictions, reattual cities or villages, but invisible ones,
imaginary homelands, Indias of the mind” (“Imagyn&tomelands” 10). Rushdie especially
relates to physical alienation because of a fahabwas issued against him by the Supreme

Leader of Iran, Ayatollah Ruhollah Khomeini, fbne Satanic Versas February 1989. Because

12



of these events and leaving their homeland, indadisl feel a sense of displacement. Rushdie, for
example, became an Indian author living in Brit@nd later moved to the United States). How
to identify oneself inevitably becomes challengifge author asks, “To be an Indian writer in
this society is to face, every day, problems ofrdgbn. What does it mean to be ‘Indian’

outside India?” (“Imaginary Homelands” 17). Rushdefines himself by both cultures. He is

Indian, but he also embraces the British cultuit laistory as his own.

It is easy to understand why Rushdie and otheaimduthors may feel displaced, but
how does that tie in with incest? These persomagjgtes give their victims a loss of self. They
are unsure of how to identify themselves and iyt feel a sense of displacement. Rushdie
focuses on incest in a psychological sense ralttaer & physical one. It isn’'t the physical act of
being incestuous, but the mental repercussionscesi that parallel the displacement of
postcolonial authors. Incest has severe consegsiéoicis victims. Meigs and Barlow discussed
some of these ramifications when they mentionecbadaie man who had intercourse with his
daughter. He seemed fine, but she began to acbtneand no longer seemed ‘herself.” Her
mother and older sister acquired the same sympémisll of the women died within a few
years. These individuals allowed the incest tordefhem, and ironically in the process, they lost

who they were. The researchers communicate:

This dissociated self may contain the split-offeand hatred associated with the
abuse; may seek to self-mutilate to relieve the@ated high tension; and may
feel crazy or out of control and exhibit odd mdtehavior, hallucinate, hear
voices, and so forth. (Meigs and Barlow 44)

Not coincidentally, these are some of the exacttems we see from Professor Solanka, a man

dealing with incestuous memories from his childhaodrFury. These victims were defined by a

13



negative event and lost their sense of self. Theedaelings may have been formed by those

who left their homeland. Rushdie claims that thisspecially true for Indians:

Land, home, belonging: to Indians these words ladways felt more than
ordinarily potent. India is a continent of deepbpted peoples. Indians don't just
own the ground beneath their feet; it owns them, £n orthodox Hindu tradition
goes so far as to warn that anyone who crossebldok water—the ocean—
instantly loses caste. (“June 2000” 299-300)

Indian authors never seem to deny their displacénitehke India, is part of who they are.
Discussing the issue may make it easier to acbeptt will always be part of their history and
an issue they will be forced to overcome. One Btagercoming this identity crisis is to express
their feelings. Rushdie and other Indian authomosk writing as their therapy. Writing is their
way of conquering and fighting back. Rushdie admiitsdescription is itself a political act”
(“Imaginary Homelands” 13). They include incestuoelationships in their works to let the
world know that they remember and continue to detd their past. The incest is symbolic of
the pain they have encountered throughout the ykaa$o outsiders inviting themselves to
overtake their home, being forced to leave Indial e process of finding their new identities
once they can no longer accept a purely IndiamhjisThese individuals were transformed into
a hybrid: a mixture of east and west. Perhaps @nestill trying to discover what it means to be

both.

Professional storytellers are extremely particataout their work. They intentionally
choose each word to portray a very specific meaftinthe characters in their stories. Because
of this, it is unlikely that Indian authors are waae of the use of incest in their writing, despite
it often being exceedingly subtle. However, iteagonable to conclude that the authors don’t
realize the extent of their usage of this metaphbe writers’ subconscious leads them to write

about the incest which haunts the pages of thditiGius tales.
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Chapter Two: Forbidden Love Representing Displacgnmelhe Ground Beneath Her Feet

“...there is also this mighty conflict between thetsy of Home and the fantasy of Away, the dreanoofs and
the mirage of the journey. And if you are Ormus @aihyou are Vina Apsara, whose songs could catlss
frontiers, even the frontiers of people’s heatientperhaps you believed all ground could be skipper, all
frontiers would crumble before the sorcery of theet” (Ground Beneatts5)

The Ground Beneath Her Fe®ushdie’s sixth novel, was published in 1999. $toy

is a variation of the tale of Orpheus and Eurydite,which there are several references
throughout the novel, including an opening poenRbyM. Rilke. There are several themes in
this novel, but one of the most notable is disdagon. Several characters feel a loss of self
throughout the book. One way to illustrate thisodentation and alienation is through incest.
Although it is very subtle in this novel, it is undbtedly present. Along with incest is love

amongst characters that aren’t related; howeves, ldve that remains forbidden. Rushdie uses
these multiple love complications in his novel ttustrate an overwhelming amount of

displacement. Individuals such as Rai and Vinacarestantly questioning his or her belonging.
This directly relates to the author because ite#dl his own question of identity. In fact, there

are references in which Rushdie is undoubtedlyeafgng his own personal life experiences.

Rushdie starts this novel not at the beginningwants, but several years down the road,
when Rai and Vina are in Guadalajara, Mexico. im@n a solo tour to promote her music
outside of the band VTO. By doing this, Rushdiedduces the characters and presents their
primary issues immediately. Both struggle to idignivith their Indian culture. The idea of two
Indians in Mexico during an earthquake screambea¢aders that these two are completely out
of place. Opening at this point in the story issadgmbolic in another sense. This event does not

take place until about half way through the no¥el Rai and Vina, beginning their story in the



middle of events represents actually being in tiddia, being pulled in two directions. They are

seeking a sense of belonging, but at this poiety tkmain lost.

Throughout the novel, readers will find that Rantnuously defines himself based on
Vina. Even though Rai is the narrator, the stomyohees around the life of Vina Apsara. To
illustrate this point, the first sentence of thestfichapter and the last sentence of the last ehapt
are both about Vina. Defining himself in this wagcbmes troublesome for Rai, because Vina
encounters some personal struggles with her owmtitgeRushdie writes, “Disorientation: loss
of the East. And of Ormus Cama, her sun” (5). ImOs isher son, then the disorientation that
Rushdie is referencing must be Vina. In turn, Indiarepresented by Vina’s character (for
reasons to be provided later in this essay). Thegefthe author is saying that Indis

disorientation.

When Vina’'s childhood character is introduced, ishtgvelve or thirteen and walking
along a beach in India in a “stars and Stripes swith(67). The girl openly disapproves of
India and admitted to hating it, ranting, “I hate tanguages because they're not plain English
and | hate the English because it's not plain Ehgdither. | hate the cars except the American
cars and | hate those too because they’re all@arsyout of date” (72). She was rejecting
everything about the country in which she residéda was trying to hold on to her life in
America, but the readers can tell that she mayaee actually believed everything she was
claiming. She admitted to hating the apples, butiRtced that she had eaten his. The only
thing she said she loved was the sea. Rai eadiedrthat he also loved the sea, fantasizing,
“Touch the sea and at once you're joined to itthtst shore, to Araby (it was the Arabian Sea),
Suez..., and Europa and beyond. Perhaps even—I reene¢h#bthrill of the whispered word on

my young lips—America. America, the open-sesameedea, which got rid of the British long
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before we did” (59). Here, Rai is voicing the gext@pinion of Indian society. After Britain
came to India and combined the eastern culture thétwestern, it left a bitter aftertaste for
many of India’s natives. Vina's complaints mirrodla’s reaction to the British. She hated
everything about the country in which she now regdidShe had lived in America for her entire
life and was now in a new, foreign land. Like theiBh, she thought everything about it needed
to be changed. Even American characteristics weaeaeptable, because they were outdated.
She was unfamiliar with the country, and therefeamted to mold it into what she was used to
seeing and experiencing. This is India’s opinionvbat the British did when they overtook their

homeland.

More displacement is discovered when Rushdie de=tiRai’'s parents. V.V. Merchant,

his father, “dreamed of the past. That was his edcland” (59). He was an architect and a
historian, but his mother contrastingly dreamt bé tfuture, which ultimately led to their
unsuccessful marriage. Similar to the opening s¢dre middle of the story), Rai was in “the
middle” during his childhood. His father obsess&drahe past, while his mother looked to the
future. Rai was their only child, stuck in the mesbut always reminded of both the past and
future, not fully belonging to any particular timé&his is another way in which the author
exemplifies displacement for his characters. Vind ¥.V. Merchant are focusing on their past
while at the beach. Umeed and Ameer are focusinthein future. However, when recounting
these memories, Rai states, “Once, | belongeddduture. The beloved future of my beloved
mother, that was what counted; the present wasamsn@nd the past no more than a dull shard
of pottery, a bottle dug up by my father on thedmedNow, however, | belong to yesterday” (65).
Rai went from belonging to the future to claimiig past, never claiming to live in the present.

Even during his earliest memories, Rai feels atgteal of displacement.
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Incest is clearly tied into this event in Rai’'s nmmn Certain characters claim and deny
the existence of kinships. Rai’s parents, for edapmeminisce over their first meeting. V.V. and
Ameer discover that they have the same surnameeAdecides that they have the same last
name, “but not related.” V.V. adds, “Misfortunatatypt” (33). Can the characters be trusted
here? Are they really not related, even though tieside in the same city and have the same last
name? Perhaps, but it still leads readers to bpigags. This is an example of Rushdie’s
subtlety when dealing with the incest theme inflaBons. Furthermore, more incest occurs on
the beach when the merchants see Vina and heriaeldpmily. We discover that Mr. Piloo
Doodhwala’s real surname is Shetty. This was als® Merchant's surname “until it got
Englished years ago” (65). At the time, Vina's nawas Nissa Doodhwala, but she was born
Nissa Shetty from a Greek-American mother and drainfather. She was passed from relative
to relative due to unsuitable living situationstekfbeing born Nissa Shetty, she became Nissy
Poe, step-daughter to John Poe. Once Nissy wagfaié house, her mother, Helen, murdered
all of her family members. At this point, Vina agdeto live with Helen’s distant relatives, the
Egiptus family. Mr. Egiptus renamed her Diana Eggptiving here, “...members of the Egiptus
household saw the same dark skin as an invitaticsexual relations. The young Nissy-Diana-
Vina had to fight her cousins off” (110). At thisipt, her birth-father begged his relatives, the
Doodhwalas, to care for her. Rushdie writes tha Doodhwalas were “seduced by the
glamorous prospect of acquiring an America-retumiede” (111). Not only are Vina’'s cousins

incestuous, but the fact that the Doodhwalas wedeicedy Vina also represents incest.

During this time in her childhood, it is possibédthough not directly stated, that Vina
was sexually abused by a relative. A former filodsts professor describes the typical

cinematic woman that was a victim of incest asédugtress and a tease” and a “femme
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fatale...who lures men and leads them astray” (Ly#h This accurately describes Vina on
several occasions. She is undoubtedly a seductnedgven teases Rai when she is only twelve
years old. For her behavior at such a young aganitbe concluded that events in her past have
led her to act in this inappropriate manner. Furtiege, as long as Rai and Ormus are involved
with or pursuing a relationship with Vina, they a@ happy. They are constantly let down

because of her untamable ways and refusal to bétoagy one individual other than herself.

Arriving at Rai’'s house in the middle of the nighlissa renames herself Vina Apsara.
Nissa has several meanings, but one in particgldibéginning.” Vina means “beloved” in
America and is a stringed instrument (a veena)ndlial Rushdie strategically selected these
names for Vina's character. Not only is her namedum several cultures, but they fit her
character perfectly. She is beloved by all and reakasic a primary passion in her life. Along
with these positive characteristics, readers shaeltbgnize that Vina, along with other
characters, has several different names througtimitnovel. Almost every character has a
nickname or name change. Vina gives Umeed the rianeAdditionally, his family surname
was Shetty until it got “Englished.” The Cama twikhusro and Ardaviraf, become known as
Cyrus and Virus, respectively. The author alsoteslao these name changes. Due to his growing
fame, he noted making a difficult transition frohretfamiliar “Salman” to the “’Rushdie’ [he]
often barely recognize[s]” (“A Dream” 204). Furthesre, Rushdie’s surname was his father’s
creation, created due to “his admiration for lbrsRill' Joseph Antor22). To take it one step
further, Rushdie always refers to Mumbai, in hisags and novels, as Bombay. The name of the
city was officially changed in the mid-1990s, besaut was argued that ‘Bombay’ was too
English. After the country’s independence in 1940dians no longer wanted a lingering

reminder of British rule, and the name was changgedlumbai. Although this is the most
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famous name change, the city has been renamedabkewees throughout the centuries
(Sorabjee). All of these represent a search fdr Bembay may have become Mumbai, but that
doesn’t change its history. The British came todnahd drastically changed it, leaving a great
deal of western influence in its culture. Bombaywdonever be the same. Just as India tried to
hide its past, Ormus and Vina took the same approBee two of them “chose to conceal their
origins” for most of their lives (92). People dedhbver Ormus’s origins, mistaking him “for an
Italian, a Spaniard, a Romany, a Frenchman, a lfatwerican, a ‘Red’ Indian, a Greek” (291),
but he never denies any of them. His psychotic sexél killing brother, Cyrus, wrote a letter
saying that he was disgusted by his brother bechas#ec[alme a man who hates his own
kind” (556). They don’t identify with just one namehis parallels the displacement felt by the
characters. Just as none of them identify with gus name, none of them identify with just one

country; they don’t belong to one place or oneuwelt

Vina now lives with the Merchants. Entertainingttilaey are possibly an incestuous
married couple, she is also living with her cou$taj, who is beginning to fall in love with her.
Rai’s longing for Vina is similar to Saleem Sinafeelings for his “sister,” Jamila Singer, in
Midnight's Children Rai admits that his new adopted sister of sartheé daughter his parents
never had. He begins to make many comparisons batlis mother and Vina, realizing that
they were “linguistically at least, two of a kindhd that “Vina was already much the same size
and build as [his] mother” (124-5). Rai earliertsththat his parents were passionate about the
city in which they lived, Bombay, and that it wathé daughter they never had” (78-9). Since
Bombay and Vina are both the daughter that hisnpsurgever had, it can be assumed that Vina is
representative of India. Even when Vina fabricdtes heritage, saying “her true ancestors had

been godlike entities who arrived in silver chagifitom outer space, tall, lucent, androgynous
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beings one of whom had extruded her painlessly firari navel,” she isn't completely escaping
the possibility of incest. Elizabeth Archibald, 8enLecturer in English at the University of
Bristol, explains, “In classical myth and literaguincest is a frequent theme in stories of gods,
heroes, and mortals,” and that “In the Greek coeatnyth, as in so many others, incest is
central” (Archibald 54). Rushdie intentionally contes to make connections between Vina and

incest in order to illustrate the gravity of theus of identity loss in India.

Ormus and Vina quickly fell for one another at yguages. Ormus was nineteen years
old when he fell in love with twelve year old Vinalthough sexual relations and forbidden love
can be identified between many characters, it dabadfound between Ormus and Vina. Not
only are they not related, but Ormus vows not toremh as touch Vina until the day after her
sixteenth birthday. All the while, Vina flirts witRai, saying, “You know how it is. I'm just
killing time with Ormie, waiting for you to grow upnd be my man” (128) while stroking his
cheek and kissing him. | find it peculiar that tbee relationship that is referenced from
beginning to end is the one that is the most innbcEhis could be interpreted in many ways, but
my argument is that Rushdie uses this love to &urthe idea of displacement. Isn't it odd that
the central love story in this novel is the onlJat®nship in which the two characters are not
involved on a physical level? While Vina is waitifigr Ormus, she teases Rai, her adoptive

sibling. Rai explains:

| was forbidden fruit too, oppositely vetoed on @aat of my youth rather than

hers. But although there wasn’t anybody chaperonisagbecause my parents
were just too innocent to think of the possibilby my becoming Ormus’s

surrogate, his body double, | would have been pegpbto settle for that lesser
role, to be his shadow, his echo; in fact | wagiog for it. (128)

Rai is not claiming to be off limits because hedkted to Vina; he is off limits because he is

younger than her. It is as if to say that havinigtrens with his sister is perfectly acceptable.
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Why, then, is Ormus refusing to be intimate witm&? The first reasons would be because of
her age and his respect for her. The deeper remsdtushdie’s desire to highlight Rai’'s
relationship with her. Even when Ormus and Vinarsée be together and happy, things aren’t
as they seem. Vina continues to return to Rai.d#eains the anonymous party in Vina’s lifelong

love triangle.

Vina and Ormus’s relationship constantly contreditself. They waited until she was
sixteen to so much as touch, but she touched @sediRai. Vina bragged that Ormus waited for
her. Rai observed, “It made her proud: of him, dab of herself. To be worth so serious a love.
(I waited for her too, but she did not boast abwoe)” (147). Vina boasted of her serious love,
but wasn’t monogamous. Vina turns down Ormus’s psay but accepts the ring. Just as India
doesn’t belong to one culture, Vina doesn’t beltmgne person. When Vina left for London
and then the United States, Ormus didn’'t go after Rai recounts, “By day and by night he
would rove the streets, looking for her, the womdro was nowhere, trying to draw her out of
the women who were everywhere” (180). He wasnthfal to Vina’'s absent self, just as she was
never faithful to him. Ormus and Vina were onlydtter once before she left. This is Rushdie’s
way of ripping away the idea that the two foundrthelonging—that they found each other and
were satisfied forevermore. The two were still lasd confused about their true identity. As
Vina leaves India, the author restates, “Disorigotais loss of the East” (176). Rushdie is
emphasizing that the two aren’t meant to settle a@ldng anywhere. These Indian characters
emphasize disorientation because, to Rushdie, isddametaphor for disorientation and loss of
self. The narrator notes that Vina's departure Ipaémaged Ormus’s sense of himself’ (190).
Anthropologists Meigs and Barlow explain that thagko have been sexually abused may

“exhibit odd motor behavior, hallucinate, hear wsicand so forth” (Meigs and Barlow 44).
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Once Vina leaves Ormus, he begins to have sevaotioas, part of which includes encounters
with Maria, who may or may not exist. Although wavie no reason to believe that Ormus was
sexually abused in any way, he unarguably has symgpif someone that has been. By doing
this, Rushdie illustrates the direct link betweaspthcement (represented by incest) and India.
Since Vina represents IndiaTie Ground Beneath her Fedtmakes sense that their separation
would leave him lost and confused. Rushdie writé®se the east and you will lose your

bearings, your certainties, your knowledge of wkand what may be, perhaps even your life”
(176). Like Rai, he experiences a downward spingleche is no longer with Vina. Ormus used
his love with Vina to define himself. Once she wase, he was left in a state of confusion. He
declared, “I'll follow her to the ends of the egfthut as Rai points out, “he wouldn’'t even go as

far as the airport” (190).

The point is that Ormus’s actions didn’t make aeypse. Ormus needed Vina in order to
understand himself. Why, then, does Vina need OronlRai? She admits to having no interest
in settling down with Ormus, but perhaps she ndeds He feels like he is only Ormus’s
shadow, but certain conversations lead the readéelieve otherwise. Vina gave Umeed the
nickname Rai, which means “hope.” Vina needs hast,as India needed hope during and after
British rule. In fact, as a child, Vina’s motheidsdlt is a hard thing...for a child to live without
hope” (106). When Vina met and began to live withi'&Rfamily, she was finally able to hope
for a sense of belonging. It wasn't just Rai’s fgn@inymore; it was her family, too. Vina saw it
this way until V.V. and Ameer could no longer sege & eye. Her dreams of the future and his
grasp on the past never could reach a compromideu#iimately led to an unsuccessful

marriage. Ameer took the anger toward her husbarido Vina, which led to her no longer
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trusting in love. This event was what made Vinaidie¢o leave India. It wasn't until she felt

hate from Ameer that she decided to go.

Vina was content in India and even grew to lovenitil her falling out with Ameer, her
mother figure. On the other hand, she also made tovOrmus only once before leaving the
country. Vina felt a strong sense of love and argirsense of hate immediately before her
departure, so what does this say about her feetingssense of belonging? Perhaps her love for
Ameer, though not the same type of love, was sepiigan her love for Ormus. Knowing that
she belonged somewhere and was part of a family mwvage important to her than her
relationship with Ormus. Ormus saw Vina as his ydamily” (148), but readers discovered that
she didn't feel the same way when she was intimatte other men and when she didn’'t accept
his proposal. In the end, Vina left India due tstliove and Ormus left due to a blossoming
relationship between his mother and Lord Methwd@edstern and western cultures continue to

clash.

Even though Spenta has remarried and become Ladywdkl, she is not completely
satisfied. She was always opposed to visiting Ewylavhen her late husband made the
suggestion, but she eventually married an EnglishrAdhough she was opposed to leaving for
a long time, she eventually felt that India wadahyrinth without an exit” (163). So when the
time came to leave, she had a new outlook on viagtuo English land; she was excited and
joyous. She, along with others, is excited at ttaspect of possibly finding her new, true place
of belonging. She left her home to find out whdne sruly belonged, only to realize that India
may not have been it, but England wasn'’t eithee piroblem for these characters is that they are
in search of a place that no longer exists. Ingiand longer completely “Indian.” It was

overcome with British ruling, and therefore it cgad. It became a blending of eastern and
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western culture. Rushdie continues to romanticindial before colonialism through his
characters’ search for home and belonging. Ladyhield is found conversing with her
deceased husband, confessing, “I resisted it aif {ite, Darius, so you never had it, and now
I've got in instead. If | walk these fields with ypif | tell you the stories of the house and make
them yours as well as mine, will you forgive me, true husband, my love. You see what a poor
woman | have been. Everyone must forgive me. Yall gy sons” (330). Stuck in a state of
depression, Lady Spenta now feels trapped in Edglast as she did in India. She finally gave
in to the temptation of England, her forbidden ldwet was severely disappointed afterward. She
was more lost than ever and trying to rekindlelbee with her sons and her deceased husband
while living a completely different life without grof them. She was trying to combine her two

worlds, but at this point her old life was goned @t she had left was in England.

After Vina left for America and Ormus left for Ermgld with his mother, Rai remained in
India. He came to befriend Persis, the girl Ormus@her wanted him to marry. Persis was
deeply in love with Ormus and even sacrificed hen dove for him in order for him to be happy
pursuing a relationship with Vina. Although Raitstathat the two had a platonic relationship, a
“brother and sister friendship” (216), it seemst tRarsis tries to use Rai to fill her void left by
Ormus. Debate arises in the novel as to just hdferdnt Ormus and Rai are. Vina was closest
to both of the men, but told one they were nothatige, while telling the other they were
extremely similar. During the friendship betweern &ad Persis, Rai was living in the old Cama
household in which Ormus resided. Maybe Rai didedlize it, but Persis saw the similarities
between Rai and Ormus. She eventually displayeceagigpn toward Rai, and he believed it was
the “crime of not being another man; of living irs thome and not being he.” She complained

that she was “always second in line” (220). Thesetlze subtle hints of incest that make it into a
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major theme in the novel. Although they were newtimate, Persis desired a more intimate
relationship with Rai. She was like a sister to hioat she wanted more out of the relationship.
In the novel, Persis never finds love. As | wasdie@ the novel, | always felt sorry for the
character. Why include someone with such a deprgdsge? Is it even necessary to the story?
The girl who helped Vina escape from India couldaredo so herself. She never seemed happy;
she never found love. It is possible that Perdifésis a cautionary tale. In his speeches and
interviews, Rushdie has been exceedingly vocal ah@ubelief in the importance of asking
guestions. Persis Kalamanja accepts everything @sgiven to her. Ormus wants to be with
another girl and Persis helps him to do so. Shesmatimacy with Rai, but she never lets him
see her as anything but a sister figure. She rlee&s for her belonging, but isn’t happy with
things the way they are. By including her charadtes author emphasizes the importance of the
others leaving India and finding a place to calmieo Searching and asking questions is an

important part of resolving displacement and desatation.

While Rai is still living in the Cama residence, isesurprised by a visit from Vina. It is
ten years later, and he is no longer too youndhéosr He discusses what has occurred in Vina’s
life in the past decade. Her love life seems exétgnohaotic. She hinted at being bisexual, but
her long list of lovers was exclusively male. Shesvalso married for a brief period. If her love
life follows the theme of forbidden love in Rushdiaovel, readers can speculate that she
doesn't settle down because no one is meant tohimdbelonging through her. Even if she did
love the husband that she casually married, tHaddance of her belonging to anyone destroys
all hope for the marriage. Rai admits that the divthem made love during the unexpected visit,
but afterward she wept because she wanted to eQvinus. Again, Vina shows that she is

never completely satisfied. It is also revealed #tee is unable to have children after several
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instances of using abortion as a substitute fah@ontrol. Vina’'s barrenness is essential to the
idea of lost identities in Indian culture. If sheasvcapable of having children, then the child
would be able to claim her: “That my mother.” Rai noted that even when she was a child,
however, that “Vina belonged to no man” (121). Tpant is stressed when Vina leaves India,
yet again, after her night with Rai. Vina left afse night with Ormus, one night with Rai, and

divorced her husband after a brief marriage. CyeaHe belongs to no one. Vina is unattainable.

Vina’s return to India sets her apart from othearelsters, such as Rai, Ormus, and his
mother and brothers. Unlike Vina, the others wereen able to return when they left. What is
the difference between these characters? The tmaesvere unable to return were originally
from India. It can be assumed that they were alhlibere and lived in India until they left to
experience western culture. Vina, however, was fittve United States. She had a Greek-
American mother and an Indian father. The otherge hdifficulty finding their place of
belonging, because they are looking for an Indet tho longer exists. Vina can claim India,
Greece, and the Melting Pot of cultures as heurailtheritage. She has no issue claiming India,
because it had already been affected by the Brttsén she arrived. Rai realizes that Vina “had
learned to treat the whole world as her possesgi@24). In an essay, Rushdie wrote, “To my
mind, the defining image of India is the crowd, androwd is by its very nature superabundant,
heterogeneous, many things at once” (“The Riddl&). 3rhe British came to India and
influenced their culture; they westernized it. Likadia, Vina is many things at once. She

contradicts herself throughout the novel becausashever just one thing; she is many.

While Ormus is on the plane traveling to England,dmcounters Maria. At first, the
character seems to only be a figment of Ormus’gyinaion. The narrator explains, “she says

[he] wants to marry her but she wants to be fregesf even though she is bound to [him] in far
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deeper ways than any ordinary married persons oamprehend” (257). Readers are able to
believe that she is someone that Ormus has creatad mind to replace Vina’'s absence. Even
Maria’s speech seems peculiar, often ending theugith “and so on” or “et cetera.” Rushdie
encourages Maria’s imaginary self when he notes ‘tthactors have found dangerously high
levels of the hallucinogen lysergic acid diethylde25” in Ormus when he is in a coma (309).
This hypothesis becomes muddled when others begied Maria. Spenta and Mull witness her
visiting Ormus when he is in the hospital. Sherlegégeals herself to Rai when she tries to give a
message to “HELP ORMUS.” One key significance &t tilaria doesn’t appear to Ormus until
he has left India. Joanne P. Sharp, geography ssofeat Glasgow University, explains that
Rushdie’s works have both realism and magic realeamd the two are not always separate. She
states, “Rushdie’s novels...are self-consciouslyiaptexts in that one of the central themes of
each is territorial forms of identification, the améng of post-colonial national identity, and the
ambiguities which arise from the hybridized suhjatt of migration” (Sharp 124). The key to
this metaphor through Maria’s existence is her titpe references to earthquake®Vhat she
wants to talk about most is earthquakes. There going to be more of these, she
prophesies...these are different. Two worlds in gioli. Only one can survive and so on. In the
end this world will crumble and fall et cetera awe will be together at home for ever (326).
The “two worlds in collision” that she is referengiare not just realism and magic realism; they

are two cultures—the east and the west.

Another interesting detail about Ormus and Mari@ktionship is that it is far from
platonic. Maria wants to be everything Ormus haserevanted, sexually and otherwise, and
constantly tries to seduce him. He, however, hasswo celibacy until Vina agrees to marry

him. Ormus simply has to close his left eye in ortestop Maria from visiting him, but for

28



some reason he continues to allow her appearaM&sa’s love for Ormus is an entirely
different type of forbidden love. Not only is itrfmdden; it is impossible. As Sharp suggested,
the realism and magic realism represent a seancto$b identity—being somewhere in the
middle of two places, not fully belonging to eith8ince Maria didn’t appear until the plane ride
to England, it is clear that she represents thigldie.” She has similarities to Vina, but unlike
her, she focuses on a different place entirely. d@&rt whispers to Ormus, “The obsessed
young woman'’s name is not an irrelevance. She’sroat the past. She’s the future” (258). The
relevance of the name is its origin. “Maria” hakadin root. It isn’t merely coincidental that she
is the one interested in the earthquakes. Themaakie that opens beneath Vina's feet is the one
in Guadalajara, Mexico. Maria’'s actions seem ateimdentical to those of Vina, but she
continues to reference the event that will causechanterpart’'s death. Vina is always, in one
way or another, involved in Ormus’s life. While sigmbolizes India, she also represents the
confusion felt by Indian culture that Rushdie ofteferences in his novels and essays. So even
when Ormus isn’t communicating with Vina or theseno immediate drama between the two of
them, Rushdie forms character doubles for her. dbebles are constant reminders of the

displacement felt by his characters.

Mull Standish is the other vital character that @smencounters on his journey to
England. He requests for Ormus to become a DJ aioRaeddie. Standish wants to help him
realize his dream of becoming a rock star. Stangatl he specifically wanted to help Ormus
because he was inspired by him, but the truth wad)ad fallen for Ormus. However, Ormus
isn't the only one that does not return Mull's ser@nts. Still skeptical, Ormus asks what
Standish wants from him. Standish requests, “Pwat good word for me with my sons” (285).

Although there is a hint of rekindled love from Isisns when one accidentally calls him “Dad”
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(298), the other is unattainable. While Standells fdeeper in love with Ormus, Ormus is on
Radio Freddie calling out for Vina. When Vina findgt about Standish’s love for Ormus, she
grows jealous. She no longer wants him to be agfattte VTO band and it is her idea to put
distance between the two of them. Vina eventuallyitted, “At first, to be honestl.was a
little jealous?, because he’s so in love with ygorgtty pathetic, huh” (397). When Standish
rejoined the team, a bond formed between him amd\dince Ormus was denying any intimacy
to either of them. This complicated love trianglmaphasizes the confusion felt by all three
characters. Logically, Vina has nothing to worrpabbetween Ormus and Mull. In fact, Ormus
feels for Vina what Standish feels for Ormus. Thepde solution would be for Vina to marry
Ormus and to keep Standish as part of the manadgesh®TO, but of course, Rushdie doesn’t
intend to make anything about love simple in thigys When people love each other, they know
that they belong with their significant others. Tp@nt of The Ground Beneath her Festfor

characters not to know what to do, who to loveyxbere to turn.

After decades of longing, Vina finally agreeds tarny Ormus, but her conditions were
telling. She said, “I'll marry you, I'll spend threst of my life with you, and you know | will love
you. But don’t ask me for high fidelity. I'm a lo4kind of girl” (412). Ormus was disappointed
but accepting of the response, knowing that he avaygdt her no other way. By doing this,
Rushdie shows that Ormus and Vina are on the va@rgelonging, but even with marriage, they
are not quite there. Vina has a strong personaititycannot be changed. As promised, Vina does
not remain faithful in the marriage and becomeisnate with Rai immediately after the one year
anniversary. Of all the men she could have had,ifRaipeculiar choice. She continues to tell
him that he is “more like Ormus than [he] know[$#27). Why would she pick the man most

like her husband if she was going to be unfaithfiiits expresses to the readers that, although
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happiness and finding their place would have beeeasy, Ormus, Rai, and Vina are unable to
acquire this ideal state. It once again subtly lnghits incest and represents the displacement felt
by the Indian culture. As long as Rai and Ormushadding on to Vina and trying to claim her,

to have her for themselves, they are bound to fail.

After Vina falls to her death during the earthquakeérmus searches for Vina
impersonators. He discovers Mira Celano, who “Haatg in common with her idol: the mixed-
race family, the early orphaning, the lovelessdifolod years, the outcast’'s deep seated sense of
rejection and exile” (522). They are so similartt@amus genuinely believes that MisaVina.
Just as Rai is a double for Ormus, Mira is a dodbteVina. However, there are two main
differences. First of all, there is not a loveigée this time. Mira shows interest in Rai andtisn’
intimately involved with Ormus. Once he realizeattbhe is not Vina, he no longer wants her to
impersonate his lifetime love. Secondly, and magpartantly, Mira has stability. Unlike the
barren Vina, Mira is able to have children, and hathughter named Tara. Mira allowed herself
to belong. Similarly, she wasn't afraid of commitmheFrom the very beginning, she made a
point to state, that “she is interested only int tlaest of all emotional contracts between men
and women: total engagement, total fidelity, indtarAll or nothing right away, the whole heart
or else forget it” (531). For years, Rai obsessegl &ina. Even when she died in Guadalajara,
he had followed unknowingly to her because he atulgive up on the idea of being with her.
He was optimistic about their future. Her last wotd Rai were “fuck you,” but he interpreted
them as “...1 love you | do love you fuck you RaoVe you fuck you. | do” (468). It wasn’t until
Rai parted from India—from Vina—that he could bgjwaand find his place of belonging. He
could finally admit that maybe he was meant to it omeone else. The parallel is that natives

of India move away and, as Rushdie confessedzestiiey do not have one place of belonging.
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India, though a huge part of his life, is not hidyoplace of belonging. Mira knew where she
belonged. She saw what she wanted and went fBaitquickly observed that she knew where

she was from (528). Having met her, he also fouhdre he was meant to be.

It is no secret that Salman Rushdie has strugglét displacement. Before his
autobiographical novellJoseph Antonthe author relied on his characters to exploeegihestion
of what it means to be Indian. Although the mostabte similarities in a piece of fiction by
Rushdie are in Professor Solanka’s charactéuny, The Ground Beneath her Fedtes not fail
to present a few, as well. For example, this sbawyins during the earthquake, which takes place
on Valentine’s DayJoseph Antoralso begins on Valentine’'s Day, when Rushdie,Jaséph”
realizes a fatwa has been issued against him. Wihg a separation from India that deeply
affected the author, while the death of Vina—a sgliabseparation from India—had a similar
effect on Rai. When Ormus was in a coma, the mariserved, “The longer he stays invisible,
the greater grows his fame” (309). This is a rafeeeto Rushdie’s time in hiding. The fatwa
increased his fame significantly. There are aldenesses between Rai and Rushdie’s
upbringings. Rai recounts, “My parents give me gfifé of irreligion, of growing up without
bothering to ask people what gods they held desyraing that in fact, like my parents, they
weren’t interested in gods, and that this unintereas ‘normal” (70). In addition, Ormus’s
father, Darius Xerxes Cama, enjoyed studying otiedigions, although he wasn'’t religious.
Rushdie’s father was a godless man, and he foufrdiiious that so avowedly godless a person
should keep trying to write about faith. Belief Haét him but the subject remained...Jaseph
Anton50). Most importantly, the displacement felt bg tharacters imhe Ground Beneath her
Feetis very real for Rushdie. In his autobiographysRilie writes, “[I] often felt meaningless,

even absurd. [I] was a Bombay boy who had made [ifgy/jn London among the English, but
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often [l] felt cursed by a double unbelongingbéeph Antod4). Rushdie confessed that he had
an identity crisis after he left Bombay and thathad a harmful effect on his personality”

(Joseph Antod7).

In The Ground Beneath her Fe&alman Rushdie has illustrated displacement &ntke
time again. He specifically defines disorientatamna loss of the East on three separate occasions
in the novel (5, 176, 313). Forbidden love comesarious forms, such as Rai’s love for Vina,
his older, ‘adoptive’ sister, Standish’s homosexiaale for a heterosexual man, and Maria’s
impossible love for Ormus. The main creator andrdgsr of love in the novel was Vina. As a
representation of India, Vina created love with gnaharacters. Rai’s entire family came to love
her and she reminded Rai of his mother, even oméathbed. Ormus immediately fell for Vina
and was obsessed with her until after her deatjingrto find the world’s best Vina
impersonators. Ultimately, Rai was able to let f&/ma. He realized that she was not his sole
possession after her death and was able to moweramus, however, was never able to let go of
Vina. He believed he was connected to her and loeealn all actuality, Indian authors have
long struggled with what it means to be “Indian.tdRdie explains, “Migrant peoples do not
remain visitors forever. In the end, their new laehs them as once their old land did, and they
have a right to own it in their turn” (“*June 200801). The displacement and disorientation
amongst the characters is abundant, but Rushdieesha light at the end of the tunnel,
expressing that one can have multiple roots. Thhoauthimself claims these roots in India,
Britain, and the United States. The charactersrhated will never find what they have lost,
because their home country will never return to twhance was, but through literature they can

create new Indias and rediscover their culturattitdes.
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Chapter Three: Expressing Personal DisplacemeRtughdie’sFury

“We live in ideas. Through images we seek to cofm@ne our world. And through images we sometimek &ee
subjugate and dominate others. But picture-makinggining, can also be a process of celebratioen ef
liberation. New images can chase out the old.” {fiéoFront” 146-7)

Unlike the several subtle instances of inceSthe Ground Beneath her Fe&ushdie
provides detailed descriptions of incesFury. Rushdie’s seventh novel, set in New York City

and released on September 11, 2001, is based éuties of classical mythology:

“Furies” were the daughters of Earth (Gaea) andrgpfrom the blood of her
mutilated spouse Uranus. They are three in nun#ecto (unceasing in anger),
Tisiphone (avenger of murder), and Magaera (jealdusey lived in the
underworld and ascended to Earth to pursue theadickhey were personified as
pangs of conscience with a power to kill a man Wwad broken a taboo. They
hound the culprits relentlessly, without rest ougm from city to city and from
country to country. (Chakkaravarthy 172)
Unlike in The Ground Beneath her Feathich has a few parallels between the authorhasd
characters, many argue that the protagoniBuny, Professor Malik Solanka, is directly based
on Salman Rushdie. In fact, one scholar notes, tonmaplaint about the novel that appears
repeatedly in the literary press is that it is hesememoir, a calculated effort at self-
construction and defense designed to deflect thégeriticism of his private life” (Brouillette

139). Rushdie uses the theme of incest in a vaoietharacter relationships to mirror his

personal struggles with displacement.

Solanka, like Rushdie at the tirkary was written, is a man in his mid-fifties. Solanga
living in New York City “and these days losing hietiswas just about Professor Solanka’s only
purpose in life” (7). The protagonist fled to thaitéd States after he had “murder on the brain”
and “brought a carving knife upstairs and stoodafterrible, dumb minute over the body of his
sleeping wife.” At this point he realized that “heeded to put an ocean...between himself and

what he had almost done” (39). Solanka left higwileanor, and their son, Asmaan, to escape



to America. Eleanor is his second wife, but he p&viously married to Sara Lear. It can be
assumed that the two had issues with intimacy v@ea diagnoses, “Your trouble is...that
you're really only in love with those fucking dall§he world in inanimate miniature is just
about all you can handle. The world you can make&jake, and manipulate, filled with women
who don’t answer back, women you don’t have to f{8K). Both of his wives have a very
important aspect in common; they were both Englismen and scholars of English literature.
Early in the novel, readers can clearly see thdtk\&olanka has issues with commitment and

his identity and is constantly trying to escape.

Solanka comes to America to search for peace.dievies he will find this in America
because he considers it a “land of self-creatitwe. country whose paradigmatic modern fiction
was the story of a man who remade himself—his pésipresent, his shirts, even his name...”
He says that he has come to the country to wriestairy, but then corrects that he wants “to
unwriteit” (79). The problem that arises with this pantar objective is Solanka’s belief in the
need for a “back-story.” He was the famous creatdhe Adventures of Little Braifia series
of ‘Great Minds’ dolls” featuring Little Brain, af€male time-traveling doll” (16) that was
“smart, sassy, unafraid, genuinely interested endéep information, in the getting of good-

quality wisdom” (17). The “sleep-deprived” narrategars his dolls talking:

...each telling the other his or her ‘back-storyg thle of how she or he came to
be. The imaginary tale, which he, Solanka, had nugd®r each of them. If a doll
had no back-story, its market value was low. Anavéls dolls so with human
beings. This was what we brought with us on ourrjey across oceans, beyond
frontiers, through life: our little storehouse oiegdote and what-happened-next,
our private once-upon-a-time. We were our stoek)

Solanka'’s personal back-story is deeply disturlbnigim. Short hints are given to his past

throughout the story, but toward the end he rewshkt he experienced as a child. To begin:
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Malik’s own father had disappeared when he wastless a year old; his pretty
young mother, Mallika, had burned all the photogsapnd remarried within the
year, gratefully taking her second husband’s namaegaving it to Malik as well,
cheating Malik of history as well as feeling. Haler had gone and he didn’t
even know his name, which was also his own. (221)

Young Malik was then told that his “true father” svais step-father, the new provider for their
home (221). His step-father insiste8ring clothes and let his hair grown long and hdl e

our daughter as well as our sb(222). Malik’'s step-father insisted on being aonith him and

at this time would take sexual advantage over thag child. Malik’s mother denied the child’s
accusations at first, but once she found out tné she was inconsolable and left the boy feeling
“alienated.” Because of Malik’s inner turmoil, heught comfort in not people, but “the dolls

who crowded around him in bed, like guardian andis blood kin: the only family he could
bring himself to trust” (223). From this point dplanka attempted to escape his past instead of

facing it and dealing with his deep-rooted issues.

Due to his troubled childhood, he could not mossthis problems in order to live a
fulfilling life in the present; he was constantlginted by prior experiences. As a result of this,
he made the habit of contradicting his thoughtsastmns. As a child, he witnessed a family
friend abandon everything to becomsaayasi Mr. Balasubramanyam Venkataraghavan was a
wealthy banker that left his work, possessions,family to become closer to the Divine. When
asked where he was going, the man stated, “I anggoisearch of knowledge and if possible of
peace.” At this response, Malik retorted, “I hat@Wwledge! And peace, too. | really hate peace
lot” (81). Men continued to walk out of young Malilife and he was understandably bitter, but
he continues the cycle when he leaves his own Yeanitl heads for America. While there,
Solanka is approached by a young woman who obs#raebe walks a lot. When she asks what

he is searching for, he snapped, “...to be left imcpe’ A bystander countered, “for an apostle of
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peace you sure are filled up with war” (5). Solafdaely interpreted America as a place to
rewrite history. “For a greater deity was all arddmm: America, in the highest hour of its

hybrid, omnivorous power. America, to which he lcathe to erase himself. To be free of
attachment and so also of anger, fear, and patrmnEaProfessor Solanka silently prayed. Eat
me, America, and give me peace” (44). Solanka’s Ipaslened him with a great deal of fury

and he was struggling to escape from it. A profes$titerature at National Cheng Kung
University explains, “Far from advocating the betsedf cultural dislocation, it can be

seen...that Rushdie is just as concerned with itekocpsychological dangers” (Cook 24). A
former Film Studies professor adds to this poifihe male incest victim...internalizes his rage,
directing it at himself” (Lynch 50). Although heiddne hated peace especially and the actions of
his family friend, after moving to America, Solankdded, “A anyasiin New York, asanyasi

with a duplex and credit card, was a contradictioterms. Very well. He would be that
contradiction and, in spite of his oxymoronic natysursue his goal. He too was in search of a
quietus, of peace. So, his old self must somehowaheeled, put away for good” (82). This
contradiction illustrates Solanka’s lost self. Likis friend, Solanka has left everything he knows
in order to escape to a new land and search faepétwever, Solanka is unable to find this
peace until he addresses the thing he is tryirfigrget—his past. This search for self resonates
with many readers in postcolonial societies. Tredlpasts and issues with claiming land as their
own—as a home—nhas brought about equally troubfiegeas in the present and led to confusion

with identity.

Several instances throughout the novel highligitagka’s problems. Perry Pincus finds
Solanka to let him know that her lover and hisfdeKrysztof Waterford-Wadja, is in the

hospital for cutting his wrists. While talking t@l&nka and discussing sexual confusion, she
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added, “Talking of sexually confused, Profesgoeat dolls (26). After a failed attempt at

seducing him, she left in a taxi. She sent anreraimders of their encounter:

Her season’s greetings were invariably accompamedmprehensibly, by the
gift of a soft toy—a platypus, a walrus, a polaabd=leanor had always been
much amused by the annual parcels from CalifofBiacause you wouldn’t fuck
her,” Professor Solanka was informed by his wid€' can’t think of you as a
lover. So she’s trying to become your mother irndgtétow does it feel to be Perry
Pinch-ass’s little boy?” (28)

This is the last sentence in Chapter Two becausarneant to make a lasting impression. Asking
how it feels to be a little boy reflects Solankalenation. As a boy, he was treated as a little
girl. It tells the readers that even at this tinveen he was with Eleanor, Professor Solanka was
troubled. Her intended lighthearted question arnilityko joke around about such matters shows
that she is unaware of her husband’s past. Heikspes from this time period to himself and
allowed the damage to build within him. Sue St&rtih, in her article “Time in Literature,”
points out, “In 1805, Wordsworth...develops the itieat there are crucial moments of
experience, often in childhood, which remain in ol@mories as potential sources of future
mental growth and understanding” (221). Keeping thimind, readers are able to understand
what a major impact Solanka’s past has on his pte$@rough this, Rushdie is explaining that
our past affects our present, which affects owrrutSolanka acts like a child, but at other times
he acts his age, like a fifty-five year old mansRdie illustrates the importance of this by
making continuous references to time and relatimsshetween people of all ages. Several
chapters later, Perry Pincus is on Howard Sternpaked fun at Solanka for his dolls. She
undoubtedly has repressed her feelings about lbejagted by him. This pattern seems to repeat
itself, because her need for male attention andoappsuggests a painful and abusive

childhood. Solanka’s rejection resurfaces thesknige which she cannot let go easily.
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Two present-day friends of Solanka are encounterédry, Jack Rhinehart and
Dubdub, whose real name was Krysztof Waterford-WaRlibdub was a half-English, half-
Polish friend that Solanka met at King’s College. \Mas also seeking an escape “from the
privileged world into which he had been born” (23@lanka tried to invent a horrible back-story
for Dubdub, but once he met his family, they seefliedwonderful people. Dubdub dreamt of
becoming a novelist or film director, but once beaived his doctorate and was offered a
fellowship, he “snapped it up with the grateful koaf a man who has just settled forever the
whole question of the rest of his life” (21). Dultbdaccepted what was given to him and never
fought for more (which is very similar to Persisl&aanja inThe Ground Beneath her Fget
Rushdie is once again stressing the importancskih@ questions and the search for one’s
belonging. Dubdub moved to America when he wasrgav@b at Princeton. Solanka eventually
followed in his footsteps. Dubdub took what wasdehto him, but he remained unhappy. Like
Solanka, Dubdub’s character also had contradictiosnphasize his lost self. The “Dubdub
Conundrum” was created by his peers because oftevohld seem like a foolish boy, but at
other times, when presenting lectures, he appdarked an extremely intellectual scholar. Also,
he seemed to have a great life. Readers are uoutey he is trying to escape at first, but
Dubdub is gradually given more reasons to needseaape. Once he moved to America, he
became somewhat famous and “The more he becanms@nBlty, the less like a person he felt”
(27). He never faced the issues from his pastimatght him so much grief. He was great at his
trade, but the growing amount of success he hackegaisalent to the growing amount of
depression that accumulated within. Dubdub had fiaited suicide attempts. Because he never
faced his issues, he didn’t escape his past ustdéath. Rushdie treats this as a cautionary tale

and as an extension of his own personal strug§l@snka “realized that he had followed
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Dubdub in so many things: in some of his thinkimg,ybut also...into America, into crisis” (28).
Rushdie hints that America is symbolic to many mlés as a place of success and starting over,

but reveals that America itself is a contradiction:

...Solanka marveled, once again, at the human cggaciautomorphosis, the
transformation of the self, which Americans clainasdtheir own special,
defining characteristic. It wasn’t. Americans wateays labeling things with the
America logo: American Dream, American Buffalo, Amean Graffiti, American
Psycho, American Tune. But everyone else had sucbd too, and in the rest of
the world the addition of a nationalist prefix didseem to add much meaning.
English Psycho, Indian Graffiti, Australian Buffalegyptian Dream, Chilean
Tune. America’s need to make things American, to tvem, thought Solanka,
was the mark of an odd insecurity. (55-6)

With this statement, readers can assume that Aebamg represented as a contradiction
signifies displacement and is not the answer tar8@'’s (or Dubdub’s) journey toward an inner
peace. In fact, every character living in Amerigattis mentioned in the novel has an easily
identifiable issue dealing with displacement adss of self. Author of “Masks in ‘Fury’: A
Study of Indian Authors’ Destination” notes, “Thieny is that people do go to America to
acquire a global identity” ( Bhattacharyya 157). &tgues thaEury's author has “become

famous for not ‘belonging’ to any community, for aveng a mask” (Bhattacharyya 155).

Solanka’s other friend, Jack Rhinehart, experisracdifferent dilemma in America.
Rhinehart is a journalist turned novelist. He wgiédout “the unreal world that ruled the real
one.” When discussing his subjects, the first of¢hdescriptions he uses is “They sleep with
their sisters” (56). Rushdie, like Rhinehart, uetson to write about an unreal world that
identifies issues he believes to exist in the osa&. Both individuals, the real Rushdie and the
fictional Rhinehart, include incest in their tetben describing these worlds. Rhinehart, like
Dubdub, is another extension of Salman Rushdie’sgmal struggles. The mention of incest is

also significant for another reason. Rhinehart destply wants to be part of the American
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society. He wants to be considered simply an Amaeriostead of the African-American title he
has been given. Rhinehart had his own identityeissund wasn’t necessarily proud of his
heritage because “his desire to be accepted irgavtite man’s club was the dark secret he
could not confess to anyone, perhaps not even Hifnde wanted to be considered an
American, even though Americans were preciselyoties that brought his ancestors into
slavery. He now wanted to be addressed and ackdgedeas one of them, but perhaps the fact
that he is considered an “African-American” illieg®s that inequality exists in the present. He
once claimed that “being black’s just not the isaogmore,” but “rediscovered, the hard way,
that it still was” (151). Rhinehart wanted to existhe fictitious America that he wrote about. In
this country, he noted primarily that incest tod&ge. Since this was the first description he
gave, it can be assumed that America represermiadenent for the characterskaory. The
immigrants are all troubled with their past. Rhiaghspecifically, is still dealing with historical
events of his ancestors that occurred years béfsrairth. He confuses being American with
being Caucasian. He wants to be accepted by a sddiety. Solanka even mentions that Jack
“married a white woman, and movedien-pensantircles in which race was ‘not an issue’:
that is, almost everyone was white” (57). He hadeibeen trying to get a divorce, which
suggests that finding peace by identifying with some he was not, by continuing to ignore
one’s past, is ultimately unsuccessful. Solankallfirealized “that Jack’s suppressed fury was
the mirror of his own” (58). He, too, wanted a sn§belonging that he couldn’'t have. He, too,

was an immigrant in search of peace, but was |apkirthe wrong place.

Jack’s problems continue in his search for beloggiHe sank into depression while
continuing his search for identity. He desperatedyited to join a club called “S&M,” short for

“Single and Male.” It is much later discovered ttieg three members were young white males

41



that were collectively the Concrete Killer that Hagkn going around New York killing young,
beautiful women. Rhinehart wanted so desperatejyinahis group that he covered for the
young men. He hid the costumes associated witintirders, Goofy, Robin Hood, and Buzz
Lightyear outfits. He was eventually found deadwatsuicide note, but detectives agreed, “this
so-called suicide smells strongly of fish” (198helnote helped establish that Jack was innocent
because “Rhinehart was famous for the polishedgoecof his prose. He rarely made an error
of syntax, and never, never made a spelling mistdke: the suicide note had several errors

(199). Seeking belonging in the wrong place, likebBub, led to Rhinehart’s failure and death.

When Solanka is on his journey to peace and b&lgnbe encounters a young woman
named Mila Milo. Mila strongly resembled Solankarfeation, Little Brain, and began to look
and act more like her. Mila also had issues withfaher, leading to a personal identity loss.
Her name had been changed from Milosevic to Milcalise her father hated another man with
the same last name (113). Because of issues witlatter, she made people her projects and
tried to repair previous damage (117). She alteth&tbm being a child to being an adult in their
relationship. She dressed like Little Brain, SoksKchild,” but acted like a mother. For
example, she would visit him “early, to force himneat breakfast” and bent over and “took his
face in her hands” to talk to him. Solanka evenigglto “feeling as if she were his parent and he
a boy of Asmaan’s age” (116). This was an espguihgerous relationship for Solanka

because he had numerous issues associated withBri#in.

Solanka’s relationship with Little Brain is extrem complex. As a child, he sought
comfort in his dolls after incestuous encounterth\his step-father. She was “the only one of his
creations with whom he fell in love—the only onechén’t want anyone else to handle” (96).
The wording in the previous statement once agdimats a subtle hint of incest. Solanka
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created the doll and considers her to be his cHiédadmits that he “fell in love” with her. The
doll acquired appeal from all audiences and “hagrwn her creator...and was making her
own way in the world” (97). Solanka admits, “Shel liecome the Maya Angelou of the doll
world, as relentless an autobiographer as that atged bird” (97). This line is significant
because Rushdie is referring to Angelou’s autolaiplgical book| Know Why the Caged Bird
Sings which describes the author’s arguably incesty@ss$, one which Solanka can identify
with. Angelou was raped by her mother’s boyfrigngf as Solanka was sexually abused by his
mother’s husband. Now Little Brain has been diseltlked to incest in multiple ways. The
comfort that Solanka once received from his dok wa longer attainable. His creation had
outgrown him and changed as a result. Solanka adfifithis L.B. was an impostor, with the
wrong history, the wrong dialogue, the wrong peadityy the wrong wardrobe, the wrobgain’
(98). From this statement, we can conclude thatlthies symbolic of Solanka’s (and
Rushdie’s) past. She is a representation of thia lthaét exists today. The country’s inhabitants
have had similar feelings about postcolonial Intdany believe that their country and culture
were ruined by the British. It was the wrong higtbecause British rule never should have
existed in India. It was the wrong dialogue because several forms of English are spoken in
the country, and Indians writing in English hasrbagyreatly discussed topic regarding lost
identity. Before India’s independence, P. J. Gh#fianalyzed Britain’s rule in the country and
tried to answer the question of whether or notasweneficial. He non-biasedly admitted,
“...education must be accepted as one of the weak sp®ritish rule in India” (Griffiths 209).
Due to the educational failure at the time, Intlke Little Brain, has “the wrong brain.” Solanka
confides in Mila and admits that the fury assodateth Little Brain is to blame for the evening

he held a knife over his family while contemplatmgrder. He turned the knife on the doll
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instead, “its garments were slashed and torn anccgald see where the knife had made deep
incisions in its body,” but couldn’t let her go. Heought the doll with him to America.
Solanka’s is unable to disconnect from his pastmft.ittle Brain. He journeyed to start over, yet
he was unable to start over without having histaraay his side. He is rooted to the doll, as

Rushdie is rooted to India.

Solanka couldn’t resist seeing “Mila as Little Braome alive:”

Shyly, then, Solanka began to allow himself tolsereas his creation, given life
by some unlooked-for miracle and caring for himywnas might the daughter
he’d never had. Then a slip of the tongue let aaisbcret, but Mila seemed not at
all put out. Instead she smiled a private littlalem-a smile that, Solanka was
obliged to concede, was full of a strange erotegaplre, in which there was
something of the patient angler’s satisfactiorhathiait being finally taken...and,
instead of correcting him, she replied as if he bsed her right name and not the
doll's. Malik Solanka flushed hotly, overcome byamost incestuous shame,
and stammeringly tried to apologize; whereuponcstme up close, until her
breats moved against his shirt and he could feebtbath from her lips brushing
against his, and murmured, “Professor, call me edeatyou like. If it makes you
feel good, please know that it's good with me.”4{)12

Mila continued to play out scenarios from the eapysodes oThe Adventures of Little Brain

and to act like the doll Solanka had created. aldrad now taken on the role of the father and
Mila was the daughter figure. They falsely belietieal this was a helpful medication for both of
them. However, neither Mila nor Solanka had fulliyratted to the issues in their past. Mila, thus
far, claimed the issue was her father’s death (1d4J Solanka has been putting all of the blame
on his doll. He cannot yet admit to the damage fhosrchildhood, but admitted to “an almost
incestuous shame” in the aforementioned quote.némory of incest continues to haunt his
present. Solanka later disclosed, “He fucked heryeday like a goat—like a man—and then he
left her. And because she loved him as well ahipgthim, she has looked ever since for cover

versions, imitations of life” (232). Mila left thfailed relationship with Solanka and returned to
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Eddie. She continued to try to “fix” him from himtimatic past and was now repeating the cycle
and treating him as a child by making comments sisctWrong, Eddie...W-r-0-n-g” (231). The

duo reminds one another of their scars, but theyt ¢help to heal them.

Solanka leaves his relationship with Mila in ortiestart one with Neela Mahendra, “the
most beautiful Indian woman—the most beautifwimar—he had ever seen” (61). Neela is
obviously based on Rushdie’s at-the-time significzther, Padma Lakshmi. Neela was linked to

Rhinehart at the time and the first descriptiohef is based on her heritage:

“She’s one of yours,” Rhinehart said over his sheuks he got up to open the
door. “Indian diaspora. One hundred years of sadet In the eighteen nineties
her ancestors went as indentured laborers to wonkhiat’s its-name. Lilliput-
Blefuscu. Now they run the sugarcane productiontaaceconomy would fall
apart without them, but you know how it is wherelretians go. People don’t like
them. (61)

Unlike Mila, Neela appeared much more honest. &ed in America but “was still connected

to her origins” (63). When Neela described peoplenfher own generation as “kids,” Solanka
thought it seemed honest. He considered Neela tarbadult woman,” whereas Mila had “roots
in a childlike wantonness” (152-3). Neela was biorhilliput-Blefuscu’s capital and her family
members were “descendants of one of the origingfanis” (156). She is an extremely political
individual and has strong feelings about her bdlumpgroicing, “I hate that word,
‘indigenous,’...I'm fourth-generation Indo-Lilly. Skm indigenous too” (158). Neela admits to
having a “drunkard of a father” (157), but accepted past and embraced her ancestry, allowing
Solanka to do the same. Permitting herself to askedge her past allows her to heal from its

scars and experience the present.

Mirroring current events in Neela’'s homeland, 8&kacreates a new set of toyéie

Puppet Kingsvia the PlanetGalileo.com website. Unlike Nebkajs still running away from his
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past. He left his life in India, England, and Antcesiand is now “inhabiting a world he greatly
preferred to the one outside his window...Here, skt electricity” (188). Even though he was
starting over again, “a rogue puppet was still i ¢d89). Still, he did not address the incest
from his childhood. Solanka bases this new creaiiothe current events in Lilliput-Blefuscu,

which is a transparent representation of Fiji attime the book was written.

The Fiji Labour Party...came to power in 1999, malitghendra Pal Chaudhry
(a prominent socialist and trade unionist) the finslo-Fijian Prime Minister.
Many welcomed his “Rainbow Coalition” as a positimeve toward breaking
down the boundaries between so-called “ethnic’akgiand Indo-Fijians.
However, some ethnic Fijians opposed the new gowvent on the grounds that
Fiji should always be run for and controlled byeatkijians; in 2000 they actually
took control through violent means, encouraging edmao-Fijians to organize
their own countering protests. This coup and caantg roughly form the set of
events thaFury references. (Brouillette 147).

A scholar that focuses on English writing from wais cultures writes, “...we might find textual
references to incest as symptomatic of a wideraeixtual, and historically framed set of
anxieties and fixations” and adds, “many of thdgemclude historical references” (Sharrad
100). Solanka can relate to the issues occurringjliput-Blefuscu, just as Rushdie relates to the
issues that were taking place in Fiji. IdenticathLilliput-Blefuscu, indentured Indian laborers
were brought to Fiji during the British rule to Wwawn sugarcane plantations. Rushdie believes
that Indian emigrants have worked hard to be abtdaim new routes in different nations. He
writes, “Migrant peoples do not remain visitorseeer. In the end, their new land owns them as

once their old land did, and they have a rightwm a in their turn” (“June 2000” 301).

Neela leaves for Lilliput-Blefuscu and Solankdduls to let her know that he loves her.
Since Solanka basdthe Puppet Kingen events in the country, the FRM “had taken @n th
identities of his fictions” (234). The charactersre/ based on individuals he had known: friends,

lovers, and enemies. Solanka decided to create tiesgacters so that he could fix what went
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wrong with Little Brain. He planned to have complebntrol over the lives of his creations.
Rushdie emphasizes that the past needs to be sddré&ealistically, one cannot simply rewrite
his history. One must address it in order to firekase of belonging and move forward in the
present. When Solanka encounters Babur, he seeéthth@reatest monster of them all wore his
own guilty face” (246). Babur was wearing the maskkasz Kronos, who Solanka based on
himself. Here is a pivotal point in Solanka’s trfammation, because he is finally beginning to
“see himself plainly.” He is no longer ignoringies and masking them with anger. Due to the
time spent in Lilliput-Blefuscu, he prepares hinfiselface his past and finally move forward.
On his way to the country, he said, “it felt likeedurn to the past” (236). When he boarded the
helicopter to travel home, it was symbolic of havsuccessfully addressed his past and of his

new ability to experience the present.

Rushdie draws a fine line between childhood andtldod in this novel, and at times it
is difficult to define. A man that sometimes ddte a boy makes a career out of creating dolls
and puppets. A criminal runs around New York CityDisney costumes. Neela is mistaken for
Solanka’s daughter (147). Solanka is told thatdwds “to learn how to play” (179). He climbed
into the “bouncy castle” after being told, “No atsuhllowed” (259). Furthermore, there are

several mentions of “play,” “games,” and “toys”dlighout the story. This blurred line is a
representation of the clashing of past and preSatanka’s actions were all based on his
childhood trauma and he becomes obsessed withtiregvhnis history. In fact, Little Brain was
created as a time-traveling doll and Akasz Kronadi® Puppet Kings got his name from
Kronos, “the Greek, the child-devourer, Time” (L7@olanka’s step-father’s actions “defined

him, had not lost any of its power over him” (14Baul Sharrad discusses incest in Indian

literature. He notes similarities, including that hearly every case, there is a distant father,
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often abusive” (Sharrad 100), “the plot shifts fridme personal past to the political present
(Sharrad 103), and it involves what seems likarfeeless place” (Sharrad 105). All of these
characteristics appear Hury. Solanka discussed this timelessness when hereating the

Puppet Kingsobserving, “Everything existed at once. This was exact mirror of the divine
experience of time. Until the advent of hyperlinesly God had been able to see simultaneously
into past, present, and future alike; human beimg® imprisoned in the calendar of their days.
Now, however, such omniscience was available t@aathe merest click of a mouse” (187).
These references, along with the several hintéatdnt occurrences of incest, supply a simple
message for its readers: The past affects themreetish rule, India’s independence, and
fleeing his homeland are all important aspectsusiilie’s past. He addresses his past as well as
his personal and political struggles through heséiture. Rufus Cook states, “...the reason
[Rushdie] turned to writing to begin with was hisré of place, his need to ‘restore the past to

[himself]” (Cook 25). If this was Rushdie’s godl was undoubtedly a successHuary.
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Chapter Four: Discovering Rushdie’s Intentions tigto Incest

“...Indian writers, in England, writing about Indi@an they do no more than describe, from a distaheeyorld
that they have left? Or does the distance operotver doors? These are of course political questiand must be
answered at least partly in political terms. | maesf first of all that description is itself a pmal act.”
(“Imaginary” 13)

Incest is inarguably a topic that most readerfepmeot to discuss. Hearing about this act
typically disgusts audiences, but Salman Rushdentionally includes it time and time again in
his literature. Why would any author feel this sfyty about a topic as taboo as incest? Once
readers dig a little deeper, they will discovett thaest in literature is far from uncommon. Over
the years, and especially in the past decadeb&dsming an increasingly recognized topic of
discussion (Barnes 3). After analyzing the subjeab, scholars concluded, “From the ancient
Greek tragedy ‘Oedipus Rex’ by Sophocles to ousdktgrature has used incest as a powerful
metaphor to convey deeply challenging social ardigel issues” (Philips and Champlin).
Considering incest a “powerful metaphor” is all sxxurate, because it demands its audience’s

attention and readers can easily recall whethaobit took place in a story.

India has encountered a considerable amount dshgos throughout the centuries,
events which have impacted these natives for ya#esinitially occurring. Postcolonial
literature emphasizing alienation and displacensehy no means exclusively Indian. Incest as a
metaphor exists in several cultures, includingr.@merican and Anglo-American literatures.
Stories focusing on characters’ lost identitiesearch for belonging is extremely common and a

theme that resonates with most readers.

Although the theme is common, it is intensifiedndian literature and especially
important to include. K. S. Narayana states thamdhan novels, authors are “in search of [their]

identity, [their] self-definition.” One of the quisns they always ask themselves when writing is



“Who am |—what is my identity?” (Narayana 4). Treemingly simple act of writing in English
has become a topic of controversy. David McCutchielreves, “A compelling and authentic
theme is also available here for the Indian wiitdgénglish, for his very choice of medium
reveals him as a victim of that crisis of identitigich afflicts all westernized Asians and
Africans—how to be modern without losing nativetsgavithout becoming an imitation

Westerner” (McCutchion 305).

The relationship between the east and west ibjecithat Salman Rushdie mentions
frequently. A professor of English and Americandis suggests, “Literature provides both a
means for the displacement of traumatic experiemte myth, stories, and so forth, and,
according to Laub, a means for its realizatiomtilgh the ‘witnessing’ of trauma by
listeners/readers” (Barnes 3). By writing abouestcand including it in storylines such as the
imitation Fiji in Fury, Rushdie allows his readers to “witness” what &amdi have endured over
the years. He allows people to try and understamgdrspective and why his Indian roots are

one of his primary defining characteristics.

Fury andThe Ground Beneath Her Feste both novels by Rushdie that have subtle and
obvious examples of incest. Rushdie uses a nunilikemes to highlight displacement felt by
the Indian society. IThe Ground Beneath Her Fe®ushdie combines the past and present to
illustrate characters’ lack of belonging. Rai idlgd in two directions when his mother focuses
on the future and his father obsesses over the $msilarly in Fury, Professor Solanka is
frequently reminded of sexual abuse that occurtethd his childhood by his step-father. The
event defined his future and was the basis tofdllodecisions, including his career. The author
also used contradictions by the characters to esmphéheir confusion. lithe Ground Beneath

Her Feet Ormus claimed he would follow Vina anywhere, Witen she left, he didn't try to
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find her. InFury, Professor Solanka said he hated peace, but ellgntame to America in
search of it.

Incest is especially present in the novels as méher displacement. Unlike time and
contradictions, incest and forbidden love occumeein several characters.The Ground
Beneath Her Feetharacters with Indian heritage are searchingpéwnging throughout the
novel; they are overwhelmingly unsuccessfulFury, the setting changes, but characters remain
displaced. An article analyzing Rushdie and higeareads, “Rushdie was drawn to New York
also because of the history of migrants that distishes the city; the teeming ethnicities
reminded him of his childhood in Bombay.” The ddicontinues, stating he “described New
York as ‘a western rewrite of Bombay™ (Idris). Albugh the location has changed, the
underlying themes are the same. Individuals fromenous cultural backgrounds remain
displaced and are constantly searching for a gtacall their own.

Rushdie is known for borrowing historical eventfiether global or personal, and
disguising them (sometimes by simply changing ariemwes) and forming them into storylines
for his novels. For example, “Rushdie’s family séigds a parallel in the Sinai family in
Midnight’s Childreri and “no other Rushdie protagonist is closer @ dlthor than [Professor
Solanka]” inFury (ldris). Rushdie bases his work off of actual égeand ties his own
experiences into his novels because he direciiyaelto his characters. He has experienced the
displacement that can be found in every chaptéroivork. He tries to solve the riddle of his
own belonging through the characters in each ohbigls.

Salman Rushdie is most famous kidnight's Children which remains one of his most
highly acclaimed works to date. Critics argue aldlusitmore recent works and often provide

mixed reviews, at best. He is known for “cacophohyoices, plots, opinions, allegory, puns,
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magic realism, multicultural mythology, historicdlies, and pop-culture references he has never
attempted to edit” (Allen 138). One critic wrotdHe first half ofThe Ground Beneath Her Feet
reads well, and is some of the best writing Rushdedone. The second half is often Rushdie at
his worst, ranting when he thinks he is rifflingrirsging together bad puns, forgetting his

history, getting facts wrong, reducing his lifeat@artoon” (King 161). | argue that contrary to
King's beliefs, Rushdie never forgets his histdflg. is instead constantly reminded of and
reminding others of this history, allowing themebgperience his search for identity through his
literature. The author’s solution to this lifelosfyuggle has been to counter his “double
unbelonging” Joseph Antod4) with a double belonging. He now claims to hausdtiple roots.
Like the Indo-Lillies inFury, Rushdie teaches that immigrants eventually beaotizens and

earn the “native” title.

The majority of critics claim that Rushdie is begogworse at his profession, making
statements like,The Ground Beneath Her Feditd not involve play with deeply held religious
beliefs...Without that distraction, critics focused the novel and discovered that it was terrible”
(Torres 35). Although Rushdie’s novelistic styleyntave changed over the years, my thesis
argues that he is no less of a political (or cordrsial) author than he was when he began
writing. Rushdie writes with intention and, thougthtimes subtle, always presents his personal
views in his works.

In Fury, Rushdie wrote, “Rome did not fall because her@srmeakened but because
Romans forgot what being a Roman meant” (87). Tileaa “refers to his books as ‘novels of
memory” because he understands the importancesaiduntry’s history. As ifrury, Rushdie
is sending the important message that people meleel aware of their past in order to

understand and appreciate their present. RushciésadThis word ‘Indian’ is getting to be a
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pretty scattered concept” (“Imaginary” 17). The sfien “What does it mean to be Indian?”
could lead to an endless amount of discussionfaoutow Rushdie seems to have found his

answer by claiming multiple roots as a collectiaetf his identity.
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